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E CONNOISSEUR 


SPINK & SON LC” 


cos 17 & 18, Piccadilly, London, W. 


Telephone: 519 Regent 


ANTI QU SI LVE R 


Collections or single Many rare specimens 


specimens in stock at 


purchased for cash very moderate prices 


CHARLES II. JAMES I, CHARLES I. 


VALUATIONS It is most essential to secure an accurate schedule of all 
Jewels, Antique Silver, Curios, and general effects in order 
to be fully protected against Fire and Burglary. SPINK &.SON Ltd. keep an efficient staff for this 
purpose. Specially low terms for valuations and fully-protecting Lloyd’s Policies. 


FINE AND RARE 


COINS ax” MEDALS 


AT MODERATE PRICES 


Ancient Greek and 
Roman Coins 


Trade Tokens 


Colonial and American 
Coins of the Ancient Coins 


Britons 
Indian and Oriental 


Coins 
Anglo-Saxon Pennies 


Historical Medals 
English, Scottish, and SYRACUSAN DEKADRACHM 


4 5 By Kimon, the most celebrated coin-engraver of 
Irish Coins ancient times. Circa B.c. 400. War Medals 
Collections purchased for cash, or catalogued for auction sale Valuations for Probate 


Specimen copy of The Numismatic Circular, containing a Price List of Coins and Medals, 
sent post free on application. 
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LITCHFIELD & a eosin 
Partners 
L Co. WALTER L, BROTHERS 


ANTIQUE FURNITURE 5 MI WORKS OF ART 
OLD ENGLISH MARBLE & WOOD MANTELPIECES 
OAK & PINE PANELLED ROOMS 


A very beautifully Carved Adams Statuary Mantelpiece, with finely sculptured Centre 
Tablet and Pilasters, carved cornice, fluted frieze, architrave, and opening. Length of 
shelf, 6 ft. 10 in. Total height, 5 ft. 10% in. Opening, 3 ft. 84 in. high, 4 ft. 0 in. wide. 


LITCHFIELD & Co. 


DECORATIVE AND FURNISHING CONTRACTORS 
3 + BRUTON STREET - BOND STREET - LONDON - W. 


Telephone: Mayfair 456 Telegrams: “Litchbro, Wesdo, London”’ 


A I, 
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Old Shefheld 
Plate 


The Company have displayed at their 
London establishments a fine collection 
of Old Sheffield Plate. 
Connoisseurs and others interested are 
cordially invited to pay a visit of in- 
Full particulars and photo- 
graphs of special pieces will be posted 


spection. 


free to intending purchasers. 


MAPPIN 
& WEBB 


158-162 Oxford Street, W. 
220 Regent Street, W. 
2 Queen Victoria Street, E.C. 


Paris Rome Montreal 
Rio de Janeiro 


Buenos Aires 


Sado Paulo 


ug 


Ris 
GA 
Tras 


PN 


Old Sheffield Plate Centre-piece, with four 
arms and Centre Dish, column consisting 


of three figures supporting upper part and 
branches. Period 1800-1810. 
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Telegraphic Address: Telephone: 288-72 


‘*Kleinbergé, Paris’’ 
**Sperberge, New York”’ 


F. KLEINBERGER 


PARIS, 
9 rue de |’Echelle 


Established 1848 


NEW YORK BRANCH: 
709, Fifth Avenue 


First-class 
Old Paintings 


Speciality: 
Dutch and Flemish Schools :: 


Court Cupboard, in original condition, dated 1570 


MACFARLANE & SMITH 
Antique Dealers, ATA 
—acgaca 48, Castle Street, CARLISLE 


186 & 188 West Regent Street & 118 Main Street, Blythswood Square, GLASGOW 
Telegrams : “ Redecorate, Glasgow” 


The Connoisseur 


LLA EIGATE L2 
THE SOHO GALLERIES. 


DECORATIONS ANTIQUES REPRODUCTIONS 


Length - - = 6 [fits 
Width - - it tolls. 


Height over all - 6 ft. 10 ins. 


73-85 Oxford Street, LONDON, W. 
and 18 East 57th Street, NEW YORK 


Il. 
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ComorSs Gas Resist 


jal S 


of Works of Art and Curios © 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of THE CONNOISSEUR into direct 
communication with private individuals desirous of buying 
or Selling Works of Art, Antiques, Curios, etc: 

When other means have proved ineffectual, an adver- 
tisement in THE CONNOISSEUR Register has, in innumerable 
cases, effected asale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid and 


sent in by the 14th of every month; special terms for illus- 
trated announcements from the Advertisement Manager, 
Hanover Buildings, 35-39, Maddox Street, London, W., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to The Connoisseur Register, 
Hanover Buildings, 35-39, Maddox Street, London, W. 

No responsibility is taken by the proprietors of The 
Connoisseur with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Pictures Wanted by Frank Buchser (also signed 
F. B.), painted in England, 1853-66. Offer subject and 
price. [No. R6,612 


Private Collection for Sale.—Fine Etchings by 
Rembrandt, Direr, Leyden and _ others. 
Mezzotint Portraits. No dealers. [No. R6,613 


Wanted by a Lady, small Collection of English 
China, also Griffin-emarked Rockingham, for 
cash. [No. R6,614 


Wanted. — Liverpool Transfer Tiles; also Coloured 
Bristol Tiles. [No. R6,615 


For Sale.—Few Fine Old English Engravings and 
Mezzotints; few Curios and pieces of Furri- 
ture. Private property. [No. R6,616 


Wanted.—Arundel Society’s Coloured Prints. 
[No. R6,617 
Inlaid Buhl Cabinet, very fine specimen, with ormolu 
mounts, 6 ft. 6 in. long, 3 ft. 8 in. high; believed 
Louis XV. period; cupboard centre and china wings. 
Photo, or view in London. [No. R6,618 


Genuine Portrait of Soldier, by Van Dyck, in magnifi- 
cent carved frame. Certified by expert. £100. 
[No. R6,619 


Nos. 1 to 90 of The Connoisseur inclusive. Complete 
as issued with extras, and in perfect condition. What 
offers ? [No. R6,620 


Wanted.—Battersea enamel Scent Bottle or 
Necessaire. Finest design, execution, condition. 
Advise colour, size, complete information. [No. R6,621 


For Sale.—Two Genuine Oak Chairs (Stuart period). 
Valued. Fifteen guineas the pair. [No. R6,622 


For Sale.—Sheraton Bureau, early Victorian. Flat 
top, pigeon-holes, drawer desk. Particulars. 
[No. R6,623 


For Sale.—Two Rockingham Vases, 11 in. and 64 in. 
high. Finest period, marked. Shown by appointment, 
London. [No. R6,624 


Highest Prices given for Genuine Old 

English Furniture, Old Pictures, Old China, 

Old Silver, etc. Owners desiring to dispose of 

same privately are invited to send particulars to 

Hampton & Sons, Pall Mall East, who are always 

prepared to give full value for interesting examples. 
August, 1914.—No. clvi. 


For Sale.—Original Sketch by Bartolozzi. 


[No. R6,625 
For Sale.—Goss Chima, various crests, all models, 6d., 
od. [No. R6,626 


For Sale.—‘‘ Nature,’’ by Lawrence. Purchased from 
the Crofts family, 1879. Also Fine Examples by 
Turner, Constable, Crome, Morland, Hon- 
decoeter, Birket Foster. Collected during last 
40 years. [No. R6,627 

Old Sheffield Carving Hot=Water Well Dish, 22 in. 
by 18 in. Handles, feet. Ditto, Pewter. 

[No. R6,628 

Set of Antique Mahogany Chippendale Chairs. 
Two arm, six small. Splendid condition. [No. R6,629 

Wanted.—London Almanacks, 18th and roth 
Century. [No. R6,630 

Genuine Old Sheffield Cruet.— Seven-hole. Five 
bottles. Photo. £3 3s. (No. R6,631 

Connoisseur, complete, unbound. What offers? 

[No. R6,632 

Wanted.— Old Cast Brass uncommon Horse Amu- 
lets. Send photographs or brasses on approval. 

[No. R6,633 

Old Chippendale Chairs and Tables for Sale. 

[No. R6,634 

Antique Lacquer Table, £6 13s. Two Antique 
James I. Chairs, 47 15s. [No. 6,635 

Fine Old Chippendale Table, 414 tos. Rare Hepple- 
white Arm Chair, £48 1os. [No. R6,636 

Old Bow-front Sheraton Sideboard, 421. Sheraton 
Settee, £10 tos. Sheraton Bureau. [No. R6,637 

For Sale.—Finely carved Walnut Credence and 
Chair, from ducal mansion, and few Oil Paintings. 
Prices moderate. View, London (appointment). Photo- 
graphs sent. [No. 26,638. 


Continued on Page XXII. 


ANTED.—A_ good specimen of NEEDLEWORK BOX- or 
CABINET, Stuart period.— Write Box 113A, c/o Tur: 
Connoisseur, 35/39 Maddox Street, London, W. 


S. ALLEN & CO., 5, The Facade, 
; CHARING CROSS, W.C. 


ae 
arly Arms. — Antiques. — Curios. 
Curious old Clocks and Engravings a Speciality. 
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STONER G&G EVANS 


ai eee FINE ART GALLERIES Telephone: 


6658 Gerrard 


3, King Street, St. James’s Square, LONDON, S.W. 


DERBY DESSERT SERVICE, Puce Mark, consisting of Pair Ice Pails, Covers and Liners; Pair Sugar Boats, 
Covers and Stands; Diamond-shaped Dish on foot; Four Square-shaped, Two Kidney-shaped, Two Quatrefoil and 
Two Diamond-shaped Dishes; and Twenty-four Plates. 
The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 1s. nett. 
SPECIALITY —Choicest examples of Old English Porcelain and Pottery. Collections valued, arranged, or purchased. 
Vv 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY.) 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 


35-39, Maddox Street, W. 


Tet. No. 7995 GERRARD, TeELEGRAMS—NOVEDAD REG. Castes—NOVEDAD, ENGLAND. 
CONTENTS. 
VOL, XXXIX. August, 1914. No, CLVI. 

PAGE 

A GOTHIC REFECTORY OF THE FIFTEENTH CENTURY. By Maurice FRANKLIN SPARKS. 
(With six illustrations) — - - . - - - - - - - - - - = 227 
RINGS IN PICTURES. By Ruope Knicut. (With thirty-one illustrations) - - - =) 208 

BRITISH ARCHITECTURE IN THE REIGN OF GEORGE I. By E. BERESFORD CHANCELLOR. 
(With four illustrations) - : : : : : - - = - - : - - 242 


A FURTHER SELECTION OF_ PICTURES FROM THE DARMSTADT Histone 
LOAN EXHIBITION. (With fourteen illustrations) - = 2 ° . 2 : = 248 
[Continued on page VIII. 


Lambert, Silversmiths | J ELLETT LAKE & SON, 


y Experts in Precious Stones, 
Goldsmiths S J ewellers, Goldsmiths G& Silversmiths, 
COVENTRY ST., PICCADILLY, LONDON, W. Licensed Valuers for Probate, Gc. 
43, High Street, EXETER 


Collection of Old Cameii suitable for mounting as Pen- 
A large and unique selection of Table, Decorative dants, Brooches, Gc. Some are already mounted. 


and cclestastical Silver and Silver=Gilt Plate. 


Interesting Collection of OLD CHINA, ANTIQUE SILVER PLATE, 
JEWELS, MINIATURES, ENAMELS, WORKS OF ART, 
ANTIQUE SILVER. OLD SHEFFIELD PLATE. OLD SHEFFIELD PLATE, &c. (Guaranteed Genuine.) 


Utmost Value given for above, either in Cash or Exchange. 
OLD PLATE AND JEWELS BOUGHT OR EXCHANGED, 


August, 1914.—No. clvi. Vi. 
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Old English Furniture. 


for many years past Hamptons have made a specialty of Old English Furniture in original condition, 


and a Collection of fine Old English examples may always be seen in their Galleries Jor Antiques. 


RRR ae ah asst 3s 


Hampton & SONS 
Ltp. have no con- 
nection whatsoever 
with any other 
Furnishing House. 


> 


the 
Plate, 


B.—A William and Mary Eight-day 
Clock by William Sellers, London. 
Exceptionally fine Old English 

Dial fitted 

The entire 


marqueterie case. 
with date calendar. 


clock is in perfect condition. 


C.—Thesix English Carved 
Walnut Chairs, one of 
which is illustrated, are 
remarkably fine exam- 
ples of the best English 
Seventeenth - Century 

The 

panels in the back are 

filled 


marquetry 


Craftsmanship. 


beautiful 
the 
seats are covered with 


with 


and 


needlework. 


AMPTONS 


A.—A genuine Queen Anne 
Mirror, with fine Oyster 
Pattern Walnut Frame and 


Vauxhall 


of the very rare size 


Original 


Of 3 ito Dy eaten 71a. 


Hamptons pay car- 
riage to any railway 
station in Great 
Britain or to any 
port in Ireland. 


VII. 
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CONTENT S—continued from Page VI. 


PAGE 
NOTES AND QUERIES. (With three illustrations) - - - ; 3 - : i oe RZ) 
NOTES. (With three illustrations)  - - - - - : 3 : : 3 ; See eo) 
IN THE SALE ROOM - : 3 2 : 2 2 “ 3 E = 263 
CURRENT ART NOTES. (With three illustrations) .- - = =  —- | =e umes 
THE CONNOISSEUR BOOKSHELF. (With two illustrations) — - - - - ° s - 283 
ANSWERS TO CORRESPONDENCE - - - - - - - - - - - - 288 
HERALDIC CORRESPONDENCE - - - - - - - - - - - - - 290 


PLATES 


PORTRAIT OF H.R.H. PRINCESS SOPHIA. By Joun Hoppner, R.A. In the Royal Collection 


at Windsor. (Photogravure) - - - - - - - - - - - Frontispiece 


[Continued on page X. 


MR. BASIL DIGHTON 


ENGLISH FURNITURE ENGLISH COLOUR PRINTS 


TAPESTRIES FRENCH COLOUR PRINTS 
NEEDLEWORK FRENCH LINE ENGRAVINGS 


OLD PERSIAN CARPETS DECORATIONS 


A Marqueterie Mirror of the time of William and Mary 


3, SAVI LE ROW, LON DON ’ W. Telephones :—Regent 4349; Regent 4350 
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Messrs. Garrard & Company 


Goldsmiths to the Crown 


Invite inspection of their choice collection of 


Pearls, Emeralds, Sapphires 


and Representative Pieces of 


Antigue Silver 


of all periods 


on view at their New Show Rooms 


24 Albemarle Street, |_ondon, W 


Established in the Haymarket 1721 


CALCUTTA SIMLA 
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CONTENT S—continued from Page VIIL. 


PLA TES—continued. 


PAGE 

VENUS AND CUPID. By H. TressHam : 5 ‘ . 3 ws 3 3 = < - 237 
THE MARQUIS OF DOWNSHIRE AND LORD ARTHUR HILL (LORD SANDYS). 

By P. Conpé#, after R. Cosway, R.A. - - - 3 : : - : : = 1255 

MRS. ELINOR COPLEY. By J. Smirn, after GODFREY KNELLER : = * 2 - 267 

LA PETITE MARIE. By Mortimer MENPES . - - - - - - - = PRI 

VETANG. By J. B. C. Coror eee ee (loose plate) 


SPECIAL COVER DESIGN. By Dion CLayTon CALTHROP. 


The Photogravure from the Picture in the Royal Collection at 
Windsor is published in conjunction with the Fine Arts Publishing 
Company, of 15, Green Street, London. 


You are cordially invited to call 
and inspect the exhibition of 
Chinese and Japanese Curios, 
both Antique and Modern, now 
on view at the Company’s show- 
rooms. Bronzes, Silverware, 
Wood and Ivory Carvings, Lac- 
quer Work, Cloisonne, Enamel 
Work, Satsuma and Imari China, 


Silk, Kimonos, Cushion Squares, Ee : es = es 
Rare Old Netsukes, etc. ae 1 ot iN (e is r RAT 
— i E U | OF : OG O \ & 


TIS 
FIRS: 
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() a] == 
by 2 
rena 
Sind S 
(a If unable to call, write for a copy of * ‘Art x : 
Treasures of Japan and the Far East.” 
Tuy Kilt inthe | 
tt 
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A Masterpiece in Ivory by Very fine old Imari Porcelain Very fine Ivory Cae by 
““Tomoaka.” Height, 11¢ inches Bowl. 91 inches diameter “Muniyasu.” 3 inches high 
£42 10 O £4 5 0 £4 12 6 
Fil Sx fal der Gl lark 125 Fenchurch St. 188 Oxford St. 
AXAQNGEr (5 So LONDON, E.C. LONDON, W. 
Compan INY ald. PARIS, Barclay, 18-20 Avenue de l’Opera 
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a 


SOUTH AMERICA 


Luxury and Comfort 


BY THE 


SPLENDID EXPRESS STEAMERS 


OF THE 


Hamburg-Sudamerikanische 
Dampischifffahrts - Gesellschaft 


AND 


Collectors 4 Hamburg-Amerika Linie 
Weekly Express Service every Thursday 
FROM 


particularly of original etchings 


and mezzotints printed in i SOUTHAMPTON 
if TO 


aokewie . 5 « 


ee aaa to examine periodi- : ) RIO DE JANEIRO, SANTOS, 
She 2 ae eee re | MONTE VIDEO and BUENOS AIRES 


various galleries of Boots the Chemists 


H.S.D.G. H.A.L. 


——— See 
N numerous cases, complete editions ws. “CAP TRAFALGAR” 5.5. “ BLUCHER” 
of rare prints have been bought «s. CAP FINISTERRE ”’ «« KONIG FRIEDRICH 
up by this well-known firm, and vs. “CAP ARCONA” SD AUGUST ” 
frequently a large percentage of u ss. “CAP VILANO ” a 3 
original etchings and other publica- ws. ““ CAP ORTEGAL”’ s.s. ‘ KONIG WILHELM II. 
tions are taken over by them .s. ‘*CAP BLANCO” 


fi Hamburg-Amerika 
Y constantly keeping in touch with ‘ Shaw, Adams & Co. Linie 
the best sources of supply, Boots > 78 Gracechurch Street 15-16 Cockspur Street 
are able to offer a wonderful o LONDON j LONDON 
selection of rare and beautiful works, a E.Cc. i S.w. 
without which no collection is complete x 


LEADING ART GALLERIES: 
SHEFFIELD—6, HIGH STREET 
MANCHESTER—15, 17, 19, ST. ANN STREET 
LIVERPOOL—110-112, BOLD STREET 
GLASGOW—101-105, SAUCHIEHALL STREET 
BRIGHTON—158-162, WESTERN ROAD 
LONDON—112-118, EDGWARE ROAD, W. 


AND AT 


182, REGENT STREET, W. 


Boots Pure Drug Co., Ltd. 
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HORSFIELD BROS. 


LONDON 


19, Orchard Street, W. 


AND 


NEW YORK 


59, East 52nd Street 


SPECIALISTS IN OLD ENGLISH 
OAK & WALNUT FURNITURE 


An unusually early Walnut Love Seat 


babe ee ee 


covered in contemporary needlework 


AMERICAN PEDIGREES | Pedigrees. 


LL Americans interested in their ancestry are 

advised to consult the lists of clues to the 

English homes of American families appearing 

from time to time in The Connoisseur. Further lists 

will be published periodically; in the meantime the 

Genealogical Editor will be pleased to answer queries 
as to any name that has not yet appeared. 


== CD) SSs 


Address: THE GENEALOGICAL EDITOR, 


THE CONNOISSEUR, HANOVER BUILDINGS, 
35 to 3) MADDOX STREET :: LONDON, W. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 

(ESTABLISHED 1880) 

foe a Large Collection of 

OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds, 


New Oxford Street ‘Neat Mudie's Library 


and the British Museum) 
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PEDIGREES TRACED. 
FAMILY HISTORIES, 
LOCAL HISTORIES, 
LISTS OF INCUMBENTS 
RIGHT TO ARMS PROVED, etc., etc. 


Bce putting the matter into other hands, all 
interested in the above subjects should consult 
THE GENEALOGICAL EDITOR, 
whose advice upon all matters dealing with this subject 

can be obtained free of cost. 


THE CONNOISSEUR, 
Hanover Buildings, 35 to 39 Maddox Street, London, W. 


POWELL & POWELL 


LTD. 


|commien. 


Dealers in Antiques 


17-18, Old Bond St., BATH 


This month’s speciality : 
Antique Stone Sundials, Vases, 
Water Troughs, Well Heads, etc. 


Also several charming and inex- 


pensive reproductions 


Please write for photographs 
and particulars 


NOW IN STOCK 


XII. 
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ESTABLISHED 1760 


W. WILLIAMSON & SONS 


LARGEST COLLECTION OF GUILDFORD 


OLD ENGLISH FURNITURE Aa eR 


IN THE KINGDOM 


W. WILLIAMSON & SONS, GUILDFORD 


27 miles from London 
vee SCURRY: TELEPHONE No. 19 


Half-day Wednesday Vans Deliver Free 
XIIL. 
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ANTIQUE 


HE Goldsmiths & Silver- 

smiths Company invite in- 
spection of their unique display 
of English and French Antique 
Clocks of various periods. 


“THE Clock illustrated is a 

rare and valuable specimen 
in white marble and ormolu 
of the Louis XVI. period, and 
is an example of the collection 
on view in the showrooms of 
The Goldsmiths & Silversmiths 
Company Ltd. at 112, Regent 
Street, London, W. 


Some Curious & Early Staffs. Jugs. 


Small Slip Ware Jug, 30/-; Early Fish-shaped Jug with 
Tail Handle, 45/-; Pink Lustre Flower Jug, 25/-; Early 
Jug with Chinese decorations, 25/-; Large Mason’s Iron- 
stone Jug, blue and gold, 42/-; Curious Reform Jug with 
figures in red, 30/-; Bayley & Batkin Jug, red transfer, 
20/-; Turner Hunting Jug, large size, 30/-; Fine Jug by 
Meigh of Hanley, 15/-; Liverpool Jug, 25/-. 


J. KYRLE FLETCHER“ 


Collectors of Antiques, 


79 High Street, The Bridge, Newport, Mon. 


RARE OLD SCOTCH WEAPONS. 
ANTIQUE FURNITURE, Evc. 


SIMILAR 
ARTILOLES 


PURCHASED. 


TOM BROWN & LAUDER, 
16 &17,C HARING CROSS MANSIONS, GLASGOW. 
August, 1914.—No. elvi. 


Antiques in the City of Hereford. 


Rare Blue Spode Peacock Decorated Plates, 6/6 each. 
Fine set of 3 Mason’s Ironstone Vases, £4 10 0. 
Set of 3 Rare Worcester Vases, £5 5 O. 


Two-handled early Pewter Bowl, Raised Decorated 
Border, fine marks, £5. 


LEONARD MILNE, 
in the CHURCH STREET. 


You are cordially invited to inspect our Stock 
AND ARE NOT ASKED 
TO PURCHASE 


Call or Write: 


D. AINSLIE LTD. 


For - Genuine 
Antiques only 
18, QUEEN’S ROAD 
BAYSWATER, w. 


No Fancy Prices 


Gothic Oak Cupboard, magni- 
ficently carved, with massive : 
doors. 5 ft. high. £16, Antiques Bought or Sold on Commission 


XIV. 
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EAA 


GENUINE ANTIQUES 


MmepEAUTIEULIA CARVED A Booklet illustrating 
ADAM SIDE. TA BILE many other choice 
In “Mint Condition examples of Genuine 
Antiques will be sent 

Over inethesGaliertes 07 free on application 


MAPLE & CO 


Tottenham Court Road London W 


Paris Buenos Aires Monte Video 


AIIM EE 


XV, 
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One of a pair of fine oviform Jars. Yellow ground, 
decorated with formal flowers and foliage in bright 
green. Period, Kang-Hi, 1661-1722. Height, 9% in. 


T. J. LARKIN 


FINE OLD 
CHINESE 
PORCELAIN 


104 
NEW BOND ST. 
Ww. 


AT the E. J. van Wisselengh Gallery (14, Grafton 
Street) an exhibition was held of the works of William 
de Zwart, a distinguished and typical 
representative of the modern Dutch 
school. Mr. de Zwart belongs to 
that section which, discarding the feeling of Israels and 
his contemporaries for low tones and grey atmospheric 
effects, strives boldly to give the full value of bright colours 
in sunlight. He is possessed of undeniable strength, and 
records impressions of green fields and foliage backed 
by blue and white skies with uncompromising directness 
of statement. In Mzlking Time the artist showed a 
greater suavity of treatment than in most of the larger 
works, and, without losing strength, gained greater 
atmospheric feeling. The figure subjects included were 
also distinguished by a more finished handling, and were 
marked by powerful and individual treatment. 


Pictures by 
William de Zwart 


THE Lancashire and Cheshire Antiquarian Society 
made an interesting tour recently of North Yorkshire 
: and Durham. Ripon Cathedral was 

The Ripon visited, where, in the seventh century, 
Horn Eata, an abbot, instituted a monastery. 
Later the King of Northumbria conferred the monastery 
with additional endowments upon Wilfred, who after- 
wards became not only Abbot of Ripon, but Bishop of 
York. It was he who began the erection of the present 
Abbey Church at Ripon, and at its dedication in 670 he 
presented a copy of the four Gospels, written with gilded 
letters on parchment, adorned with purple, its binding 
being enriched with gold and precious stones. There is 
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an ancient statue of St. Wilfred in the Cathedral. The 
beautiful ruins of Fountains Abbey were next visited, and 
at Ripon members of the Society were shown the earliest 
Ripon horn, supposed to date back to Saxon times. The 
horn, which has silver fittings and chains, was once 
blown nightly in the market-place at 9 o’clock. Durham 
Cathedral was inspected, and the tomb of the Venerable 
Bede in the Galilee Chapel not far from the tomb of 
Bishop Langley, who rebuilt Middleton Church, near 
Manchester, was viewed by the members of the Society. 


THE quaint stone effigy, carrying a crozier, on the out- 
side of the eastern end of the Church of Bathampton, 
proved of interest to the members of the 
Somerset Archeological and Natural 
History Society. The Vicar of the 
parish, the Rev. H. Gibbon, said that his theory was. 
that as the church was dedicated to St. Nicholas, and 
the Prior of Bath had a house in Bathampton, the 
effigy was probably that of one of the lay bishops who 
were elected on St. Nicholas’s Day. Mhemkevark. 
Harbin Bates stated that the effigy was variously said 
to be a Roman priestess, an Anglo-Saxon abbess, or an 
Anglo-Saxon abbot. Professor Haverfield had declared 
that it distinctly was not Roman. The Rev. J. F. Chanter 
said that the only mitred abbess in the West of England 
entitled to carry a crozier was the Abbess of Shaston, 
who came to Bathampton with the bones of King Edward, 
and it was probable that she died there, and that the 


effigy had been put up in her honour. The effigy still 
remains unexplained. 


Quaint Stone 
Effigy 
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HENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Size of work, 16} in. by 20$ in. 


Duchess of Devonshire and her Daughter 
Engraved in Mezzotint by JULES PAYRAU 
After SIR JOSHUA REYNOLDS, P.R.A. 


250 ARTIST PROOFS, IN COLOUR, at £12 12 0 


No other state. Plate destroyed 


We renHNRY GRAVES & Co. Lid. Comnoisseur Order Form 


Dear Sirs, 


I enclose 20s. to secure one Artist Proof, i colour, DUCHESS OF DEVONSHIRE 
AND HER DAUGHTER, by Jules Payrau, after Sir J. Reynolds, P.R.A., and covenant to 


pay the balance by monthly payments of 20s. 
Name___ ; BD RRL Ee a On erg MA eee MN ee 


Address ; ee eR ee ees is oh 3 dana San NE ee RS RIDES! CIEE, 
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THE EVER-SEASONABLE 


‘PIANOLA’ PIANO 


There are many moments in every summer day when you feel the 
need for music. When you seek the shelter of the house in the 
sweltering mid-day hours, whilst you are resting between hard-fought 
games, and, most of all,in the gloaming after dinner, you find that the 
‘Pianola’ Piano provides entertainment unfailing in its interest and 
illimitable in its variety. 


The ‘Pianola’ Piano is the ‘Pianola’ combined with the 
famous STEINWAY, WEBER, STECK, or STROUD ' 
PIANO. All models are obtainable on easy terms and 
are illustrated in Catalogue “A.A.” » 


CHES. 


» Orchestrelle Co. «7a 


fEolian Hall 
estes 135-6-7, New Bond St. si 
Agneta: LONDON, Ww. WIM. THE aan EMPEROR 
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Antiques 


The most interesting galleries in London 


may be found at 


HARRODS 


who have one of the finest collections 
of choice examples. If desirous of 
purchasing, visitors will find 
prices are not in any 
way prohibitive 


VERY FINE OLD MARQUETERIE CHEST 
OF DRAWERS 


HARRODS Ltd. (Richard Burbidge, Managing Director), LONDON, S.W. 


Patroness—th.7, Queen Aleranodra 


WEST END HOSPITAL 


FOR DISEASES OF THE NERVOUS SYSTEM, 
PARALYSIS AND EPILEPSY, 


73, WELBECK STREET 


Chairman : 
LEONARD BRASSEY, Esq., M.P. 


Hon. Treasurer ; 
Cot. THE Hon. CHarR-Les S. H. D. WiLLOUGHBY 


Secretary : 
D. D. KirRKALDY 


— THE HOSPITAL TREATS ALL NERVOUS DISEASES, —— 
INCLUDING ST. VITUS’ DANCE, EPILEPSY, NEURASTHENIA, 
NERVOUS BREAKDOWNS, VARIOUS FORMS OF PARALYSIS, 
— NOTABLY INFANTILE PARALYSIS (POLIOMYELITIS) —— 


IT SPECIALLY CARES FOR CHILDREN 


URING the course of a single year, In-Patients have 
been received from India, West Indies, Australia 
and South Africa. The work is IMPERIAL. 

Patients come from all parts of the Kingdom, and even 
Out-Patients come from such far-distant towns as Liver- 
pool and Southampton. 


Some 300 In-Patients are treated yearly, each of 
whom is resident on an average for 60 days. 


There are also over 4,000 Out-Patients on the books, 
and these paid during 1913 nearly 30,000 visits to the 
Hospital. In 1913 over 22,000 special treatments with 
electricity or massage were given. 

Funds are urgently needed, and donations, sub- 
scriptions and gifts of clothing, linen, game, eggs, 
etc., will be eagerly welcomed. 
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NARRAMORE,A. D., Ltd. 


77 Newman Street, W. 


We recently had the pleasure of an interview with 
Mr. A. D, Narramore, and it is well that we should explain 
that the liquidation of the company, recently announced, 
is a purely formal matter, necessitated by irregularities in 
the articles of association of the old company. These 
have been rectified, and a new company registered, but to 
comply with the law the liquidation of the old company 
has to be advertised in the ordinary way. Everything is 
now in proper order, and as far as the old creditors are 
concerned, they will, of course, be paid in due course. 
The business started in a small way, but it has been so 
successful that it is now one of considerable magnitude. 
Mr. A. D. Narramore is very well known in the antique 
trade, having been originally with Messrs. Waring & 
Gillow. He is an expert in the knowledge of antique 
furniture, and has a staff of skilled workmen in his 
employ. Having recently acquired the extensive and fine 
old warehouses formerly occupied by the well-known firm 
of Jackson & Graham, he undertakes the restoration of 
old furniture, the reproduction of fine old mirrors, and 
also reproduces with material of the period any special 
orders which may be required. The business was started 
only seven years ago, and to-day Messrs. Narramore hold 
probably the largest stock of genuine antiques of any 
wholesale dealers in London, Their many showrooms 
are handsomely furnished for the convenience of customers 
and the Trade, and all who deal with the firm may rely 
upon perfectly fair treatment. Genuine antiques only are 
handled, which include all periods of English furniture, 
and they also hold a large stock of old architectural 
fitments. They will at any time be pleased to hear from 
country dealers possessing genuine antiques, as they are 
always open to purchase same. 
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WHITELEYS 


WILL FURNISH 
YOUR HOME 
OUT OF INCOME 


All goods are supplied at the marked 
cash prices. A deposit of 10 per cent. 
of the total purchase is required and 
payment of the balance may be ex- 
tended over a period of one, two or 
three years, according to the value of the 
goodsselected. The only addition to the 
net cash price is interest at the rate of 
5 per cent. per annum on the outstand- 
ing monthly balances. An example— 


Goods selected at 


cash prices a as ze 200) 0150 
Deposit at one-tenth 
of total value .. £20 00 
Mahogany Chest of Drawers, nicely inlaid. Thirty-six Monthly 
3 ft. 4 in. wide. Price, £7 .10.0. Payments of £5 79 £195 19 0 £213 19 0 


The amount of interest is only £13 19 0 for 
three years 


Gentlemen’s Old English Mahogany 
Wardrobe, very fine figured wood in 
fronts. 3 ft. 9 in. wide, 7 ft. 2 in. 
high. Price, 821 .10.0 


Ss 


Gentlemen’s Old English Mahogany 


Old English Oak Tall-Boy Chest of Wardrobe, the front of very fine figured ; 

Drawers. 3 ft. 6 in. wide, 6 ft. 2 in. Mahogany, 3 ft. 8 in. wide, 6 ft. 11 in. 

high. Price, £10.15.90 high. Adam design. Tall-Boy Chest of Drawers. Old English 
Price, 17.10.90 Mahogany, inlaid with satin banding, 


3 ft. 6 in. wide, 6 ft. high 
Price, £17.10.0 


Old two-tier Mahogany Stand, 


eb 5 ? s fr the centre and ; Mh oe ae a 
Old Bralish Walnut Bureau of fie Rgured wood, (oP oe and Old English Mahogany Chest of Drawers, nel 


; inlaid with satin banding. 3 ft. 1 in. wide. 
Price, £9.15.0 Price, 23.15 .Q lan ae Price, £6.15 .0 


WM. WHITELEY Ltd., Queen’s Road, London, W. 
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ly 
Se wee 


@ This reproduction of an Early English design is 
manufactured on exceedingly quaint shapes, the sim- 
plicity of which make it distinctive and unique in 
character. 

Wine Glasses 25/- doz. Goblets 
Champagne Glasses 42/6 ,, Finger Basins -. 60/- ,, 
Claret Glasses -- 32/6 ,, Liqueur Glasses 10/6 ., 
Tumblers .. cae iy a a 

Complete Service for 12 persons 15 guineas, 


SOANE & SMITH, LTD., OF OXFORD STREET “xe 


The Connoisseur REGISTER 


Continued from Page IV. 


‘“Cries of London.’’ Mezzotint proofs in colour. For 
sale. [No. R6,639 
For Sale.—Antique Mahogany Desk, fold-over top, 
drawers oak lined. Very rare piece. Photos. 
(No. R6,640 
Deal Panelling, old.—About 3,000 feet, covering three 
rooms of a ‘f Wren” house at Chichester. For sale, 
owing to alterations. [No. R6,641 
For Sale.—Set of 12 Dining-room or Hall Chairs. 
Louis XIV. style, made over 100 years ago. Mahogany 

legs and stretchers. Excellent condition. Photos. 
[No. R6,642 
For Sale.—Very Fine Collection of Old English 
Drinking Glasses, etc. Seen by appointment or 


photos sent. [No. R6,643 
For Sale.—300-Year-old Wheatmill, 10 in. high. 
[No. R6,645 


Lady (28) interested in Historical, Literary, Sport- 
ing, and Natural History subjects desires post 
as Secretary.—Help edit family papers; arrange 
collection, library, research work. Anything interesting. 

[No. R6,646 


Mezzoprint by Fred Miller of ‘‘ La Penserosa,”’ after 
Ellis Roberts, offered for sale. [No. R6,647 


Old Collector (unable to use) offers Jacobean Panel- 
led Room, carved frieze and chimney-piece ; 
also Charles II. Staircase (four flights), alternate 
spiral balusters. [No. R6,648 

Genuine Queen Anne Dressing-Table (Oak).—Inlaid 
walnut; straight legs. No dealers. London. £3. 

[No. R6,649 
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R. SHENKER 


70, Red Lion St., Holborn, LONDON 


Early Oak 
Specialist 


TELEPHONE 2223 HOLBORN 


Elizabethan period Oak Cabinet in original condition. 


A LARGE AND VARIED STOCK OF 


GENUINE ANTIQUE FURNITURE 


FINE EARLY SPECIMENS NOW ON VIEW. 


f OLD OAK 


The finest stock of Old Oak in the World 


Fine Beams of all sizes from old houses. 
Panelling, Gc. # Thin Panelling Wood. 
Staircases, Old Doors of Jacobean and 
other periods. Also Carved Oak Beams 
and other parts of fine old houses. 


“St 2 . 
Wm. LONG mne‘riageway, Chingford 
Appointment by letter to view stock, which is in 
East London, 10 minutes from Liverpool Street 


For Sale.—Van de Velde (reputed), fine old Historical 
Picture, on oak panel, in massive old English 
frame, depicting sea fight between English and Dutch. 
Much detail and most interesting piece; size of panel 
42 in. by 29 in. Apply [No. R6,650 

Pair of Spode or Davenport Vases.—Perfect ; green and 
gold. Also Pair French Vases. All 1830. What 
offer ? [No. R6,651 

Exceptional opportunity to acquire two fine old 
Pictures.—One 15 in. by 12 in. (canvas Murillo period), 
other 18 in. by 14 in. (Madonna). Very beautiful work. 
Photos sent. [No. R6,652 


Dispersing Collection.—Eight - day Brass Grand- 
father, 8 feet; Inlaid Bureau, 4 feet ; William 
and Mary Table. [No. R6,653 


Wanted.—Prints and Etchings of Heads, by Van- 
dyke. [No. R6,654 
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| THREE WEEKS SALE | 


: AT GREAT REDUCTIONS |: 
i of the whole stock of 
: Antique_and_ other Furniture | 


' A. D. NARRAMORE, “ : 
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T. EDWARDS 


By the Old Pump Room 


HARROGATE 


Genuine 
Old Enalish 
Furniture §& Silver 


Very early and rare Jacobean Buffet. From Sir Charles Knightley, 
Bt., Collection, Fawsley Park, Northamptonshire. 


Tel. Address: ‘‘Kernoozer Reg. London.” Telephone: Mayfair, 79. 


HUBERT GOULD, LUGAS & CO. LTD. Visitors to Harrogate during the coming 


Dealers in Antiques, Decorations, &c. season wishing to dispose of Old Jewels, 


19, CONDUIT STREET, W. Silver, etc., are requested to call 


ILLUSTRATED CATALOGUE ON APPLICATION 


A UCTION SALE PRICES 


he June Number is now on sale, and contains the usual lists of Prices obtained at sales of 
oes WORKS OF ART, AND ARTICLES OF VERTU. 
eee — i Quarterly, Price 5/= net. 


Annual Subscription, 21/= post free. 


The total cost of Auction Sale Prices 
to date, including the current issue, is 


£9 17s. 8d. 


A Volume of Auction Sale Prices, which costs 
21/-, or post free 21/6 inland and 22/- abroad, 
contains over five hundred pages of prices of all 
the chief books, pictures, engravings, furniture, 
china, coins, medals, miniatures, musical instru- 
ments, silver, lace, tapestry, and objects of art generally, which change hands under the hammer during a season. 


All the back numbers can be supplied, and Collectors and Dealers should not fail to hold these books as works 
of reference. Nos. | to 7, and 9 to 17, at 8d. per part; 18 to 49, at 1/- per part; 8, 50, 52 to 54, and 56 to 58, 
at 2/6 per part; 51, 55, 59 to 82, at 5/- per part. 82 was the March, 1914, issue. 


Publishers :—THE CONNOISSEUR, Hanover Buildings, 35 to 39 Maddox Street, London, W. 
enn nnn nnn nn nnn nn nner SSS? 


INDEX AND TITLE PAGE TO VOLUME XXXIX. OF THE CONNOISSEUR 
Now on Sale :: SIXPENCE NETT 


All the previous indexes for Volumes I. to XX XVIII, can also be obtained at the same price 


From any Bookseller or Newsagent, or Post Free from THE PUBLISHERS, 35-39, Maddox Street, London, W 
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The Hatfield Gallery of Antiques, '¢ 


(Facing Hatfield ESRMES: 
Parish’ Church) connate a — The famous Queen Anne 
5 Room, with its magnificent 
0 miles motor ride, or 
Beanie nal ye panelling, containing an 


frequent express trains unique Exhibition of 


from King’s Cross 


(G.N.R.) 


Furniture of the period, 


is now open 


F. W. SPEAIGHT 


: : Chairman of the 
Chippendale Arm Chair with finely carved legs and Court of Governors 


stretcher and fret cut brackets 


REEVES Brewery House, and 


Antique 1, 5, 7, 9, Stone Street, 
Furniture MAIDSTONE 
i) Kent 


8 in. Baluster Stem Goblet 72 in, Baluster Stem 63 in. Baluster Stem Glass 
with folded foot Ale Glass with folded foot 


THREE RARE BALUSTER STEM GLASSES NOW IN STOCK 


CECIL DAVIS 


. (LATE OF DAVIS & DAVIS)... 
‘““Rathbourne,” 1, Walliscote Road South, 
WESTON-SUPER-MARE 


Speciality : Rare Old English Drinking Glasses (upwards 
of 200 different specimens in stock), Nailsea and Bristol 
Glass, Cut Glass, etc. 


PHOTOGRAPHS AND PARTICULARS ON APPLICATION 
Best prices given for Single Specimens and Collections CHINESE CHIPPENDALE CHINA CABINET 
XXV. 
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Very fine Toby Jugs: a few example 


ROSEN & Co. Ltd., 21 Piccadilly Arcade, LONDON, W. 


Telephone Regent 5410 


scof the Eollocdon of Staffordshire, Ralph Wood, and Whieldon Jugs now in Stock. 


Dealers in Old English and Continental Porcelain and Pottery 


Included in the Collection of OLD ENGLISH 
FURNITURE, now being shown by — 


Largest Collection of 


MARRYAT, Antique Furniture, 


China, etc., in the 
West Country ddda 


Dealer in Old English Furniture, 
15a, Baker Street, W. 
are 


A FIVE-FOOT DOUBLE-PEDESTAL WRITING 
TABLE; A WALNUT CABINET, WITH DOUBLE- 
DOME CORNICE; and TAMBOUR WRITING DESK 


T. CHARBONNIER 


Art Gallery dddda 
Lynmouth, N. Devon 


N O REPRODUCTIONS 


‘See also Mr. Marryat’s Advertisement page xliii. July issue. 


DARMSTADT 


reat Elet Doan Erhibition 


Arranged by His Royal Highness the Grand Duke of Hesse-Darmstadt 


From May 19th to October 4th, in the Grand Ducal Castle 


LL the Reigning Princes of the German Empire, as well as the Emperors William and Francis 
Joseph, have lent their choicest art treasures to the Exhibition—treasures which for the most 
part have never been previously shown in public, and are entirely unknown even to experts. 


The Exhibition, comprising Paintings, Drawings, Miniatures, Sculpture, Works in Gold, Silver and 
Ivory, Silhouettes, &c., gives a complete picture of the Arts in Germany, Austria, and Switzerland 
during the period from 1650-1800. OPEN DAILY from 9g to 6 
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OLD ENGLISH GLASS OF THE EIGHTEENTH CENTURY 


Collections 
or Single 

Specimens 
Purchased 


Cood prices 
given for 
perfect 
specimens 


LAW, FOULSHAM & COLE, 7, SOUTH MOLTON STREET 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 


INDEX & TITLE PAGE TO VOLUME XXXIX. OF THE CONNOISSEUR 
NOW ON SALE 


SIXPENCE NETT 


All the previous indexes for Volumes |. to XXXVIII. can also be obtained at the same price 


FROM ANY BOOKSELLER OR NEWSAGENT, OR POST FREE FROM THE PUBLISHERS, 35-39, MADDOX ST., LONDON, W. 


Telephone 
— 3491 — 


To 
Collectors 
& and Trade— 


% 


oes Baseget 


Cenuine 
Furniture, 
China, 
Pictures, 
Coloured 
Prints, etc. 


No Re- 
productions 


a 4 
A Genuine Old Chinese Lacquer Display Cabinet 
on Original Stand - - Price £25 O O 

at 


WAY’S ANTIQUE ART GALLERY 


—— 41, Park Street, BRISTOL —— 


FINE OLD STONE FIREPLACE 


be 


A BARGAIN 
DATE 1580 


as illustration 


FOR SALE 


Also a fine 
Carved Wood 
Fireplace 
Charles II. 


Large Stock 
of Genuine 
Antiques at 
reasonable 
prices 


Catalogues on 
application 


C. ANGELL 
34, MILSOM STREET, BATH 
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NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


The City of Churches—BRISTOL 
Superb stock of fine ANTIQUES, and any article REPRODUCED 


from the original examples at cost of modern manufacture only. 


WOOD G HEMMONS Established in the Georgian age 


W. J. MCCOY ®& SONS, Ltd., BELFAST, 
Dealers in ANTI2 UES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


BOOKS PURCHASED. LIBRARIES PURCHASED. 
We want to buy Books in any quantity and at all times. Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries. No lot is too 
small to interest us and no Library is too large for us to handle, - One price only is 
given—THE HIGHEST. Our reputation allows us to give no other. 


Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM, 


Booksellers and Exporters. ESTABLISHED 1845, 
Telephone: Midland 687, Telegrams: ‘ Bibliopole, Birmingham.” 


PIPER Large Stock of Old 
9 English Furniture, unrestored. 
Antique Dealer, BISHOP’S STORTFORD. 
Grade Supplied. Gelephone 26. 


» 


18 Red Lion Street, 
Dealer and Buyer Holborn, Ww.c. 


GENUINE OLD PRINTS IN COLOURS : ENGRAVINGS 
ETCHINGS : ILLUSTRATED BOOKS : OIL PAINTINGS 
WATER COLOURS : DRAWINGS : FRENCH AND 
ENGLISH MINIATURES : RARE STAMPS : and all Curios 


Goods sent on approval to all parts 


E. A. JOHNSON WANTED to PURCHASE 
Licensed Valuer OLD CHINESE and 


49 MUSEUM STREET 
2 EARLY ENGLISH 
, W.C. 
New Oxford Street. Cc PORCELAIN 


Telephone No. Gerrard 8934 


G. GUERIN 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from 1d. to£50each. Sets, 6d.to £14, Packets, 2s. 


to £225 each. Post free. Bridger & Kay, 71, Fleet St., London, E.C, 


i fA d Anti yh 
S. G. FENTON, Rescate Wee Medele, Military Relies, Ee 


is in charge of Mr. Henry Gaskell, who has been many years well 
known as a collector. 

Collections of China, Pottery, Arms, Ethnographical and Prehistoric 
Objects, War Medals, &c., arranged and catalogued. 


COMMISSIONS FAITHFULLY EXECUTED. 


33 Cranbourn Street 


OPPOSITE LEICESTER 
SQUARE TUBE STATION 


London, W.C. 


H. VAN KOERT & CO. 


38, HANWAY ST., OXFORD ST, W. 


MUSEUM II56 


Wish to purchase large or small collections, 
or single specimens of all kinds of early 
Porcelain and Pottery. Ralph Wood Toby 
Jugs, Figures and Groups especially required 


EF. BURR 


Silver St., BEDFORD 
FIRE-BACKS ¢ ¢ FIRE-DOGS 


Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDGE, KENT 


OLD OAK IN LAKELAND—2*e home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, etc. 


W.H. MAWSON, I3 & I5 Lake Rd., Keswick, Cumberland. 


GENUINE ANTIQUES 


The Trade Supplied 


TELEPHONE NO, 540, PUTNEY. 


Specialists in Repairing and Restoring 
ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, &c. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & @o., Ackmar Studios, 
Parson’s Green. Fulham, London, S.W. 


ESTABLISHED 1883, 


and 1876. Some of his works are signed in full, other 1 
initialled F.B.—Kindly address offers, giving all Darticulnrk abate 
size, price, to Mr. Bollag, Utoschloss, Zurich, Switzerland. 


BUY GENUINE OLD FURNITURE 


in the Country, and at less cost than high city prices. Let us 
help you to find what you are seeking. Send list of wants to 


E. H. LAURENCE :: Antiques :: BUCKINGHAM 
RADY & SONS 


Established over 50 years. 
Telephone 3929. 
8, UPPER LIFFEY STREET, 
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Fine pieces of Eighteenth Century 
English and Irish Furniture of 
unquestionable authenticity. 


DUBLIN 


ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road (off Church St.), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


E. HARRISON, 47, Duke Street, 


Manchester Sq,., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


An unusually fine 8-day GRANDFATHER CLOCK with brass and 
silvered arch top dial, in old Green Lacquer Case, unrestored. 


G. W. FORD & SON, NEWARK-ON-TRENT 
And 290, Glossop Road, Sheffield. 
is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


25 Wheelback Arm Chairs; 100 Wheelback Chairs (singles); 
50 Oak Gate Leg Tables; 25 Oak Coffers. All genuine old at 


Prentice’s Antique Stores, 44, Sheep St., Bicester. 


Baxter Oil Prints. Fine collection always in stock. 
Old English China and Pottery. Many fine and rare 
marked specimens. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS. 
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By Royal 
Warrant 


to H.M. 
the King 


POLISHED FLOORS. 


RONUOK, Ltd. 


are prepared to Estimate for the Polishing and the 
Maintenance of all kinds of Flooring and Panelling in 


ART GALLERIES 


PRIVATE HOUSES and INSTITUTIONS 
Write for Pamphlet. 


Manufacturers of ‘‘RONUK"’ SANITARY POLISH 


*“RONUK”’ Ltd., Head Office & Factory: Portslade, Brighton, Sussex. 
WEST END SHOWROOMS: 16, SOUTH MOLTON STREET, W. 
MANCHESTER DEPOT: 285, DEANSGATE. 


Every Visitor to 


GLOUCESTER 


should call at 


The Old Curiosity Shop 


NORTHGATE STREET 


Immense Stock to select from 


LAAN. foe (Oxay. 


Proprietors 


Old Carved Oak Bedstead, 
TELEPHONE 267 £45 0 0 Carriage paid 


TUESDAY & WEDNESDAY, 8th & 9th SEPTEMBER 
{AT 11 FORENOON EACH DAY, WITHIN 


BRADY'S ROOMS, HIGH STREET, PERTH, 


SCOTLAND. 


ARE and VALUABLE ANTIQUE FURNITURE, in- 
R cluding examples of the period of Chippendale, 
Sheraton, Adams, and Hepplewhite, in Cabinets, 
Bookcases, Sideboards, Wardrobes, Bureaux, Settees, 
Elbow and Small Chairs, Stools, Card and Side Tables, 
etc. ; Rare Old Jacobean and Gothic Carved Oak Furniture 
in Buffet Cabinets, High-back Chairs, Tables, Settees, 
Dressers, Chests of Drawers, Dower Chests, ete. ; 
William & Mary and Queen Anne Furniture in Cabinets 
and Bureaux, Chests of Drawers, Tables, Mirrors; Old 
Dutch Marqueterie Furniture ; French Furniture, including 
Superb Commode, Cabinet, and Settee, and two Fauteuils ; 
Old Brass Dial Long-case and Bracket Clocks; Georgian 
Carved and Gilt Mirrors ; Rare Old Chinain marked Dres- 
den, Crown Derby, Spode, Worcester, Oriental, Mason's, 
and other Dinner, Dessert and Tea Sets, Dishes, Vases, 
Inkstands, etc.; Figure Groups; Old Delft; Old Brass 
and Copper Work; Old Bronze Mortars, Bells, etc. ; 
Choice Old Sheffield Plate in Wine Coolers, etc.; Old Silk 
Sewed and Glass Pictures, and other Antique Property, 
including property belonging to the Estate of the late Miss 
Caroline H, Macnaughton, 3, Barossa Place, Perth; the 
Estate of the late Miss Charlotte Stewart, 17, Barossa 
Place, Perth, and from other sources. 
Catalogues on Application to the Auctioneers One Week 
previous to date of Sale. 
May be viewed Four Days previous to and Mornings 
of Sale. 


BRADY & SONS, 
AUCTIONEERS, PERTH, SCOTLAND. 
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May to August, 1914 


This Volume will be ready |/4th August. 


The whole of the remaining Volumes—I. to 


XXXVIII.—can also be obtained. The cost of the whole thirty-nine to date is £16 17 6 


4 at 12/6 


2 at 21/6 


1 at 18/6 32 at 7/6 


ie 34 BE 


INSPECTION 
VY A\Y RIGDO HANWAY STREET, W. ARTIQUES CORDIALLY 
@ VV oO BORN BS BL opposite Tube Station, Tottenham Court Road YA EN + Sw Wy VY AA} INVITED 


SPECIAL NOTICE 


N Enquiry Department is conducted by The Connoisseur to assist readers to obtain reliable information 
N regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, 

or sent direct per return of post for a small fee, Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to inspect 
collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within a 
day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘Notes and Queries”’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
The Connoisseur, Hanover Buildings, 35 to 39, Maddox Street, London, W. Tel. No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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Telephone: Mayfair, 6158 


ARTHUR ACKERMANN @& SON, Ltd. 


157a, NEW 


BOND STREET, W. 


Exhibition of Old Coloured Sporting and Military Prints and Paintings 


WANTED TO PURCHASE OLD SPORTING AND FANCY PRINTS 


C. ANDRADE 


Dealer in Fine Oriental China 
and Old English Pottery 


24 Ryder Street, 


Telephone: 


St. James's 7980 Regent 


Collections and Single Specimens 
purchased for cash 


A COLLECTION of RALPH WOOD 
now on view and FOR SALE 


HITNER BROS. 


35, Bridge Street 


(off Deansgate) Sheffield Plate, 
Late 55 & 55a, Princess St. and Pewter 


MANGHESTER | teu:-city 726 
HENRY FORD 


Very rare Ralph Wood 
Toby Jug. 


Fine Selection 
of High-class 
Cut Glass, 


GENUINE 
UNRESTORED 
OAK and 
WALNUT 


FURNITURE 


Trade supplied 


For genuine unrestored 
22, Fitzroy Street Antique English Furniture 
=LONDON, W.= @ Tel. No. 4402 Mayfair 2 


S. BARON, 235-239 Old Street, LONDON, E.C. 


Large Stock of GENUINE ANTIQUES at Lowest Prices. 
Ingpeetion invited. Tel. No. 3988 London Wall. 


Antiques Antiques Antiques 
NOW READY and Post Free, SUPPLEMENTARY CATALOGUE, containing 
RECENT PURCHASES: of Rare Genuine HUntigues, 
Bric-a-Brac, Curios, Objets d’Art, &c., &c., on Sale by 


FRANK J. EARLE 


THE WUntique GALLERIES, Cambridge House, St. Ethelbert’s Gate, 
and The ‘‘Curfew’’ Lodge (129 Earlham Road), NORWICH, Eng. 


Ov erseas and other visitors are specially invited to visit the quaint old Gothic Residence, 
**Curfew” Lodge, and its fine collection, All ate marked i in plain figures, 
TELEPHONES: —CAMBRIDGE HOUSE, NO. 599. ‘“‘CURFEW” LODGE, NO. 861. 
A Fine Collection of Genuine Old Glass. Antiques purchased to any amount. 
a 


ENUINE ARMOUR, ARMS, & SAVACE CURIOSITIES for decoration. 
OLDMAN, 77, Brixton Hill, London, S.W. Jel. : Brixton 1065, 


Sets of Chairs in Oak, Walnut, and Mahogany; Queen Anne Mirrors; 

rare Carved Chests, &c.; also very fine decorative Spode Dessert 

Service, 43 pieces. Large Collection of Genuine Antiques. 
THE TRADE SPECIALLY ‘CATERED FOR 


PHILIP HALL 294"road Street BIRMINGHAM 


For genuine and fine specimens of 
=) Antique China, Glass, Salt Glaze, 
Whieldon and other early Pottery, 
Baxter and Le Blond Prints, &c. 


ERNEST ETHERIDGE, 
25 John Bright Street, BIRMINGHAM 


Telephone: 
Midland 2404 


REFERENCE No. 


For Office use only. 


ANTIQUES IN GLASGOW 
E FOUNTAINE-BRODIE ea several Showrooms in which is 
. isplayed an interesting collection of 
Antique Furniture, China, Brass, Pewter, 
aoe Silver, Sheffield Plate, Jewellery, G&G Lace. 
286 G 288, Renfrew Street, Charing Cross. 
Branch for Decoration :—254, Woodlands Road. 
LONDON BRANCH: FOREIGN AGENCY: 


“The Neuk,” 26, Portugal Street, Calle Libertad 1249, 
Lincoln's Inn Fields, London, W.C, Buenos Aires, The Argentine, 


ARGEST Exhibition Antique Furniture ever shown in one 
place. Takes hours to inspect. Those furnishing should see this 
huge collection before going elsewhere. Nothing to equal it in London 
or the Provinces. Retail, wholesale, and export, at very moderate 
prices. Telephone 254.—GOUGH, Merrivale, Shrewsbury. 


OLD MINIATURES COPIED and COLLECTIONS 
RESTORED and put in order by a SKILLED and 
EXPERIENCED ARTIST 


Miss LESA HALLAM, 18 Berners Street, London, W. 
ASHBY & SON : Ve Antique Shoppe : TOWCESTER 


HALFWAY BETWEEN LONDON AND BIRMINGHAM 
ALL KINDS OF GENUINE ANTIQUES 


MOTORISTS PLEASE NOTE 


ARTHUR JOHNSON A SPECIALITY —— 


10 DAVIES STREET Old Chinese Vases 


BERKELEY SQUARE : W. mounted as Lamps 
Tel. No. 4215. Mayfair DESIGNS SUBMITTED 


Pair Old Oak Carved Arm Chairs just bought at country mansion ; 
also beautiful Walnut Bureau Bookcase, Vauxhall mirrored 
doors, full of drawers and well inside. 


CLEMENTS & Co., SOW™ *CRRESLE DINGS, Next foe Bowel 


COLLECTION OF GENUINE OLD MINIATURES 
IN WAX, dated 1817, one signed “Flaxman”; also Genuine 
Old Miniatures on Ivory, in good condition 


Miss LESA HALLAM, 18 Berners Street, London, W. 
Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


AUCTION SALE PRICES 


THE JUNE NUMBER IS NOW ON SALE. 
Quarterly, Price 5/- net. Annual Subscription, 21/- post free, 


ANSWERS TO CORRESPONDENTS. 


AUGUST, 


ENQUIRY COUPON. 1914, 


Name (state whether Mr., Mrs., or Miss) 
Address in full 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COMEON SEE PRECEDING PAGE. 


August, 1914.—No. clvi. 
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THE - - 


;: CONNOISSEUR 
AXAMAS ANNUAL 


2 6 x From all Booksellers | 
Or if f the Publish 2 
nett Seiya ares He 


Will be published October 30th 
Press date, October 7th 


= = 16 in. x 12 in. 


Size of Page : 


= = 134 in. x 10 in. 


Size Printing Page 


=) HE CONNOISSEUR Christmas Annual will surpass 
anything of the kind previously achieved in this 


country. The coloured illustrations will be beauti- 
fully reproduced, and of a special character, being equal in 


effect to the finest proof plates of the XVIIIth century 


From all Booksellers, or the Publishers— 
Hanover Buildings : 35-39 Maddox Street 
LONDON, W. 


TELEPHONE TELEGRAMS CABLES 
No. 7995 GERRARD “NOVEDAD, REG, LONDON” “NOVEDAD, LONDON” 
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Our Specialities are: 


OLpD ENGLISH PORCELAIN, 
SILVER AND 
SHEFFIELD PLATE, 


* Falace Place. Ca y OLD SEVRES PORCELAIN, 


OLD ORIENTAL PORCELAIN 


ked Swa 
T. STANLEY-JOHNSTON oiivancgatw china Ware and 
PICTURE RESTORING ARTIST Iron Decorated Tea Trays, &c. 
Established 1790 CHURCH STREET, SWANSEA 


ANTIQUE STORES I5 Sq. Taper Leg Sideboards 


45 8-day Grandfather Clock movements 
Kay Sta PRESTON —— Will pay Dealers to call ——— 


“IN THE SHADOW OF CONWAY CASTLE” 
ABERCONWY (A.D. 1300), Conway, the oldest house in Wales, contains 
a fascinating collection of GENUINE OLD WELSH FURNITURE, Antiques, and 
Curios for Sale, at modest prices. A place of pleasure and profit for the 
Connoisseur and Collector. 
Proprietor: E. E, MEACHER. 


BRIGHTOD 


And at Penmaenmawr. 


ON SALE—The complete Works of 
M EZZOTI NTS E. Jowett in signed Artist Proof state:— 


(PRINTED IN COLOUR) “Nature,” ‘‘Miss Farren,” ‘Countess 


Blessington,” “ Countess Grosvenor,” ** Miss Croker,” ‘* Countess Gower 
and Child,” and ** The Stafford Children.” Also Mezzotints in Colour 
by Sidney E. Wilson and other foremost engravers. Many scarce proofs 


in stock. J. R. COOKSON, Printseller, KENDAL 


WANTED, from private sources, Old China, Glass, 
Prints and Engravings, Furniture, etc. High price paid 
for fine specimens. 


H. A. HACKETT, 8, Perry Road, BRISTOL. 


A. SPARKS & CO. 


Expert Restorers of Valuable China. Missing 
pieces replaced in Porcelain, Pottery, China, etc., 
and colours and glazes matched to defy detection 


13, PEMBRIDGE ROAD, BAYSWATER, W. 


R. MORRISON ANTIQUARIAN REPOSITORY 
1308, NETHERGATE, DUNDEE 


Dealer in Antique and Art Objects, Furniture, Armour, China, 
Silver, Jewellery, Fine Scotch Pearls, Patch and Snuff Boxes. 
Fine specimen of Purple Nailsea Glass Bottle, 17/6 


GENUINE ANTIQUES 


Lanman, Framlingham, Suffolk 


ALL GOODS GUARANTEED 


A LARGE AND VARIED STOCK OF 
Genuine Unrestored Old English Furniture 
Several choice specimens Also quantity of China 

THE BEEHIVE STORES 
Trade Supplied 71, Week Street, MAIDSTONE 
HULL POTTERY.—Wanted any marked pieces, “Belle Vue, Hull,” 
also Resist Lustre and Baluster Stem Wine Glasses.—Box No. 117, 
c/o THe Connoisseur, 35/39 Maddox Street, London, W 
THE COLSON COLLECTION. 


This valuable collection of Antique English and French Furniture, 
China, Curios, Works of Art, etc., for sale at 


THE WYKEHAM ANTIQUE GALLERY, 
— 10, The Square, WINCHESTER. — 


ALBERT GOLD 
set of @ Carved Chippendale 


POTTERS BAR Chairs, each one in original con- 
MIDDLESEX dition. Price £40, also several 


Telephone .. 25 Potters Bar interesting Walnut pieces 


> 


Genuine Antique Furniture, 


Paintings by Pannini, Vanvitelli, Mag- 
nasco, etc., wanted. Write W. King, 65, 
Hatton Garden, London, E.C. 


August, 1914.—No. clvi. 


OLD LACQUER RESTORED 


Grandfather Clocks, Chinese Cabinets, Gc. 


CHINESE DECORATIONS 


Wall Panels, Gc. B *Phone—North 2010 
W. BRADWELL, Studio, 116 BRECKNOCK ROAD, N. 


ANTIQUE DEALERS 
1.8 J. ASHFORD, Ltd. 40 corzecrors. 
One of the largest stocks 


SAXMUNDHAM AND ALDEBURGH. in the Eastern Counties. 
GENUINE ANTIQUES 


TO THE TRADE. 


C. GRAINGER-BROWN, 2, High Street, Warwick. 


CARBOROUGH VISITORS call and see largest collection Old 
S China, etc. in town. Special: Square marked Worcester Service, 


20 Toby Jugs, etc.—C. T. FOWLER, 8-16, Castle Road, Scarborough. 


E. A. LINDOW, I, Sandgate Road, FOLKESTONE 


Old Engravings, English Pottery & China, and Old English Glass. 
Speciality: Fine Impressions, Old Mezzotints, and Coloured 
Engravings. 


o 
b 
Cc 
r 
a 
Mm 
V 
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a 
= 


Dealer in Antiques, Curios, @ 
Old Sheffield Plate, Furniture, 
Ceramics, &c. —— 


F, MACIVER, For Genuine Antique Furniture, 


Mirrors, Prints, China, ilver, 
10, CHURCH ST., Sheffield Plate, Jewellery, Old 
Highland Curios, Guns, Swords, 


I N WV E R N E Ss Ss, Dirks, Pistols, Books, etc., etc. 


Try YE OLDE SHOPPE 


AEWEDEY WM. ELIEL LEWENDON 
or Antiques 56, 57, 58, Oxford St., Newbury, Berks. 


Complete sets of The Connoisseur for sale, in spotless condition. 


COLLECTION of Apothecaries’ Jars, Mortars and Books 

from 16th Century for sale. Baxter and Napoleonic 
Prints. Fine Silk Needlework Pictures. Ladies’ Portraits 
on Glass. Old Beadwork, Jewellery, China and Glass. 
Fine Chiming Chippendale Clock (unrestored). Carved 
Church Treasure Cupboard. Chippendale and Sheraton 
Bookcases, etc. — 


MASKEW’S (recently opened) ANTIQUE SHOWROOMS 
Opposite Town Hall, CLACTON-ON-SEA. 


(100 minutes from London.) 


Hanseatic Iron Chest, with twelve levers in lid controlled by one 
key, and a small strong box inside with similar type of key and 
levers. Brought from Danzig by its present owner, and stated on 
what is believed to be good authority to have been used in the 
Danzig Custom House for upwards of 400 years. May be seen in 
London by appointment if desired. Write Box 916, Clark’s Adver- 
tising Offices, 49, Great Portland Street. London, W. 


ssasdtacdisassene WV AING ED eee 
Fine English Eighteenth- 


Century Prints in Colour 


more especially portraits after 
Reynolds, Gainsborough, Romney, 
Hoppner and Lawrence ; and sub- 


jects after Morland and Ward 
A high price will be given for 
choice specimens in good condition 


Write Box 110, c/o 
Che Connoisseur, 35/39, Maddox Street, W. 
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JAMES RIMELL & SON 
ana 39, UKEsTReET,st-aants, sw. LONDON 
Just Published—CATALOGUE OF 


Engraved British Portraits 


(PART I., A to F), comprising Artists, Ladies of 
Rank and Fashion, Medical, Men of Letters, 
Military, Naval, Nobility, Royalty, Statesmen, 
Theatrical, §c., &§c. 885 items. 


Books and Engravings bought, exchanged, or valued. 


Whether you hive ina 
a Castle ora flat 


\ OXFORT) 
Sectional Bookcase 


@ will be found the most satisfactory 

q solution of the book-housing prob- 

# lem. An elegant piece of furniture 
in itself, it has no unsightly metal 
bands, rollers or felt strips, and is 
the only sectional bookcase which 
does not give an ’ Office’ appearance 
to a room. No deal or common 

wood is used in any part of it. 

Write for booklet, post free from the 


nventors and Makers: 


WILLIAM BAKER & Co., 
Library Specialists, OXFORD. 
Established over 100 years. 


Asan elegant 
piece of. furniture 
if would grace ay 
room. 


Librairie Auguste PICARD, 82, rue Bonaparte, Paris 


Vient de paraitre: 


MANUEL 
L’AMATEUR DE PORCELAINE 


Manufactures européennes (France exceptée) 
SUIVI DU 


REPERTOIRE ALPHABETIQUE ET SYSTEMATIQUE 
DE TOUTES LES MARQUES CONNUES 


Réd'gé d’aprés les notes du Marquis DE GROLLIER 
et du Comte DE CHAVAGNAC 


PAR 
Charles DE GROLLIER 
2 vol. gr. in-8° - © a : 5 bs 
Edition tirée & onze cents exemplaires numerotes 


Country Cottage 
~ Furniture wv 


gies 


30 Genuine old ents £3 A 5 C O 


Tables in all sizes, from 


arkers always have a large 
B collection of Old Oak Furniture 
suitable for the Cottage or Mansion 


Competitive Prices Always 


25 fr. 


Old Welsh Oak Dresser, £] 3 i i 0 0 


5 ft. 4 in. wide 


~BARKERS- 


John Barker & Co Ltd 


Kensington W 
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. F. GREENWOOD & SONS 


ESTABLISHED 1829 


CHINESE CARVED CHIPPENDALE TABLE 


in original condition, 8 ft. 6 in. long 


pas ane YORK HARROGATE 


Bond St., W. 24 Stonegate 10 Royal Parade 


Sights of scottnd Ae FRASER & Co. INVERNESS 


An exceptionally fine Louis XV. Carved and Gilt Suite of Settee, 4 Arm and 4 Single Chairs, in fine Aubusson tapestries—for Sale. 


MANUFACTURERS OF HIGH-CLASS FURNITURE 2 ee ee 


Estimates given in this Country and Abroad 
FAMOUS FOR RARE JACOBITE RELICS, ANTIQUE FURNITURE, OLD CHINA, OLD SILVER 


‘The visitor to Inverness at this season will not regret an hour spent in 
z O. the big warehouse in Union Street, where several of the departments, 


with their stock of quaint and beautiful arpeles of all periods, from four 
em hundred years ago to the present day, have the aspect of a museum.’?— 
The Old Curiosity Shop INVERN ESS Scots Pictorial, July 15th, 1899. 


August, 1914.—No. celvi. XXXIV. 


PORTRAIT OF H.R.HietPRINGESS« SOPHIA 
By Joun Hoppner, R.A. 


In the Royal Collection at Windsor. 


AUGUST, I914. 


>= 


A Gothic Refectory of the Fifteenth — 
By Maurice Franklin Sparks 


In that part of Salisbury termed the Canal, 
now one of the main business thoroughfares of the 
city, there is still standing, and in a remarkably 
perfect state of preservation, the beautiful banquetting 
halle, or refectory, built in the fifteenth century, and 
known as the ‘‘ Halle of John Halle.” 

The City Records recently unearthed from the 
muniment chests in the cathedral have confirmed the 
researches, made in the year 1834, by the late Rev. 
Edward Duke, of Lake House, that the halle was 
erected in the year 
“AD 470 by John 
Halle, an affluent 
wool-merchant, who 
flourished in the reigns 
of Henry VI. and Ed- 
ward IV. 
inform us that he was 


The records 


three times elected as 
one of the representa- 
tives of the city in 
Parliament, and four 
times chosen mayor. 
He might be con- 
sidered a “Great 
Commoner” of his 
day, as we learn that 
he steadily and persist- 
ently resisted the feudal 
exactions made by the 
bishop upon the city, 
and daring toapproach 
the king in person, 
suffered imprisonment 
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in the Tower. His son married the daughter of a 
country squire named Berenger, and settled down in 
the Manor House of Shipton Berenger, one of the 
old manor houses in Hampshire that is still standing. 
Their daughter married Sir Thomas Wriothesley, 
Garter Principal King of Arms; while the daughter 
of John Halle married Sir Thomas Hungerford, of 
Down Ampney, in the county of Wilts. 

When it is remembered that there was at this period 
a Royal Palace at Clarendon, only two or three miles 
away, and that Parlia- 
ment was often sum- 
moned to hold its 
deliberations in the 
cathedral city, it is 
not surprising to find 
that some effort was 
made by individual 
citizens to entertain in 
a worthy manner the 
distinguished guests 
that arrived from time 
to time within its 
borders. It was un- 
doubtedly for this pur- 
pose that the Halle 
was erected, and it 
formed a part of the 
mansion in which the 
owner resided. After 
the death of John 
Halle in 1479, lt ap- 
pears that the Halle 
was used for civic and 
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SECTION OF WINDOW, SHOWING ARMS OF JOHN HALLE, SALISBURY, AND 


other feasts, and for the general meetings of the 
guild of wool-staplers for a period of about one 
hundred years; but at the decline of the commer- 
cial prosperity of the city in the seventeenth and 
eighteenth centuries, it fell on evil days, and Aubrey, 
the Wiltshire historian, writing of it in 1669, tells us it 
was then used asa tavern. About that time, however, 
some portion of the interior of the dwelling-house 
was rebuilt, as is evidenced by a beautiful oak stair- 
case and an embossed ceiling of conventional design 
that must have been the work of a late seventeenth- 
century craftsman. 

The Halle itself is an architectural bijou. Rescued 
from destruction eighty years ago mainly by the efforts 


MERCHANT’S MARK 


of A. Welby Pugin, then residing in Salisbury, it illus- 
trates the surprising altitude that Gothic art in timber 
and stone attained in those distressed and politically 
troubled times. Probably Pugin knew little about the 
history of the Halle or its builder, but as the cumber- 
ing partitions that divided up the apartment into a 
number of rooms were cleared away and exposed to 
full view the open timber-roof with its semi-circular 
and scolloped panelling of rich black oak alternating 
with the lighter-coloured plaster, and the mullioned 
windows filled with ancient storied glass, and profusely 
decorated with armorial bearings and devices, his 
delight found expression in the commemorative fresco 
that still adorns the wall at the southern end of the 
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THE FIREPLACE, 


Halle. 
and, with an enthusiasm that was characteristic, finished 


Pugin was an artist as well as an architect, 


this bit of work at one sitting, working at it for eight 
hours without intermission, a task that would have 
occupied most artists as many days. 

The presentment of the owner, the ancient merchant 
himself, has been fortunately preserved in a compart- 
ment of one of the windows. He is represented, 
habited in the rich costume of the time, supporting 
with one hand the banner of Edward V. (heir-apparent 
to the throne), and with the other grasping his dagger, 
as in the act of swearing fealty to the reigning dynasty. 
The portrait presents an interesting specimen of the 
costume of the wealthy merchant of the Middle Ages. 
The long-toed shoes are like those worn in the time 
of Richard IT., when it was the custom among gallants 
to fasten the long projecting toe of the shoe up to 
the knee with chains of gold and silver. The parti- 
coloured hose was then the garb of the gentleman, 


td 
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though subsequently it was made the ‘‘ motley” ot 
the fool. The “doublet,” fastened by a girdle, and 
surmounted by the “‘partelet,” formed the covering 
for the body ; while the hat of white cloth, high in the 
crown, with a feather secured by a gold brooch, com- 
pleted a costume that might even now be considered 
picturesque. In the adjoining compartment of the 
window is the cognizance of the ‘ Earl of Warwick 
and Salisbury,” which depicts the famous ‘‘ Bear and 
Ragged Staff.” Now this shield, with two Neville 
shields in the opposite window, recalling as they do 
the celebrated ‘‘King-maker,” are quite interesting. 
Richard Neville collected the customs duties on 
exported wool at the “staple” port of Southampton, 
coming often in contact personally with John Halle, 
and was in several ways identified with the trade and 
welfare of the city. In these shields are the armorial 
insignia of the great families that had by marriage 
built up the house of Neville, and that enabled 
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DOOR AND DOORWAY, 


Richard at the age of twenty-one to take his place 
among the chief earls of the realm. Within six months 
of the opening of the Halle he was slain on the 
field of battle at Barnet. 

Another interesting shield of heraldic glass impales 
with the family arms of Halle the “‘ merchant’s mark,” 
which also appears on one of the shields of the transom 
stone of the chimney-piece. It is one of the earliest 
merchant marks extant. ‘The upper part of it has a 
religious significance—the “Cross,” as a symbol of 
Christianity ; the ‘‘ Circle,” indicating a belief in Eter- 
nity ; and the “ Triangle,” an emblem of the “Trinity.” 
These are grouped above the ‘‘staple,” which was the 
distinguishing mark of the wool-merchant. Surround- 
ing all the armorial shields in the windows is a richly 
decorative scheme, in which the motto of John Halle, 
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viz., the word “ Drede,” is painted on narrow scrolls, 
and alternating with sprigs of the “Planta Genista.” 
The word is a kind of rebus, signifying ‘‘ Dominus 
Rex Edwardus Domina Elizabetha,” in allusion to 
Edward IV. and his queen. The colours of the old 
stained and painted glass, now much mellowed by 
time, remain to delight the eye of the virtuoso, and 
to recall some glories of the past. At the north end 
of the Halle is the minstrel gallery, and as lately as 
the spring of this year the comparatively modern ceil- 
ing of this part of the building has been removed, 
exposing the fine massive timber-work of pre-Tudor 
days quite intact, and as sound as ever. 

Turning to the south end of the Halle, below Pugin’s 
fresco there is the oak serving chest, transformed now 
into an alcoved screen, but blackened by age, and 
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retaining all the power and rugged beauty of the 
original carving. In the south-eastern corner is the 
doorway, built, like the rest of the building, of Caen 
stone. The door itself, after romantic wanderings in 
different parts of the city, was accidentally discovered 
and restored to its original position. ‘The stone fire- 
place is on the western side of the Halle, and is 
deeply carved in quatrefoils with central shields and 
some allegorical emblems. Traces of the original 
colouring still remain, testifying to the craving for rich 
effects so characteristic of that age. The stone itself 
is almost calcined owing to centuries of continual use. 
The gorgeous tapestries that once hung upon the 
walls, after lying practically unnoticed for half a 


century in the cellars of the local museum, have now 
been returned, and it is intended to restore them to 
their original home. Meanwhile, there are hung upon 
the walls some interesting portrait paintings, notably 
one by Sir Peter Lely representing a lady from the 
gallery of the court beauties of the days of Charles II., 
painted in the character of ‘‘ Cleopatra and the Asp,” 
and another, an unknown “aristocrat,” by Godfrey 
Kneller. These paintings were acquired when the 
two artists named were executing commissions for 
the Earl of Radnor at Longford Castle. On the 
staircase also is a beautiful A/agdalen by Guido 
Reni, but under what circumstances it was secured 
cannot now be told. 


MINSTREL GALLERY, HALLE OF JOHN HALLE, SALISBURY 


nN 
WwW 


NO 


ay 


Rings in Pictures 


ALTHOUGH the literature, 
both ancient and modern, con- 
nected with finger-rings is fairly 
voluminous, for the most part it 
consists, unfortunately for the 
student, rather of scattered frag- 
ments than of compendious 
treatises. One finds a series of 
sketches, so to speak, often 
very imperfect in matters of 
detail, but rarely a finished pic- 
ture by an artist whose name is 
Each artist —to 
continue the simile—has selected 


authoritative. 
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No. II.—‘‘ MARRIAGE OF 


ST. CATHERINE OF SIENA” BY LORENZO 
NATIONAL GALLERY 


DI SAN SEVERINO 


our information on many 
points is somewhat frag- 
mentary and uncertain, and 
opinions formed on them are 
too often based upon the 
treacherous bog of conjec- 
ture, and not the solid ground 
of well-established fact. 
Historical or contemporary 
evidence is not always forth- 
coming to settle a disputed 
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By Rhode Knight 


No. J.—LUCAS VAN LEYDEN’S ‘SST. AGNES” 


for treatment 
such aspect or 
aspects,of the 
subject as most 
strongly ap- 
pealed to him, 
or with which 
he was best ac- 
quainted. The 
result, almost 
inevitable under 
the circum- 
stances, is that 


as theartists 
have truth- 
fully de- 
picted the 
costumes, 
the orna- 
ments, the 
ever-var ying 
modes of 


work 


their own 
time, their 


may 


be regarded 
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SAPPHIRE, POLISHED BUT UNCUT 
ON EACH SHANK 
HOOP 14TH CENTURY (?) 
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point, and even where available 
it is sometimes ambiguous, if not 
absolutely contradictory. 

But in the search for evidence 
there is at least one field to which 
the attention of investigators has 
not been so thoroughly and 
systematically directed as the 
probabilities of success seem to 
merit. We refer to portraits and 
other paintings, but particularly 
the former, which often repre- 
sent in a convincing manner the 


fashions of past days. In so far 


No. III.—‘‘ st. JEROME WITH 
ST. DAMASUS AND EUSEBIUS” 
TUSCAN SCHOOL 
NATIONAL GALLERY 


asreliable historical evidence. 
Is it not a fact that the late 
Andrew Lang was once 
enabled to determine the 
authenticity of a disputed por- 
trait of Mary Queen of Scots 
solely by a singular article 
of jewellery which she was 
known to have possessed, and 
which the artist had reproduc- 
ed with scrupulous fidelity ? 
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Even the anachronisms to which so many old 
masters were prone are useful and suggestive, for, 
however incongruous they may appear in the eyes of 
astickler for absolute historic accuracy, yet a moment’s 
reflection will show that, as every student of art is 
aware, they may represent a style, fashion, or custom 
contemporaneous with the artist himself. Three strik- 
ing examples of this form of evidence may he cited. 
In Raphael’s Sfonsalozio, now in Milan, Joseph is 
placing a massive plain gold ring on the Virgin’s right 
hand—a marriage rite which, of course, did not come 
into general observance till many centuries later. 
Again, in Lucas Van Leyden’s painting of St. Agnes, 
now in the Royal Gallery at Munich, the saint’s left 
hand, which holds a book, is gloved, and the glove is 
split, or bears a lozenge-shaped opening on the third 
finger, in order to show the richness of the jewel in 
her ring—which, by the way, is on the middle joint— 
a very general fashion during the lifetime of the artist, 
who died in 1533, but a glaring anachronism, never- 
theless, for Agnes died in 304 A.D., aged 13, during 
the persecution by Diocletian (No. i.). Even more 
glaring is the error committed by Lucas Cranach in 
his powerful but gruesome picture of Judith decapi- 
tating Holofernes, the warlike amazon being shown 
with the puffed and slashed gloves, with numerous 
rings showing through the openings, which, on the 
Continent at any rate, succeeded the less ornate 
adornments of Van Leyden’s time (see No. xxv.). 

By a rather exasperating contrariness, however, it 
sometimes happens that the evidence furnished by 
art in regard to the fashion in wearing rings is, or 
seems to be, in direct conflict with that furnished by 
history. One or two instances of this must suffice. 
It is on record that when a certain Spanish Ambas- 
sador presented his credentials to Queen Elizabeth 
and kissed hands on his appointment to her court, he 
afterwards remarked that he could scarcely see the 
royal fingers by reason of the numerous glittering 
rings which encircled them. Yet in the portraits of 
“Good Queen Bess”—and many are still extant—it 
is the exception rather than the rule for her shapely 
hands to bear more than one or two annular adorn- 
ments. Another striking instance of this kind is 
found in Sir Godfrey Kneller’s portrait of Queen 
Mary II., whose hands are quite unadorned even by 
a wedding-ring, though it is well known that Mary not 
only possessed many valuable rings, but habitually 
wore several. Neither these nor similar instances, 
however, necessarily involve a contradiction of literary 
evidence. They may—and most probably do—merely 
indicate the artist’s not unnatural reluctance to destroy 
the symmetry of the hands by introducing the massive 
and unsightly rings so generally worn by the wealthy 
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classes from the sixteenth to the eighteenth century. 
But on this point we shall have something further to 
say later. 

Speaking generally, it may be said that, so far as 
the various fashions of wearing rings and the different 
styles of the rings themselves are concerned, the 
painters of the fifteenth to the seventeenth century 
furnish the fullest and most exact information. 
Especially is this the case with artists of the German, 
Dutch, and Flemish schools. Direr, Holbein, Mem- 
ling, Cranach, Frans Hals, Rembrandt, Van Dyck, 
Amberger, and Martin Schaffner—to mention only a 
few—exercised the greatest care as a rule in painting 
even so trivial an accessory as a ring; and by means 
of their works it is often possible in a number of 
cases to identify the designs with, and determine the 
exact period of, those of many rings in the British and 
Victoria and Albert Museums, to say nothing of other 
famous collections. But, on the other hand, many 
painters—a large majority of them in fact, especially 
among the more modern—were content merely to 
indicate the jewels in the most approved Whistlerian 
manner. 

Considering the generous patronage which the 
Church extended to art for several centuries, it is, 
perhaps, not altogether surprising that, among the 
earliest examples of the old masters to be found in 
European and British collections, quite a wealth of 
evidence may be gathered concerning the varying 
fashions of wearing rings which obtained from time 
to time among ecclesiastical dignitaries. It is un- 
necessary for the English reader to go further than 
the National Gallery or the print-room in the British 
Museum in order to glean a wide variety of know- 
ledge on this point. Take, as a starting-point, the 
Marriage of St. Catherine of Siena, by Lorenzo di 
San Severino (1416), in the National Gallery. The 
bishop’s hands (No. ii.) are gloved, and bear four 
massive gemmed rings, including a thumb-ring. Again, 
in a fifteenth-century example of the Tuscan school, 
St. Jerome with St. Damasus and Eusebius, a prelate’s 
hands are shown with richly embroidered gloves and 
five rings, all gemmed, including a richly chased 
thumb-ring (No. iii.). What the gems are actually 
intended to be it is difficult to say, but the colours 
suggest rubies and sapphires, which would be quite 
in accordance with the usage of the time, when a 
special symbolic meaning, moreover, was attached by 
the Church to several precious stones. The hoop, 
but not the setting, of the ring on the right forefinger 
resembles the design shown in No. iv.—a massive 
gold ring set with a polished but uncut sapphire, each 
shank being enriched with a dragon’s head. 

A further illustration of the fashion just described 


\ / 
4 


No. V.—‘‘ MADONNA ENTHRONED ” 


BY BENEVENUTO DA SIENA 
NATIONAL GALLERY 


No. VI.—‘‘ CARDINAL DE BURBON” 
BY HUGO VAN DER GOES 
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is taken from 
Benevenuto da 
Siena’s (1436- 
1518) JZadonna 
LEnthroned, in 
which St. Nicho- 
lassorebaniens 
five 
rings (No. yv.). 
Note the ring on 
the middle joint 
of the left second 


wearing 


finger, evidently 
a fashion of the 
day for itis 
found in several 
contemporary 
paintings and 
pripts.: Ihe 
Candi nade de 
Burbon (No. 
vi.), by Hugo 
Van der Goes 
(1435-1482), is 
acstalimore 
remarkable in- 
stance. 

This duplica- 
tion of rings, 


though on a different finger—the smaller one was prob- 


ably used as a guard 
half of the fifteenth and the early 
part of the sixteenth centuries. 
Gheeraerti David’s A Canon of the 
Church with his Patron Saints, 
in the National Gallery, shows a 
bishop with seven rings, and also 
gives prominence to the square 
bezel (No. vii.), a style which is 
still more strongly emphasised in 


was common during the latter 


i 


Pictures 


of the episcopal 
rings of this 
period were 
may be gauged 
from one in the 
Royal Irish 
A Cad em y 
(No. ix.). 

The bishops 
of the fifteenth 
and sixteenth 
centuries were 
not alone in 
their love for 
these massive 
and numerous 
annular adorn- 
ments. As an 
examination of 
the portraits in 
our public gal- 
leries or, better 
still, of the 
singularly com- 
plete range of 
prints in the 
British Muse- 
um will prove, 
even the Popes 


No. VII.—‘‘A CANON OF THE CHURCH 


WITH HIS PATRON SAINTS” 
BY GHEERAERTI DAVID 
NATIONAL GALLERY 


No. VIII.—‘‘stT. MAURICE AND 
ST. ERASME” 
BY MATTHIAS GRUNEWALD 


themselves were for a long period given to a similar 


display of extravagance. 


No. X.—‘‘ POPE JULIUS II.” 
NATIONAL GALLERY 


BY RAPHAEL 


Matthias Griinewald’s SA Maurice and St. Exrasme 


(No. viii.). 
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No. IX.—GOLD EPISCOPAL RING 
SET WITH AMETHYST 15TH CENTURY 
ROYAL IRISH ACADEMY 


How exceedingly rich and ornate some 


One of the most familiar 
cases in point is Raphael’s por- 
trait of Julius IT, in the National 
Gallery. The pope is wearing 
six massive jewelled rings, and 
the enlarged drawings in the 
accompanying sketch (No. x.) 
will serve to give a better idea 
of some of the designs. The 
ring on the third finger of the 


right hand is specially interesting as illustrating a 
form of setting very popular not only at the time, but 
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. XIa, 6, AND ¢c.—GOLD FOREIGN ORNAMENTAL RING 
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for many years 
after. Several 
beautiful ex- 


a he, amples may be 
2 Hae a found in public 
a collections, but 
a >  oneof the most 


beautiful, set 
with an oblong 


the British 
Be 
NC )\ Museum (Nos. 
Xi@, Gj,and 2); 
No. XII.—‘‘ POPE GREGORY XIV.” 


The gold- 


FROM A PRINT 5 ; 
smith’s work on 
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the flanges of the bezel is par- 
ticularly graceful and delicate. 

Judging from the prints in the 
British Museum, equally ornate 
rings must have been worn by 
several popes, those in the por- 
trait of Gregory XIV. (1590-91) 
being exceptionally elaborate in 
design (No. xu). The portraits 
of Urbanus VIII. (1623-44) are 
remarkable in two ways—(a) he 
is the first pope shown with a 
thumb-ring, and (4) with a ring 
on the middle joint (Nos. xiiia 
And 7) mA OMme mp OLritaitaoe 
Clement XIV. (1769-75) is made 
distinctive by the fact that it is 
the only instance of a pope being 
shown on horseback, gloved, 
and wearing a ring (No. xiv.). 
In other prints Clement is shown 
with rings as sketched—one is apparently a coloured 
gem surrounded by an oval of smaller stones ; the 
other is apparently a cameo. If so, this would be 
quite in accord with historical and other evidence, 
because, during the latter part of the eighteenth 
century, cameos were largely worn. 

As might perhaps be naturally expected, nowhere 
are the vagaries of fashion in the matter of finger- 
rings so conspicuously displayed as in the portraits of 
ladies of high degree. While certain members of the 
sterner sex continued to show some extravagances 
and idiosyncrasies of taste and style till far on in 
the eighteenth century, the other sex, as a rule, 
greatly eclipsed them in both respects. And, were it 
not for other information in our possession, it would 
be quite impossible to determine conclusively from 
portraits and engravings on what finger the wedding- 
ring in particular was worn. On this point the evidence 
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Nos. XIII@ anp $.—‘‘ POPE 


FROM OLD PRINTS 
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furnished by art is baffling and perplexing to the last 
degree, for, in cases not a few, the most important 
of all rings is omitted, while others are made still 
more conspicuous by its absence. In this connection 
it must, of course, be remembered that, although the 
plain gold hoop was widely adopted early in the S1X- 
teenth century, the custom was by no means universal, 
and much latitude was allowed or taken not merely 
as regards the design of the ring, but the finger on 
which it might be worn. 

Our next sketch (No. xv.) shows the hands of Anne 
of Cleves, the fourth wife of Henry VIIL., taken from 
the portrait by Hans Holbein. As one glances at the 
very plain features of the lady, one wonders whether 
or not this was the portrait which caused ‘“ Bluff King 

Hal” to fall in love with her, and 
send her a ring with the poesy, 
““God send me well to kepe.” 
Anyway, the poesy was singularly 
unhappy, as Henry disliked her 
from the first. 

The following illustration (No. 
xvi.) recalls another of Henry’s 
matrimonial adventures, for here 
we have the hands of Christina 
of Denmark, who subsequently 
became the Duchess of Milan, 
as shown in Holbein’s famous 
portrait of her in the National 
Gallery. This was the lady, it 
will be remembered, who declined 
Henry’s offer of marriage—it was 
made after Anne Boleyn had 
met her tragic and untimely 
death—with the remark: “She 
had but one head; if she had 


©) 


two, one of 
them should 
be atehis 
Majesty’s 
Servic e.7 
The solitary 
ring here 
shown was 
probably 
Christina’s 
wedding- 
ring, in har- 
mony with 
a design 
Wi acd Semiay, 
used on the 
Continent 
in her time. 


No. XIV.—“‘ PopE CLEMENT XIV.” 
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In No. xvii. is shown the left hand of Mary of 
Loraine, Queen of James V. of Scotland (1515-60), 


No. XV.—‘‘ ANNE OF CLEVES” 
BY HANS HOLBEIN THE LOUVRE 


sketched from a portrait by an unknown artist in the 
National Portrait Gallery—surely it is one of the most 


No. XVI.—‘‘ CHRISTINA OF DENMARK, DUCHESS OF 
MILAN” BY HANS HOLBEIN NATIONAL GALLERY 
unshapely hands ever drawn or seen !—and, as in the 
case of Holbein’s Duchess of Milan, the right hand is 


No. XVII.—‘‘ MARY OF LORAINE, 
CONSORT OF JAMES V. OF SCOTLAND” 
NATIONAL PORTRAIT GALLERY 


unadorned. In a portrait of Catherine de Medicis, 
wife of Henry II. of France, a massive ring is displayed 
on each forefinger, while in Rubens’s 
portrait of Mary Medicis, wife of 
Henry IV. of France, a solitary plain 
gold ring is worn on the right thumb 
(No. xviii.). So, too, in Van Ceulen’s 


Pictures 


But in Van Dyck’s portrait of Marie de Carnudto, 
Baronne de Saventhem, painted about the same period, 
the lady’s hands are adorned in a much more extrava- 


gant style (No. xx.). It is noteworthy, by the way, 


No. XVIII.—‘‘ MARY MEDICIS, WIFE OF 
HENRY IV. OF FRANCE ” BY RUBENS 


that many of Van Dyck’s portraits of married women 
—English especially — show no rings whatever on 
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No. XIX.—‘‘ CORNELIA REMOENS” 
BY VAN CEULEN NATIONAL GALLERY 


either hand, a rather curious point when it is remem- 
bered how careful this artist was in matters of detail. 


| a ey \ 
we 
\ 


No. XX.—‘‘ MARIE DE CARNUDIO, BARONNE 
DE SAVENTHEM ” BY VAN DYCK 


Evidence is not wanting, however, to prove that in 


or about Van Dyck’s time continental fashions in 


this respect were extravagant almost 
to the point of absurdity. Take, 
for example, Cranach’s Portrait of 
a Woman, in which each forefinger 
is encircled by no fewer than four, 


portrait of Cornelia Remoens, in the 
National Gallery, though the design 


d d WOMAN” 
is much more elaborate (No. xix.). 


A PRINT 
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No. XXI.—‘‘ PORTRAIT OF A 
BY CRANACH 
BRITISH MUSEUM 


and each middle finger by two, 
jewelled rings (No. xxi.). It is 
highly probable that the thumbs 


FROM 
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were also girdled, for such was then the fashion, even Lady Peel, the third finger of whose left hand bears 


among men, as may be seen from Schaffner’s por- six rings, four of them being jewelled (No. xxiv.). 
trait of Count Wolfeang d’Oecttingen, though two But to revert to the former period. One of the 
rings on the same thumb was somewhat out of. the most singular fashions is that depicted in our next 


No. XXII.—‘‘ COUNT WOLFGANG D’OETTINGEN ” 
BY SCHAFFNER FROM A PRINT BRITISH MUSEUM 
No. XXV.—‘* PORTRAIT OF THREE LADIES” CRANACH 
ordinary (No. xxii.). Holbein, however, furnishes 


another illustration of this in his Jacob Meyer, Burgo- sketch (No. xxv.), taken from one of the figures: in 
master of Basle (No, xxiii.). Cranach’s Portrait of Three Ladies, the gloves being 

Anticipating the history of fashions, it may be puffed and slashed to admit of the rings being seen 
mentioned that it was not until fully two centuries through the openings. Even High Church dignitaries 


later—in Lawrence’s time, in fact—that the custom of _ yielded to this absurdity in order to display their 


No. XXIII.—‘‘JacoB MEYER, BURGOMASTER OF BASLE” 
BY HANS HOLBEIN PRINT BRITISH MUSEUM 


overloading the fingers with rings became conspicuous No secu ice te ee 

in this country. Several of Sir Thomas’s portraits 

furnish remarkable examples of it, notably those of — rings, pontifical and other, as may be seen from 
the Duchess of Devonshire, Lady Burghersh, and the Cranach’s A Bishop (No. xxvi.). 

Marchioness of Londonderry. Another very remark- A word or two may be permitted respecting the 
able example is seen in his well-known portrait of | massive rings worn by office-holders in the State as 


No. XXVII.—‘‘ WILLIAM PAULET, FIRST MARQUIS OF 
No. XXIV.—‘‘LADY PEEL” BY SIR THOMAS LAWRENCE WINCHESTER ”’ NATIONAL PORTRAIT GALLERY 


240 


Rings in 


a sign or emblem, according to some authorities, of 
their rank. The National Portrait Gallery furnishes 
two striking illustrations. The first in a portrait of 
Wiltam Paulet (or Powlett), first Marquis of Win- 
chester (1475-1572), who was Lord High Treasurer 
of England in 1549, and of whom it was said that 
he kept court favour “by being a willow and not 


No. XXVIII.—‘‘ wItiiam, 
FIRST BARON PAGET”’ 
NATIONAL PORTRAIT 

GALLERY 
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as witness the portrait of Sir Nicholas Bacon, father 
of Lord Bacon, in the National Portrait Gallery. 
Many other instances might be cited. The striking 
and picturesque appearance of these rings may be 
judged from No. xxxi., depicting one now in the 
British Museum. It is of massive gold; the dexter 
side of the shield is also gold, the sinister black, the 


No. XXIX.—‘“‘ PORTRAIT 
OF A MAN” 

ARTIST UNKNOWN GERMAN 

PRINT BRITISH MUSEUM 


No. XXX.—GOLD SEAL RING 


an oak” (No. xxvil.); the second in a portrait of 
William, first Baron Paget (1505-63), whose thumb- 
ring is very massive (No. xxviii.). 

Following, and for some time contemporaneous 
with, the fashion of wearing comparatively plain 
signet rings (Nos. xxix. and xxx.), was that of wear- 
ing rings with shields of arms emblazoned in colour, 
some of which are exceedingly rich and handsome. 
At first confined to those people who were not entitled 
to use armorial bearings, the custom must have be- 
come popular among those who enjoyed this privilege, 


martins being coloured in the reverse order. The 
background is of crimson foil, and the whole is set 
under crystal, which is slightly engraved with the 
arms. 

Numerous other sketches of curious fashions in the 
wearing of rings, as depicted in old paintings, prints, 
and engravings, could be given did space permit; but 
the selection here submitted will, it is hoped, suffice 
to show how rich, varied, and interesting a field awaits 
the investigator. He will most certainly be amply 
rewarded for his time and trouble. 


No, XXXI,—ENGLISH GOLD RING 


WITH SHIELD OF ARMS 
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British Architecture in the Reign of George I. 


By E. Beresford Chancellor 


THE bicentenary of the accession of the 
House of Hanover, which occurs on August 1st, 
seems an appropriate moment in which to try and 
recall what architecture in England owes to the reign 


It is, of course, not very easy 


of the first George. 
to define what architects can properly be said to 
belong to a reign which was not only short in itself, 
but which. must always be regarded as a period of 


transition between two strongly marked epochs. The 


Augustan era could not but largely influence the 
earlier portion of the thirteen years during which 
George I. 


that period was really a preparation for the time 


reigned over us; while the remainder of 
when the art of architecture in England took on 
itself an altogether new character. 

When George I. ascended the throne, Wren’s work 
was done, although Wren’s influence was dominant. 


The dome of St. Paul’s was completed in 1710; 
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GEORGE’S, 


ST. HANOVER SQUARE 
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JAMES GIBBS 


Marlborough House had been finished a year earlier. 
Wren’s remarkable contemporary, Vanbrugh, did not 
die till 1726; but at that date he had already com- 
pleted a quarter of a century of gigantic creations, 
and although the famous dispute over Blenheim 
went on with redoubled fury after the great duke’s 
death in 1722, Vanbrugh’s further connection with 
the Oxfordshire palace can at best be said to have 
been an indirect one. Certain less ambitious designs 
were completed by the architect, however, during 


the reign of George I. Thus he built Eastbury for 
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Bubb Dodington, Lord Melcombe, from 1716 to 
1718, and during the following six years he designed 
a number of private houses, including King’s Weston, 
near Bristol; Easton Neston, in Northamptonshire ; 
and Seaton Delaval, in 


Oulton Hall, Cheshire ; 


Northumberland ; besides making very considerable 


additions to Grimsthorpe, in Lincolnshire. In most 
of these he showed more restraint and less ponder- 
ousness of design than he had exhibited in his 
earlier work; and as up to the time of his death 


he was advancing in the same right direction, his 
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work from 1714 onwards is significant and im- 
portant. 

It is interesting to remember that it was in 1718 
that he applied for a lease of some ground in 
Scotland Yard, on which he built, for himself, a 
small but rather pretentious residence in a very 
mixed style, which was, on more than one occasion, 
the butt of Swift’s satire. 

Wren and Vanbrugh were, however, practically 
little more than survivals, and the two outstanding 
architects of George I.’s period were Hawksmoor 
and Gibbs. The former is, of course, closely 
associated with Vanbrugh, and was actually born 
some years the earlier. He did not die, however, 
till 1736, and as he was working continuously up 
to his death, he has left much that is connected 
with the sovereignty of our first Hanoverian ruler. 
He had been associated with Wren in the work at 
Kensington Palace ; he had been Vanbrugh’s right- 
hand man during the building of Castle Howard 
and Blenheim, his connection with the latter build- 
ing extending from 1710 to 1715, in which year 
he was made Clerk of the Works at Whitehall, and 
continued his superintendence of Greenwich, where 
he had been Deputy-Surveyor since 1705. In 1723 
he succeeded Wren as Surveyor-General of West- 
minster Abbey, and was largely responsible for the 
two west towers which he designed, but which were 
completed by James of Greenwich in 1736, the 
year of Hawksmoor’s death. In 1726, during 
Vanbrugh’s illness, Hawksmoor filled the post of 
Deputy-Comptroller of the Royal Works, so that 
he may be thus regarded as the official architect 
of George I.’s closing years. Of his individual 
creations, apart from the work he did at All Souls 
and Queen’s College, Oxford, the former restoration 


commencing in 1714, the latter being completed in 


1730, the most important are the five churches 
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(some of the fifty arranged for during Queen Anne’s 
cca which he built between 1712 and 1730. 
These were St. Anne’s, Limehouse, 1712-1720 ; St. 
George’s-in-the-East, 1715-1729; St. Mary Wool- 
noth, 1716-1719; St. George’s, Bloomsbury, 1720- 
1730; and Christ Church, Spitalfields, 1723-1729. 
The last-named is perhaps the most notable of 
Hawksmoors contributions to the church archi- 
tecture of London, and in many respects one of 
the most original in design of any in the Metropolis. 
It will not please all tastes, but it cannot be denied 
that its planning was an inspiration; whether for 
good or bad will depend largely on the feelings of 
its critics. _Hawksmoor was associated with another 
church at this period, that of St. Alphege, Green- 
wich, the rebuilding of which occupied him from 
1711 to 1718. As an architect he was to some 
extent influenced by the ponderosity of Vanbrugh, 
but he had a marked vein of originality, a minute 
technical knowledge of his art, and a sincerity and 
earnestness of aim, which, taken together, make of 
him a greater and better architect than many whose 
names are better known. One of these, however, 
was undeniably a still greater architect, and that was 
James Gibbs. Gibbs’s dates are 1682 to 1754, so 
that, although covering the reign of George I., he 
belongs both to an earlier and a later period. This 
being so, it is only needful here to remind the 
reader of what he actually produced during the 
period I am now treating. The first building he 
erected at this time is one of the best known in 
London, St. Mary-le-Strand, the foundation-stone of 
which was laid on February 15th, 1714, although it 
Gibbs him- 


self produced an elaborate monograph on the church, 


was not consecrated till six years later. 


in which he describes, and accounts for, the shallow- 
ness of the steeple, which has been so often criticised. 


It was Gibbs’s initial attempt at church-building, and 
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MARTIN’S-IN-THE-FIELDS 


ST. 


is a remarkably fine creation, even if we do not 


allow this circumstance to sway our judgment. 
Wren’s influence is, of course, apparent, and the 
steeple may be favourably compared with some of 
Wren’s most successful efforts in this direction. In 
1719 Gibbs was employed in adding the belfry stage 
and spire to St. Clement Danes, which Wren had 
built and left unfinished. This church thus exhibits 


the joint work of the two best architects of the 
time. 

In 1721 Gibbs was to prove his great qualities as 
an independent designer by producing one of the 


finest of London’s churches — St. Martin’s-in-the- 


O 
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Fields. The beauty and majesty of this building 


almost excuse Savage’s famous panegyric— 


‘“*Q Gibbs! whose art the solemn fane can raise, 


Where God delights to dwell and man to praise.” 


The foundation-stone was laid on March roth, 1722, 
and the church received consecration on Octo- 
ber 20th, 1726. The fabric is especially interesting 
to us here, apart from its architectural excellencies, 
for George I. was churchwarden, and on being elected 
to that post, gave £1,500 for the purchase of the 


organ. 


That Gibbs recognised the importance of this 
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particular undertaking is proved by the fact that he 
made several alternative plans. Two of these pro- 
vided for a circular church, but were rejected because 
of the expense. | 

In 1722 Gibbs erected St. .Peter’s, Vere Street, 
for the Earl and Countess of Oxford; in the follow- 
ing year he began All Hallows’, Derby, which was 
completed in 1723. The new buildings at King’s 
College, Cambridge, occupied him during the follow- 
ing year; and for some time he was busy over work 
at Caius College, as well as in erecting the Senate 
House. 

I must turn, for want of space, rather abruptly 
from the work of the great Gibbs to that of other 
less distinguished architects of the period. One of 
these, Thomas Archer, who fell under the lash of 
Walpole’s ridicule, is remembered as the designer 
of St. John’s, Westminster, about which Chesterfield 
and Charles Dickens, infer alia, waxed facetious. 
This church was built between 1714 and 1728. It 
is certainly designed on original lines, but I doubt 
if Archer deserves all the unkind things said of him 
concerning it. The nature of the ground necessitated 
those four heavy towers; and then the architect, 
when confronted with this problem, intended to 
raise the body of the building. The original design 
in the Crowle Pennant proves that Archer intended 
something quite different, and that the present 
appearance of the church was due to an afterthought 
necessitated by unforeseen circumstances. Archer 
was a pupil of Vanbrugh, and Vanbrugh’s touch is 


But 
Archer showed he could do better, for St. Philip’s, 


apparent in a certain heaviness in St. John’s. 


Birmingham, designed by him, has many merits, 
and possesses a steeple which is a particularly fine 
and interesting piece of work. 

James of Greenwich, a pupil of Hawksmoor, was 


a very different man from Archer, and what he has 
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left us proves his superiority. He was equally suc- 
cessful’ in domestic and ecclesiastical architecture. 
In the former direction he designed Canons (com- 
pleted in 1730) and other less pretentious mansions ; 
in the latter he was responsible for St. Mary’s, 
Twickenham (an example of his treatment of brick- 
work), and St. George’s, Hanover Square, probably 
his most notable production. The excellence of this 
church, particularly the impressiveness of its famous 
portico, is spoilt by the fact that there is no room 
to admire it. If St. George’s were in a commanding 
position, it would be recognised how fine a piece 
of work James here produced. The tower is not so 
happy, partly from its heaviness, and partly from the 
fact that it is placed on the roof without an apparent 
support, a feature which James is said to have intro- 
duced—not happily, one cannot but think. 

Colin Campbell is so closely associated with his 
Meecenas, Lord Burlington, in the building of Burling- 
ton House (1717-18), the chief work connected with 
his name, that it is difficult to discuss his merits 
without entering into those of the architectural peer. 
A mansion, however, to which he seems to possess 
a more individual claim, was Wanstead House, over 
which he was employed from 1715 to 1720, and 
which, from the elevations given in Campbell’s own 
publication— Vitruvius Britannicus—must have been 
most i1mposing—in the style of Stowe and Went- 
worth Woodhouse. Another of Campbell’s splendid 
domestic designs was Houghton Hall, while Mere- 
worth, hke Chiswick House which must be given 
to Lord Burlington himself, and Pembroke House, 
Whitehall, prove him to have been imbued with that 
classic convention in domestic architecture of which 
the reign of George I. saw the first-fruits. 

The mention of Lord Burlington reminds one that 


Lord Pembroke, another architect of the peerage, 


must not be forgotten, although the outcome of his 
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industry was not to appear till a rather later date. 
Kent, too, had begun his career as the sort of 
Jack-of-all-trades in which he was to have so marked 
a success during the reign of George IL; while 
Ripley was building Wolterton in Norfolk and the 
Admiralty in Whitehall, concurrently, during the 
years 1724 to 1730. 


But Ripley, who was not great, but occasionally 


CHRIST CHURCH, SPITALFIELDS 


did good work, must be regarded as properly be- 
longing to a rather later period. The others I have 
mentioned cannot be placed in the first flight of 
architectural excellence. But a reign which can 
boast of two such able—even pre-eminent—men as 
Gibbs and Ripley cannot be disregarded in the 


history of an art in which England has so often and 


so remarkably excelled. 


The illustrations, from the writer's ‘‘ Lives of the British Architects,’”’ kindly lent by 
Messrs. Duckworth & Co. 


Painter: Johann Baptist Lampi the Vounger, bor 
Consort of the Grand Duke Alexander Paulowitsch of Russia,” 1779-1826 


Owned by His Royal Highness the Grand Duke of Oldenburg, Schloss Eutin 


nm 1775 at Trient; died 1837 at Vienna Title of picture: “ Elisabeth A lexiewuna, 


On canvas: height, 0°68 m.; width, 0555 7. 
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A Further Selection of Pictures from 
The Darmstadt Historical Art Loan Exhibition*® 


Painter: Heinrich Friedrich Fiiger, born 1751 at Heilbronn ; died 1818 at Vienna Title of picture Bet Portrait Group of the 
Empress Maria Theresia and her Family” A miniature on vellum: height, O34 Ml. ; width, O385 Mt. Signed: ‘* F. H, 
Fiiger, 1776” Owned by His Imperial Majesty the Emperor of Austria 


A critical article upon the exhibition appeared in the July Number, 
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Painter: Johann Heinrich Ramberg, born 1763 at Hanover; died 1840 at Hanover 


(Caricature of a Dancing Scene) A drawing 


Painter: Georg David Matthieu, born 1747 at Berlin; died 1778 at 
Ludwigslust Title of picture: “ Prinz Kriedrich Franz nuit seinem 
Gouverneur von Usedont” (Prince Friedrich Franz with his tutor 
Von Usedonz) On canvas: height, 2:25 m.; width, 160m. Owned 
by His Royal Highness the Grand Duke of Mecklenburg-Schwerin 
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Title of picture: “ Parodierte Tanzscene” 
Owned by the Kestner Museum, Hanover 


Painter: Anton Graff, born 1736 at Winterthur, Switzerland ; 
died 1813 at Dresden Title of picture: “ Prince Heinrich XIII. 
of Reuss (elder line)” On canvas: height, 2°28 m.; width, I’47 Mm. 


Owned by His Highness the Prince of Reuss (elder line) 


Painter: Johann Heinrich Schmidt, born 1749 at Hildburghausen; died 1829 at Dresden Title of picture: “ Die Gattin des Kiinstlers” 
(the wife of the artist) On wood: height, 0:59 m.; width, 0°45 m. wned by Friulein Therese Bredan, Bonn 
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Painter: Anton Graff, born 1736 at Winterthur, Switzerland; died Painter: Johann Heinrich Withelma Tischbein, born 1751 at Haina; 


Tigi * pi > “ Raffae 7 a re Cutt: Title picture: ‘‘ Portrét der Dichterin 
813 at Dresden Title of picture: ‘‘ Raffael Mengs” (the died 1829 at Eutin S Title of pic: eae 
pain ies ayo On ees ‘height, 0°30 m. ; width, 0°38 Mt. Christine Westphalen” (Portrait of the Poetess Christine Westphalen) 
Owned by Professor Dr. Freiherr von Bissing, Munich On canvas: height, 0°41 mt. ; width, 0°335 m. 


Owned by Kunsthalle, Hamburg 


Painter: Antoine Pesne, born 1683 at Paris; died 1757 at Berlin Painter: Unknown Title of picture: ‘‘ Johann Sebastian Bach” 
Title of picture: “ Elisabeth Oberbiichler,” 1732 On canvas: On canvas: height, 0°79 m.; width, 0°62 1. Owned by Herr 
height, o'So m.; width, 0°65 m. Owned by the Ducal Museum, W. Waldecker-Im Hof, Berlin 
Braunschweig 
2 5 2 


SANQIULT -SIAQYISUND LG JO aYNG IY2 ssauysSiTT poo Sify pauarc 
“ut O1.L ‘yzpiar fut OOL ‘QYsIaY 3 SVAUDI UC 
808I pIip 6 eégli us0g .(uapog fo ssa2uitg aau) Siamyossunvag fo Muoxns fo Suryy ay, dgsalppy sizy kg pau 
mMIYILA, YILAPalt4y ayn fo JAosuoy ‘aKiutjayzis, Yzaqvsyg attmypy ,, :ainjog fo ajar : ‘ut EET ‘ygpiar $e El,e ‘Jy say : sv2Uuv? UC (wiepang fo aynq ) 
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Painter: Johann Ludwig Aberli, born 1723 at Winterthur, Switzerland ; died 1786 at Berne Title of picture: ‘‘ Das Oberhaslital 


(The Oberhasli Valley) 


On wood: height, 0'255 m.; width, 0305 m. Owned by Frau Professor Bachofen-Burckhard, Basel 


i ais 


ig Sor Gta bose 


Boge te seein Sagi 


Painter: Daniel Nicolaus Chodowiecki, born 1726 at Danzig; died 1801 at Berlin 
Title of picture: ‘‘ Sitzendes Médchen” (Girl seated) Black chalk 
Owned by Kénigliches Kupferstichkabinett, Berlin 
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| The Editor invites the assistance of readers of THe CONNOISSEUR who may be able to impart the 
information required by Correspondents. | 


UNIDENTIFIED ParntinG (No. 138). 

Dear Srr,—I herewith enclose photograph of an 
old oil painting I have in my possession. It is on an 
oak panel, size about 234 I have not 
been able to find any signature, but in the right-hand 
bottom corner there appears to be two initials, one of 
I shall 
be glad to have any information you can give me 
about this work, either by letter or through your 
The work is of very fine quality, and the 
panel shows signs of great age. I shall be obliged if 
you will insert this at your earliest opportunity. 

Yours faithfully, ALFRED J. IvEs. 


in. by 14 in. 


which, the final one, is almost certainly a W. 


magazine, 


UNIDENTIFIED MINIATURE (NO. 139). 

Sir,—I should be glad to know if any of your 
readers could give me any information about the 
miniature in my possession reproduced on next page. 
The colour of the hair (or wig) is between a light 
brown and grey, the band of ribbon over shoulder, 
blue, and the serpent encircling the arm is gold. 
The armour is steel, and the inscription in ink at the 
back of the painting is in French, as follows: ‘“ Pieu 


a St. Germain en Lay pour armie C. Jeron femme 
de Belle on lon, 1704.” The painting is on a card, 
on the other side of which is a red heart. A second 
glass at the back of the frame covers an ornamental 
arrangement of hair in fine shades, united by a small 
band of pearls. 

Yours truly, Exsiz TENcH. 


UNIDENTIFIED PAINTING (No. 140). 

Dear Str,—A friend and myself, both readers and 
subscribers of THE CONNOISSEUR, wish to ask your 
opinion on the picture on panel, a photo print of 
which we herewith enclose. Size of panel (painted 
surface) 15 in. by rof in. The Madonna has a pale 
oval face surrounded by golden hair; the hands are 
long and slender, resembling the work of Botticelli ; 
the background is a landscape, framed by Gothic 
arches. The picture shows considerable traces of 
rough treatment, but the lack of colour in the black- 
and-white photograph makes the appearance worse 
than it really is. The frame, with signs of gilding, is 
secured to panel with wood pegs, which come out in 
photograph.—Yours faithfully, B. C. Gray. 


UNIDENTIFIED PAINTING 


UNIDENTIFIED PICTURE 
(No. 114), May NuMBER. 
Sir,—Referring to the 
above, to me it looks like 
a copy of the noted pic- 
ture, the Head of Our 
Lord, a fresco at Milan 
in one of the churches. 
Of course the picture 
(No. 114) is intended to 
represent the beautiful 
Legend of St. Veronica. 
Yours faithfully, 
Miss Horney. 


UNIDENTIFIED PAINTING 
(No. 125), JUNE NUMBER. 


Sir, — With reference 
to the above, I have a 
similar picture signed by 
Meissonier — one of his 
very early works—6} in. 


(139) 


(140) UNIDENTIFIED PAINTING 
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UNIDENTIFIED MINIATURE 
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by 5#in., on panel, which 
I bought in France some 
twenty or more years ago. 
Hoping this information 
may be of use to your 
correspondent. 
I am, sir, yours truly, 
Gales: 


UNIDENTIFIED PAINTING 
(No. 125), JUNE NUMBER. 


Sir,—I beg to inform 
you that full information 
regarding the above will 
be found in the A7vt An- 
nual for 1887 (Virtue), 
J. Ly Es Meissonner, 
Soldiers Playing Dice, 
pages g and ro, with 
picture of same. 

Yours sincerely, 

JAMES CAMPBELL. 


THE silhouette reproduced on this page is an 
extremely interesting example of an art and handicraft 
which has few 

Lt 
‘*Einkleinesdenken von dein alten 
1866,’ “A 
little remembrance of our old Grandmother, June, 
1866.” The grand-daughter was a Fraulein Wil den- 


5 
stein, V 


now exponents. 


An Interesting 


; bears the German 
Silhouette is : 


inscription, 


Grosmutter, Juni, > which translated reads : 


vho lived in Wiesbaden. It is said to have 
been cut after the Napoleonic wars, probably by the 
grandmother in question. 

de Castro; 


any reader of THE CONNOISSEUR 


The owner of the silhouette, Mrs. Paul 


would be glad if 


could enlighten her as to the meaning of the design. 


THE publication of ‘“‘ Some Notes on the Tempest,” 
which appeared in the February number of THe 
CONNOISSEUR, has led to an interest- 
When Shake- 
speare wrote 
“The Tempest” 


ing correspondence between the 
writer of the article, Mme. Lillian 
Ginnett, and Mr. Ernest Law, B.A., 
F.S.A., author of Shakespeare as a Groom of the 
Chamber, The Flistory of Hampton Court, etc. The 
effect of this 
corres pond- 
ence 1s sum- 
marised by 
Mme. Ginnett, 
whowrites: “In 
‘Some Notes 
Tem- |\i 
the 
opinions of 
various autho- 


on the 


o 


iy 


iT 


pest’ I gave 


Hl 


et 


rities as to the 
date on which 
the play was 
written, and 
showed that it 


must have been AN 


INTERESTING 
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When de 
with this much-discussed question, I mentioned Some 


composed between 1610 and 1612. aling 
supposed Shakespeare Forgeries, a book published in 
t9o1z by Mr. 
the so-called Cunningham forgeries were not forgeries 
at all, 
importance and interest of Mr. 


Law, in which the author asserted that 
but genuine documents. To appreciate the 
Law’s contention, we 
must remember that ever since 1868 certain entries 
in the Account Books of the Revels Office for the years 
1604-5 and 1611-12, manuscripts which had been 
found under the vaults of Somerset House by Peter 
Cunningham in 1842, have been regarded as forgeries. 
The view that they were spurious has been accepted 
by practically every critic of note, including Dyce, 
Halliwell-Phillips, Furness, Fleay, Furnivall, Lee, and 
If Mr. 


the critics had 


Brandes. Law could prove his contention, 


then been deceived for forty-three 
an undeserved slur 


of Peter 


had been cast upon the 
and 


settlement of 


years, 


reputation Cunningham, we had in 


these entries a decisive the vexed 


questions as to the dates of production of ‘Measure 
‘Othello,’ ‘A Winter’s Tale,’ and ‘T 
I pointed this out in my ‘ Notes on the 


but 


when writing I 


for Measure,’ ‘he 
‘Tempest.’ 


Tempest,’ 


did not think 
that Mr. 
contention had 


Law’s 


been generally 
accepted, this 


view being 
based, to some 
extent, upon a 
series of arti- 
sles disputing 
his conclusions 
whichappeared 
in The Athe- 
But Mr. 


informs 


RCUM, 


SILHOUETTE Law 
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me that the genuineness of these disputed entries has 
now been accepted by practically every authority of 
note, including Dr. Wallace; Sir George Warner, ex- 
Keeper of Manuscripts at the British Museum; Sir 
Henry Maxwell-Lyte, Deputy-Keeper of the Public 
Records; Professor Dobbie, the chief Government 
analyst, who has tested the ink ; and Professor Feuil- 
lerat. Mr. Law published a second book on the 
subject last autumn, entitled More about Shakespeare 
Forgeries, in which he dealt at length with the objec- 
tions raised by his critic in Zhe Atheneum. 1 am 
grateful, as all students of Shakespeare must be, to 
Mr. Law, and since ‘The Tempest’ entry shows that 
the play was produced on November rst, 1611, we 
now know that the play was written in 1610-11.” 


To those who cherish a romantic interest in the 
mysterious and half-understood cities of old time, 
Professor Garstang’s excavations at 
Meroé, in the Soudan, will appeal 
especially. At last, after centuries 
of ignorance, we are beginning to form a decided 
knowledge of the life and customs of this erstwhile 


The Mysteries 
of Meroe 


great commercial centre, which, owing to its unde- 
ciphered inscriptions, still remains in many ways a 
closed book to the Egyptologist. 

It seems almost strange that the city of the valiant 
Queen Candace, who in B.c..29 made an abortive 
attempt—pathetic in its greatness of purpose—to 
resist the spread of the Roman Empire, should have 
received such small attention until comparatively late 
years. 

Those of our readers who are familiar with the 
relief from the tomb of a Candace (for all the Meroitic 
queens bore the name in common), now in the British 
Museum, will at once recognise the similarity between 
the art of Egypt and that of Meroé. Just as the Hit- 
tite sculptures at Carchemish closely reflect Assyrian 
methods, so does the art of the Napata country seem 
to depend upon the purer styles prevalent upon the 
upper reaches of the Nile. 

A very fine wall-slab depicting a lion-headed god 
in tmcavo-relevo was exhibited at the Society of 
Antiquaries in July, 1910. The sculptor had so 
closely realised the spirit of the Egyptian masters 
that the interesting series of carvings which have re- 
appeared from time to time have come almost as a 
disappointment, owing to (in the majority of cases) 
clumsy treatment and lack of feeling. Professor 
Garstang’s latest excavations will doubtless prove to 
us that the inhabitants of Meroé were more artistic 
than we have taken them to be hitherto. The report 
given by Professor Sayce at a recent meeting of the 
Egyptian Exploration Fund includes mentions of a 
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magnificent royal palace, a subterranean astronomical 
apartment, and the unusually interesting discovery of 
an ancient native ware in biscuit china. 

It is to be hoped that the excavations will soon 
produce a bilingual inscription, which will not only 
reveal to us the full history of the Ethiopian capital, 
but also the nature and extent of the local pantheon, 
which is known to have included Osiris and Ra 
among other Egyptian gods. 


Unper this heading I wrote an article which 
appeared, by the courtesy of the Editor, in THE Con- 
NOISSEUR of November last. Among 


London in the the pleasant results of this were cer- 


phos hE) tain letters which it brought me, one 
Canaletto and E 
Seat from America, one from Italy, and 


one from Canada, 7zzer alia. Of these 
the last here concerns me, for it was accompanied by 
the photograph, concerning which its owner—Bernard 
Ryan, Esq., of Toronto—seeks further information. 
Mr. Ryan inclines to the idea that his picture may be 
identical with A View of London showing Westminster 
Abbey and Bridge, presumably by Scott, which was 
sold in W. Taylor’s sale in 1823. Further, Mr. Ryan 
says that the sky effect in his picture is much like 
that in the picture of Old London Bridge, by Scott, 
reproduced with my article. He points out, as an 
interesting item, the fact that on the sign of “ Godfery 
and Seary, Boat-builders,” on the spectator’s right of 
the picture, the former name is spelt thus, and not, 
as usually, Godfrey. Mr. Ryan adds that on the top 
board of the boat, between the two figures to the 
right and the one to the left, a letter can be discerned 
which some have thought to be an “S.” 

It is proverbially difficult to judge a work from a 
photo, especially when the latter is inevitably much 
reduced ; but it is hoped that someone may be able 
either to identify the work in question, or at least to 
propound some solution which may help to put its 
owner on the track of its authorship and pvovénance. 
—E. BrrEsroRD CuanceLLor. [The illustration 
will be inserted in our next number.—Eb. | 


Tuer Right Hon. Henry Hobhouse presided over the 
68th annual meeting of the Somersetshire Archeologi- 
cal and Natural History Society at 


oe es Bath. He said that with regard to 
Societe what had happened since they met 


last, he thought the most important 
archeological event had been the passing of the 
Ancient Monuments Act last year, because under that 
Act a great deal could be done for the preservation of 
those monuments in which they all took such a keen 
interest. There were various authorities now, one or 


Notes 
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other of whom would be willing to take possession of 
monuments, and, he hoped, would spend the necessary 
funds on their preservation, if bodies like their society 
would only put them in action. It was for them to 
appeal to those bodies—the Office of Works, the 
National Trust, the County Council and Borough 
Council of Bath, and also the Diocesan Trust. The 
president introduced his successor in office, and said 
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SIGNED ‘“‘JAC LOIS FECIT, 1650” 


that he was sure they would find Lord Waldegrave a 
most worthy occupant of the presidency. 


THE annual summer exhibition at the Worthing 
Corporation Art Gallery numbers 
338 exhibits, as against 417 last 
year. The fall in the figures is due 
to the fact that the committee have this year limited 


Worthing Art 
Gallery 
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each exhibitor to three pictures. The exhibits include 
170 oils, many water-colours, and a few etchings. 
Mr. F. W. Patching (Fine Art Custodian) capably 
undertook the hanging, while Mr. A. C. Osborn was 
entrusted’ with the responsible office of honorary 
secretary. The exhibitors include J. H. Amschewitz, 
Joseph Wolinski, A. J. W. Burgess, Miss Lota Bowen, 
Miss Dixon, C. H. Davis Richter, Miss M. J. Moberley, 
H. Fulwood, John Hassall, A. Ward, Horace Pethe- 
rick, Miss Mabel Luck, Miss Bethia Clarke, Mrs. C. 
Valentine Morgan, Miss M. F. Raphael, and W. 
Peter Watson. 


Our prediction in a recent issue of THE Con- 
NOISSEUR proved true: the Sheffield Municipal Art 
Exhibition at the Cutlers’ Hall was 
a pronounced success, being visited 
by over 20,000 people. The edu- 
cational authorities showed wisdom in sending 400 
pupils from the Central Secondary School to view the 
work of modern artists. 


Sheffield Art 
Exhibition 


These means of training the 


young mind how to shoot might well be followed by 
other towns in the provinces. That the enterprise of 
the Sheffield Corporation has been well appreciated 
is evinced by the sale of nearly 6,000 catalogues. 
Several letters of appreciation from the public and 
from artists have been received by Mr. E. Howarth, 
the curator of Weston Park Museum. A Sheffield 
lad might employ his Latin—/loreat Sheffieldia ! 


Tue stool illustrated is a characteristic example of 
English work of the late fifteenth century, and is of 
a type which is mostly found in 
the Eastern provinces. Its sim- 
plicity of construction is remark- 
able and its condition perfect. The incised cross 
above the arch on the side stretchers indicates an 
ecclesiastical origin. 


Fifteenth Century 
Oak Stool 


Plate Notes 
For notes on the plates in the present Number, 
see CURRENT ART NOTES pages. 
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IT is a curious paradox that good times are probably 
the worst times for the picture market. Good times mean 
good trade, under 
which condition there 
are plenty of remunera- 
tive outlets for capital. 
When trade quietens 
and the urgent de- 
mand for money 
ceases, then the capita- 
list feels tempted to 
lock up some of his 
spare cash in pictures. 
As the trade boom still continues, though there are signs 
that it is past its climax, probably some little time will 
elapse before there is any appreciable improvement in 
the prices realised for the rank and file of modern pictures 
in the auction-room. 


In the meanwhile shrewd collectors 
may pick up many a good bargain. 

At the sale of modern works held by Messrs. Christie 
on June 5th, few items attained the dignity of three 
figures. They comprised the following pictures :—P. J. 
Clay, Entrée du Port de Marseilles, 294 in. by 43 in., 
£183 15s. ; H. Harpignies, 1895, Zhe Banks of the Loire, 
14} in. by 21 in., £105; J. Linnell, sen., 1872, Zhe Ford, 
Apne yOOnn ae ansin |S ands ke whiteters, 7eal-1772e, 
43 in. by 344 1n., £105. 

The examples of the older school, dispersed by the 
same firm on June 8th, largely consisted of sketches and 
works whose attribution did not appear to command the 
confidence of the trade. Among the most important 
items were a Portrait of a Lady, in white muslin dress 
and white head-dress, 35 in. by 27 in., by Sir W. 
Beechey, R.A., £189; and a Portrait of Sir Robert 
Brownrigg, Bart., G.C.B., in untform, 29 in. by 24 in., 
by Sir Thomas Lawrence, P.R.A., £152 5s. 

The present popularity of old coaching and hunting 
pictures was exemplified at Messrs. Christie’s on June 12th, 
when the collection of an anonymous gentleman, who had 
disposed of his London residence, together with various 
other properties, were sold. Some of the prices realised far 
exceeded previous records for works of a similar character. 
The most expensive item was a set of four ‘‘ hunting 
scenes,” painted by John N. Sartorius in 1807, entitled 
The Covert Side, Going into Covert, Full Cry, and The 
Death, each in. by 47 in. These, after a spirited 
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competition, fell to a bid of £1,365. Other works by the 
same artist included //untsmen and Hounds Breaking 
Cover, 1781, 253 in. by 47 mn., £220; Fwll Cry, 1820, 
203 in. by 293 in., £157 Ios. ; and a set of four ‘‘ hunting 
scenes,” each only 4 in. in diameter, £63. J. F. Her- 
ring, sen., has always been a popular artist, though the 
value of his work has been somewhat impaired by the 
productions of his son being frequently passed off as those 
of the father. There could be no mistake in this respect 
as to the authenticity of a pair of hunting scenes painted 
in 1829—Taking the Brook and Taking the Fence—each 
153 in. by 214 1n., which made £504. By the same artist 
were The Gold Cup, Doncaster, 1826, painted in 1827, 
18 in. by 3541n., 4162 155.; Zhe Glasgow and London 
Mail-Coach on the Road, 1845, 23} in. by 324 in., £168 ; 
Rockingham, Winner of the St. Leger, 1833, 27% in. by 
35% in., £4136 1os.; and the Portrait of John Mytion, 
mounted on a bay hunter, 214 in. by 29 in., £294. Four 
lots by J. Pollard all brought good prices, The Peacock 
Inn, 274 in. by 352 in., making £315; George LV. in his 


carriage with outriders going to Newmarket, 234 in. by 
354 1n., £682; The Manchester Independent, 254 in. by 


33% in., £126; and The Goodwood Cup, 1833, and The 
Derby, 1833, both painted in the same year as the races 
depicted, 14 in. by 24in., £546. Until a few years ago 
the name of Charles Cooper Henderson was scarcely to 
be found in any biographical dictionary, and it appeared 
that the only chance of his works being remembered by 
posterity lay in the fact that engravings of various of his 
coaching scenes existed. How great is the revulsion of 
feeling concerning them was shown by the high prices 
realised by the items in the collection catalogued to this 
artist. They included the following coaching scenes :— 
The London and Louth Coach and The London and 
Leeds Coach, a pair, each 20} in. by 29} in., £630; The 
London and Hull Coach and Changing Drivers: Night 
Time, a pair, each 17? in. by 29% in., £357; The London 
and Leeds Coach and The London and Dover Coach, a 
pair, each 13% in. by 243 in., £441; The Lonaon and 
Devonport Mail: Changing Horses and On the Road, 
a pair, each 14 in. by 24 in., £283 10s. ; The London 
and Hull Coach and Through the Turnpike: Night, a 
pair, each 14 in. by 24 in., £273; Coach-Horses waiting 
the Arrival of the Coach and After the Departure, a pair, 
each 17 in. by 20 in., £147; Zhe London and Devon- 
port Coach and The London and Yeovil Coach, a pair, 
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each 20} in. by 294 in., £420; The London and Louth 
Mail—A Horse Down and Changing Drivers, a pair, 
each 20} in. by 293 in., £588; The London, Exeter and 
Yeovil Coach and The London and Hull Coach, a pair, 
each 20} in. by 29} in., £567; and Zhe London, Norwich 
and Ipswich Coach and The London and Louth Coach 
sassing the Return Mail: Night, a pair, 20 in. by 293 in., 
£420. The following included the most important items 
by H. Alken :—Coaching Scenes: Incidents on the Road, 
a set of four, each 13 in. by 173in., £609; Fox-Hunting - 
The Meet, Breaking Cover, Full Cry, and The Death, a 
set of four, each 10} in. by 144 in., £420; Gorng to Cover 
and Breaking Cover, a pair, each 19 in. by 25 in., £147; 
The Derby, 1844, 15% in. by 233 in., £105; Hull Cry and 
The Death, a pair, each 114 in. by 23$ in., £115 Ios. ; 
and Breaking Cover and The Death, a pair, each 103 in. 
by 122in., £110 5s. Henry Alken’s lesser-known uncle 
Samuel was represented only by a pair of his works, 
Going to Cover and Breaking Cover, each 19 in. by 25 in., 
which brought £147. Outside the Crown Inn, 34 in. by 
43 in., by D. Wolstenholme, £231; Zhe Death, 23 in. by 
32h in., £110 53.; and Mr. Payne's Foxhounds, a set of 
three, each 17 in. by 22 in., both by the same, £252; 
and The Red Rover—The Alton, Alresford and London 
Coach, 17% in. by 234 in., by W. Shayer, £89 5s. 

The remaining pictures sold chiefly consisted of examples 
of the Barbizon school, but among them were the follow- 
ing English works:—R. P. Bonington, Vue dans les 
Environs de Dieppe, 94 in. by 124 in., £504—against £420 
in the Munro sale, 1879; E. Bristowe, 1829, A Mare 
and Foal, 234 in. by 19} in., £110 5s.; J. Linnell, sen., 
The Woodcutters, on panel, 93 in. by 114 in., £168— 
against £430 at the Nield sale, 1879; R. Cosway, Por- 
trait of Maria Cosway, in white muslin dress, seated 
before an easel, 39 in. by 281 in., £735; P. Nasmyth, 4 
Rough Road, on panel, 14 in. by 18 in., £231; A Road 
by a Stream, on panel, 8} in. by 11 in., £336; and A 
Woody Landscape, 9¢ in. by 13% in., £126; J. Stark, 
A View near a Farm, with woodmen and timber-waggon, 
on panel, 153 in. by 23 in., £131 5s.—less by £5 5s. 
than it made at the Cuthbertson sale in 1909; Vicat 
Cole’s Mear Letth Hill, 114 in. by 174 1n., which came 
from the same collection, brought only £26 5s., against 
Lillo 5s.; Sir L. Alma-Tadema, 1867, Glaucus and 
Nydia, 15 in. by 25 in., £189; and Peter Graham, R.A., 
1897, The Sea Bird’s Resting-Place, 233 in. by 35% in., 
£388 Ios. 

The English works were not the only ones to show 
declension in price. La Bergére, a peasant girl carrying 
a satchel, 314 in. by 25 in., by Ch. Jacque, 1883, which 
made £2,205 at the Cuthbertson sale, now fell to a bid 
of £1,312 10s. Two more works by the same artist, 7e 
Flock, on panel, 184 in. by 254in., and L’ Abreuvoir, a 
shepherd bringing his flock down to drink, 13 in. by 
182 in., made respectively £304 tos. and £840. Other 
pictures belonging to the modern continental schools in- 
cluded the following :—H. Harpignies, 7zw2léght, 20} in. 
by 274 in., £714; H. Fantin-Latour, The Temptation 
of Saint Anthony, 18 in. by 21% in., £136 1os.; Th. 
Rousseau, Springtime, a pasture scene, with a stream, 
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cattle, and peasant women, on panel, 14} in. by 20} in., 
£525; J. B. C. Corot, L’Ouragin, 194 in. by 272 in., 
£840; J. Israels, Returning Home, 41% in. by 53 Tay 
£136 10s.; C. F. Daubigny, 1872, A Grey Day, a view 
on a coast with breakwater, on panel, 8} in. by 163 in., 
£157; Albert Neuhuys, 1875, Avztting, a young peasant 
woman with a baby in a cradle, 113 in. by 153 in., 
£152 5s.; B. J. Blommers, 7he Young Mother, on panel, 
6in. by 54 in., £94 10s.; W. Maris, Za the Pasture, a 
black and white cow, near some reeds, 7 in. by 10 in., 
£252 10s.; and A. Mauve, Zending Cattle, a peasant 
woman leading two cows across the dunes, 114 in. by 
193 in., £399. The last three lots were sold by order 
of the beneficiaries under the will of the late Right Hon. 
James A. Campbell, of Strathcathro. Two drawings by 
H. G. E. Degas, A Ballet Girl, a black chalk heightened 
with white, 184 in. by 12 in., and Ronds de Jambe a 
Terre, in charcoal on pink paper, 12 in. by 93 in., both 
of which had passed through the Henri Rouart collection, 
made £357 and £94 Ios. respectively. 

The pictures and drawings the property of Sir Hubert 
Jermingham, K.C.M.G., deceased, late of Longridge 
Towers, Berwick-on-Tweed, sold by Messrs. Christie on 
June 19th, included few items of importance. Two lots 
which appeared in the J. Hargreaves sale, 1873, The J/tss- 
ing Boat, 124 in. by 174 1n., by Frank Stone, A.R.A., and 
Sunday Morning, 17 in. by 134 in., by Sir David Wilkie, 
now made £11 os. 6d. and £46 4s., against £115 5s. and 
£105 on the former occasion. Other properties disposed 
of at the same sale included :—drawings: C. Fielding, 1841, 
A Common Scene, with a farm-cart, figures and cattle, 
11gin. by 16 in., £115 1os.; and A Scottish Loch, with 
peasants, cattle and sheep in foreground, 1845, 173 in. by 
234 in., £420; Vicat Cole, 1860, Harvest Time, 13 in. 
by 193 in., £98 14s. ; Clara Montalba, The Grand Canal, 
Venice, 214 in. by 324 in., £84; and P. de Wint, Kezzd- 
worth, cattle and sheep in foreground, 123 in. by 193 in., 
£210. Belonging to the late James Sidebottom, Esq., 
of Millbrook, Hollingworth, were an oil picture by 
B. W. Leader, R.A., 1878, On the Thames, 47 in. by 
72 1n., which made £325 10s.; and another, 4m Jnver- 
ness-shire Glen, 39 in. by 58 in., by Louis B. Hurt, 1890, 
made £81 18s. ; a third, On the Arun, 21} in. by 35 in., 
by Keeley Halswelle, A.R.S.A., 1883, included in the 
miscellaneous properties, realised £110 5s. 

The most important collection of pictures by old masters 
put up so far this season was dispersed by Messrs. Christie 
on June 26th. It realised £106,148 7s., which is the 
second largest sum ever obtained at the King Street 
rooms in a single day. Of the 115 items dispersed, 67 
were the property of Arthur M. Grenfell, Esq., whose 
name is associated with a recent city bank failure. In 
spite of the high prices made, Mr. Grenfell must have 
dropped considerably on his original outlay, some of his 
most expensive investments realising less than half of 
what he paid for them. The picture which attracted the 
most interest was the fine portrait of 4 Van with a Red 
Cap, 31 in. by 263 in., catalogued as by Titian. This 
work has a comparatively brief but eventful history, 
Mr. Maurice Brockwell has traced its possession to 
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Gratiana, daughter of Paul Methuen—not, however, the 
well-known collector of that name. She married the 
Rey. John Rogers, through whose son it came into 
the possession of the niece of the latter. She married 
the Rey. Edward Edgell, Rector of Rodden, Frome. The 
son of this gentleman, the Rev. E. B. Edgell, late 
Rector of Bromhead, sent the picture up to Christie’s 
on June 24th, 1876, when it was bought in at £95 11s. 
After his death in 1904, it was placed with a firm of 
antique dealers in the country, who could obtain for it 
no higher offer than £30. It was brought to London, 
and sold at Christie’s on May 12th, 1906, for £2,205, 
Sir Hugh Lane being the purchaser. The picture was 
generally accepted as a Titian, though it was also ascribed 
by various authorities to Giorgione, Sebastian del Piombo, 
Moretti, and other artists. Sir Hugh Lane sold the 
picture to Mr. Grenfell for £30,000, and now re-purchased 
it for £13,650. For Sir Thomas Lawrence’s Portrait of 
Lady Elizabeth Foster, afterwards Duchess of Devon- 
Shire, 923 in. by 57 in., exhibited at the Royal Academy, 
1805, Mr. Grenfell is said to have given £15,000; it now 
made £5,880. Mr. Grenfell is also said to have given 
415,000 for Gainsborough’s Landscape with Cattle, 
504 in. by 39 in., which now fell to a bid of £8,610. The 
other pictures in the collection included :—J. Bogdani, 
A flower Piece, 59 in. by 41 in., £262 tos., and Fruzt 
tn a Landscape, 47% in. by 52 in., £178 I0s.; F. Bol, 
Portrait of a Lady, in black figured dress, deep white 
lawn ruff, lace cuffs and cap, seated in arm-chair, signed 
and dated 1644, 38 in. by 283 in., £892 Ios. ; Q. Breke- 
lenkam, A Frugal Meal, representing a cottage interior 
with figures, signed and dated 1657, on panel, 19} in. by 
14in., £756; A. Cuyp, A Cookmazd, 24} in. by 19 in., 
£315; G. Dow, Portrait of a Lady, in black silk dress 
edged with fur, in an oval, with inscription, ‘‘ tat 92, 
Pe Ose home panel 2os ine) Dya2tetan 43,0450 Pieter 
Dubordieu, A Portratt Group, consisting of a gentleman 
and his wife seated, with their son standing behind, 
signed and dated 1637, 474 in. by 424in., £1,260; A. van 
Everdingen, A Rocky Waterfall, 45 in. by 39 in., £210; 
J. van der Heyden, A Chateau, on panel, 8% in. by 
Tifin., £315; Ph. de Koninck, An Extensive Landscape, 
314 in. by 43 in., £892; N. Maes, Portrazt of A. Meyers, 
A7 in. by 37 in., £1,050, and Portrait of a Youth, in 
black dress, with cloak thrown over his left shoulder, 
with long flowing hair, on panel, 232 in. by 18¢1in., £441; 
M. J. Mierevelt, Portrait of a Lady, in black dress and 
black head-dress edged with beads, with inscription, 
“Oasis 3, INS Weis.” oil jee AG in, lowe 2255 iho, 
£598 tos.; D. Mytens, Portrazt of King Charles L., 
86 in. by , £801; A. van der Neer, A River Scene: 
Moonlight, 22 in. by 284 in., £336; 5S. van Ruysdael, 
A River Scene, 39% im. by 55 im., £315; H. Steenwyck, 
King Charles I, at Theobala’s Park, 434 in. by 58 in., 
£588; Sir A. Van Dyck, Portrait of the Countess of 
Chesterfield, 29 in. by 243 in., £1,380—against £357 
in1910; H. C. van Vliet, 7%e Lnterior of the Oude Kerk, 
Delft, 33 in. by 27 in., £451; Ph. Wouvermans, 7e 
Door of a Cabaret, signed with initials, on panel, 19 in. 
by 17 in., £861—against £840 in 1913; J. Hoppner, 
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Portrait of Mrs. Fuller, seated, in white muslin dress 
with blue sash, 49 in. by 39 in., £997 Ios. ; G. Morland, 
GUISES, S27 aI DY A354 Milena SO7 DOSn se lam len Ze 
Country Girl, 48 in. by 38 in., exhibited at the Royal 
Academy, 1795, £651; Sir J. Reynolds, Portrazt of 
George, 2nd Earl of Tyrconnel, 474 in. by 384 in., £325 ; 
Portrait of Mrs. Frances Fortescue, 29} in. by 243 1n., 
engraved by G. H. Every in 1867-as La Penserosa, 
£378; Portrait of Miss Theophila Palmer, oval, 28% in. 
by 23 in., £1,207 1os.; and Portrait of Admiral Sir 
Edward Hughes, K.B., oval, 272 in. by 224 in., £357; 
S. Scott, A View through the Archway of Old West- 
minster Bridge, 35 in. by 463 in., £504, and The Church 
of Saint Magnus the Martyr, Fish Street Fiill, 29} in. 
by 24} in., £420; G. F. Watts, A Greek /dyll, sea 
nymphs, a Triton and infants sporting on a rocky coast, 
354.1n. by 49 in., £294; A. Canaletto, The Atrium of a 
Palace, 50 in. by 363 in., £441; and Paolo Uccello, The 
fall of Ptsain 1go6 and The Battle of Anghiari in 1440, 
a pair, om panel, each 232 ine Dy coz ais, 414522 10s. — 
against £2,100 at the Charles Butler sale in 1911. 

It will be remembered that in June last year Romney’s 
full length of Ame, Lady de la Pole, made £41,370, the 
record auction-room price for a picture. Sir Frederick 
Arundel de la Pole, Bart., now sent the companion 
picture for sale, Portrait of Sir John William de la 
Pole, Bart., 94% in. by 584 in., painted by Romney in 
1786. This realised £3,150. Another picture from the 
same source— T. Hudson's Portrait of Sir John and Lady 
Pole, 94 mm. by 70 in.—made £546. 

The anonymous properties included several valuable 
works. The most expensive proved to be Gainsborough’s 
Portrait of a Lady, in white muslin dress cut low at the 
neck, blue sash, with her hair done high, and dressed 
with a blue ribbon, oval, 29 in. by 2441n., which brought 
£7,350. Other items included :—Daniel Gardner, Por- 
tratt of Albinia Louisa, Countess of Buckinghamshire, in 
ee, AG ta, Dy Quai, 577 wos, 8 Swe I. Ibawncnce, 
Portrait of Raby Williams, Esg., 294 in. by 244 in., 
£420, and Portrait of Lewis Williams, Esg., 29% in. by 
24k in., £483; T. Gainsborough, A Pastoral Scene, 46 in. 
by 58 in., £966; Sir H. Raeburn, Portratt of Colonel 
Duff, of Fetteresso, 29} in. by 244 1n., £504; Portrazt of 
Mrs. Maclean, of Kinlochaline, 293 in. by 24% in., £441 ; 
Portrait of Mrs. John Pitcairn, née Miss Jean Robertson, 
35 in. by 264 in., £1,836 tos.; and Portrait of Pruvost 
John Pitcairn, of Dundee, 35 1m. by 263 in., £892; G. 
Romney, Portratt of Mrs. Bruce, 29% n. by 24 1n., £787; 
and Henry Thomson, R.A., Crossing the Brook, 72 in. 
by 54 in., £3,045. The last price is far and away the 
largest sum paid for any of this artist’s works. The 
picture was exhibited at the Royal Academy, 1803, and 
engraved by W. Say. It was sold from the collection 
of Lord de Tabley, 1827, for £147; and from that of 
J. Heugh, Esq., 1878, for £819. 

The other properties included G. Romney’s Portrait 
of Sarah, daughter of the Rev. Thomas Constable, Rector 
of Sigglesthorne, Yorkshire, 29 in. by 24 in., the property 
of Colonel F. Strickland Constable, which made £7, 560. 
It was painted in 1787 by Romney, who received 27 
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guineas for it. Two other Romneys, both painted in 
1789, the property of Captain Drummond, of Megginch 
Castle, Perthshire, were Portrait of Miss Jean Atholl 
Drummond, 29 in. by 24 in., £840, and Portrait of 
Catherine, wife of Colin Drummond, of Megginch, 
mother of the foregoing, 29} in. by 243 in., £525. Sir 
Herbert Ramsay, Bart., sent a portrait of his ancestress, 
Elizabeth Lady Ramsay, of Balmain, 35 in. by 27 in., 
by Sir Henry Raeburn, which made £4,830. ‘Two other 
Raeburns were the property of W. Lindsay Alexander, 
Esq., Pinkieburn, Musselburgh. Of these, the one of 
Dr. Alexander, of Pinkieburn, 924 in. by 58% in., painted 
in 1807, brought £3,255; and the other of Zhe Lev. 
James Lindsay, of Pinkieburn, 35 in. by 27} in., 
£367 10s. A set of seven decorative panels by H. Robert, 
comprising A River Scene, 104 in. by 82} in. ; A Colon- 
nade, 91 in. by 59 in.; A Rocky Archway, 82 in. by 
61 in.; A Woody River Scene, 97% in. by 101 in.; A 
Rocky Waterfall, 101 in. by 653 in. ; A Bay Scene, 96} in. 
by 61 in. ; A Colonnade, 98% in. by 57 in. ; and a copy of 
A River Scene, 98 in. by 105 in., after the same, the 
property of H. J. King, Esq., of 138, Piccadilly, made 
£3,150. 

The Dashwood heirlooms, removed from Whitstead 
Park, Ipswich, and sold by direction of Charles E. 
Dashwood, Esq., included an important Romney in the 
Portratt of Sir Robert Harland, Bart., 1791, 93% in. by 
574 in., which brought £5,460. Among the other works 
in the collection were :—F. Cotes, R.A., Portrait of Alice, 
Countess of Shipbrook, née Ibbetson, 493 in. by 392 1n., 
£861, and Portrait of Lord Orwell, eldest son of Lord 
Shipbrook, when a boy, drawing, signed and dated 1757, 
23% in. by 17 in., £220; R. Cosway, Portrait of Frances 
Countess Dillon, 27% in. by 354 in., £325, and Portrazt 
of Miss Marianne Dorothy Harland, afterwards Mrs. 
Dalrymple, 27% in. by 354in., £892 10s.; T. Gainsborough, 
Portrait of Admiral Edward Vernon, 49 in. by 39 in., 
4735; B. du Pan, Portrait of a Boy standing in an arch- 
way, a dog by his side, signed and dated 1704, 36 in. by 
53 1n., £304 Ios.; and Sir J. Reynolds, Portrait of 
General Charles Vernon, in armour, 35% in. by 27} in., 
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THE sale of engravings of the Early English school 
held by Messrs. Christie on June 16th derived its chief 
distinction from several 
items included sold by 
order of the executors 
of Lady Anna Chandos- 
Pole, deceased, late of 
Harrington House, 13, 
Kensington Palace 
Gardens, W. Of these 
the most important 
were a first state of 
the mezzotint of Zhe 
Countess of Harrington, by V. Green, after Sir J. 
Reynolds, which made £252, by no means an extra- 
ordinary price; Mrs. Filzherbert, by J. Condé, after 
Rk. Cosway, printed in colours, £77 14s. ; and The Birth 
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of Shakespeare and Shakespeare's Tomb, by F. Bartolozzi, 
after A. Kauffmann, a pair, printed in colours, £25 4s. 
Other properties included Crossing the Brook, by W. Say, 
after Thompson, printed in colours, £35 14s. ; ten of The 
Months, February and May being missing, by Bartolozzi 
and Gardner, after Hamilton, £262 10s.; Lglaund, 
Scotland, Ireland and Wales, by Roberts and Stadler, 
after A. Buck, a set of four, printed in colours, £63; 
Children feeding Chickens, by P. W. Tomkins, after 
J. Russell, printed in colours, £48 6s. ; rs. Chambers 
and Child, by T. Cheesman, after R. Westall, printed 
in colours, £56 14s.; The Mask and The Ghost, by 
Schiavonetti, after Sir J. Reynolds and R. Westall, 
printed in colours, £50 8s. ; Szmplicity (Miss Gwatkin), 
by F. Bartolozzi, after Sir J. Reynolds, printed in colours, 
£40 19s. ; A Vistt to the Grandfather, by W. Ward, after 
J. R. Smith, printed in colours, £71 8s. ; John Corbet 
and his Foxhounds, by R. Woodman, after T. Weaver, 
printed in colours, £48 6s.; and Yow Oldaker on his 
favourite hunter, ‘‘ Pickles,” after T. Marshall, proof 
before all letters, £73 10s. A few early etchings dis- 
posed of in the same sale included The Cottage with 
White Pales (M308), by Rembrandt, £48 6s.; and 
Ephraim Bonus (M158), by the same, £39 18s. 

A sale of engravings and etchings from various sources 
held at Messrs. Sotheby’s on June 17th included several 
proofs by David Lucas, after Constable, the property of 
a private collector. Of these Zhe Lock made £80; The 
Cornfield, £102; The Vale of Dedham, on india paper, 
relaid, £92; The River Stour, Suffolk, £39; and Haa- 
leigh Castle, £38. In the same collection were the 
following :—Loré Nelson, by Edward Bell, after Sir W. 
Beechey, printed in colours, £26; Lord Ashburnham, 
Mr. Barre, and Lord Shelburne, by James Ward, after 
Sir J. Reynolds, 1st state, £35; Sir Francis and Charles 
Baring and Mr. Wall, by the same, after Sir Thomas. 
Lawrence, Ist state, £30; Edmund Burke, by J. Jones, 
after George Romney, Ist state, £98 ; Robert Burns, by 
S. Cousins and William Walker, after A. Nasmyth, 4th 
state, signed by Cousins, £27; and Jaster Lambton, by 
S. Cousins, after Sir Thomas Lawrence, Ist state, signed 
by the engraver, £130. Among the other properties in 
the sale were Zhe Lovely Brunette, by E. Wilkins, after 
W. Ward, printed in colours, £34; and The Right Honble. 
Edmund Burke, by J. Jones, after G. Romney, £30. 

The finest collection of mezzotints after Reynolds that. 
has been offered on sale for many years was dispersed by 
Messrs. Christie on June 22nd and three following days. 
These were the prints bought by John, second Lord 
Northwick, probably as a casual adjunct to his famous. 
collection of pictures and objects of art. The latter was, 
dispersed, after his death, in 1859, the sale being con- 
ducted by Mr. Phillips, of Bond Street, at Thirlestane 
House, near Cheltenham, Lord Northwick’s principal 
country seat. It occupied 18 days, during which £94,722. 
was realised. The mezzotints were not included, prob- 
ably because at that time they were so little appreciated 
that they would only have made a few shillings apiece. 
A large proportion of them were bought by Lord North- 
wick from Sir Thomas Lawrence, and were stamped with 
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the latter’s mark, the letters ‘‘T. L.” in a double circle. 
The prints had not been framed, but were kept in folios 
since their purchase. As showing the erratic state of the 
mezzotint market, it is noteworthy that though a first state 
proof of Lady Betty Delmé and Children, by Valentine 
Green, made £1,837 10s., which surpasses by over £300 
the previous mezzotint record—that of £1,522 tos. for 
Thomas Watson’s Lady Bampfylde in 1912—the prices 
only rarely approached the maximums attained for similar 
subjects in previous sales. 

Taking the engravings after Reynolds in alphabetical 
sequence, according to the names of their subjects, the 
following include the more important items :—J/7s. 
Abington, by E. Judkins, Ist state, £37 16s.; Mrs. 
Abington as the “Comic Muse,’ whole length, by J. 
Watson, Ist state, before any letters, £199 Ios. 
Jeffrey Amherst, by J. Watson, Ist state, £96 12s. 
Countess of Aylesford, by Valentine Green, 2nd state, 
£52 10s. ; Lady Bampfylde, whole length, by Thomas 
Watson, Ist published state, £420; Lady Beaumont, by 
J. R. Smith, 1st state, £65 2s.; Hon. Mrs. Beresford 
with Mrs. Gardiner and Anne Viscountess Townshend, 
by Thomas Watson (not V. Green, as stated in the cata- 
logue), Ist state, £204 15s.; Miss Julia Bosville, by 
J. Watson, Ist state, before any letters, £54 12s.; Waster 
Jacob Bouverte, by J. McArdell, ist state, before any 
letters, £44 2s.; Alon. Mrs. Bouverie and Son, by 
J. Watson, Ist published state, £65 2s. ; Waster Thomas 
Braddyl, by J. Grozer, proof before the title, £48 6s. ; 
Mrs. Bunbury, by J. Watson, Ist published state, 
£46 4s.; Rt Hon. Edmund Burke, by J. Watson, Ist 
state, £54 12s.; JZtss Sarah Campbell, by Valentine 
Green, Ist state, £136 tos. ; Countess of Carlisle, by 
J. Watson, Ist published state, £1,050; Lady Almeria 
Carpenter, by J. Watson, Ist state, before any letters, 
£43 1s.; Wrs. Carnac, whole length, by J. R. Smith, 1st 
published state, £1,050; Irs. Cholmley, by J. Watson, 
Ist state, £39 18s.; Lady Elizabeth Compton, whole 
length, by Valentine Green, Ist state, £252; Countess of 
Coventry, by J. Watson, before any letters, before the 
plate was cleaned, £50 8s.; The Misses Emma and 
Elizabeth Crewe, by J. Dixon, tst state, £52 1os.; Diana, 
Viscountess Crosbie, whole length, by W. Dickinson, Ist 
state, £693; Anne, Duchess of Cumberland, whole 
length, by J. Watson, 2nd state, £50 8s.; Lady Anne 
Dawson as“ Diana,” by J. McArdell, proof before any 
letters, £46 4s. ; Lady Betty Delmé and Children, whole 
length, by Valentine Green, Ist state, £1,837 10s.—the 
previous maximum price for this subject was £966, at- 
tained at the Blyth sale in 1901; El¢zabeth, Countess 
of Derby, whole length, by W. Dickinson, £50 8s. ; 
Georgiana, Duchess of Devonshire, whole length, by 
Valentine Green, 2nd state, £35 14s.; General Sir 
William Fawcett, by J. Ward, tst published state, 
£35 14s. ; David Garrick, by T. Watson, Ist published 
state, £37 16s.; The Masters John Bellenden and Henry 
Gawler, by J. R. Smith, 1st published state, £325 ; 
Oliver Goldsmith, by J. Marchi, ist published state, 
£99 15s. ; Jane Duchess of Gordon, by W. Dickinson, 
Ist state, £262 10s. ; John Marquis of Granby, whole 
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length, by J. Watson, Ist published state, £86 2s. ; Lady 
Jane Halliday, whole length, by Valentine Green, Ist 
state, £588; Lady Hamilton as a “ Bacchante,” by 
J. R. Smith, 3rd state, £78 15s. ; Mrs. Hardinge, by 
T. Watson, Ist published state, £262 tos. ; Jame, Countess 
of Harrington, and Children, stipple, by F. Bartolozzi, 
Ist state, in bistre, £57 15s. ; Jame, Countess of Harring- 
ton, whole length, by V. Green, 2nd state, £68 5s. ; 
Miss Frances Harris, whole length, by J. Grozer, rst 
state, before any letters, £304; Warren Hastings, by 
T, Watson, Ist state, £86 2s. ; Lady Harriet Herbert, 
by V. Green, 2nd state, with publication line, £152 Ss. ; 
Lady Elizabeth Herbert and Son, whole length, by 
J. Dean, Ist state, £52 10s. ; Miss Mary Horneck, whole 
length, by R. Dunkarton, Ist published state, £44 2s. ; 
Lady Caroline Howard, whole length, by V. Green, Ist 
state, £283 10s. ; Hon. Frances Ingram, by J. R. Smith, 
Ist state, £173 5s. ; Wiss Jacobs, by J. Spilsbury, proof 
before any letters, before the plate was cleaned, £162 5s.; 
Dr. Samuel Johnson, by J. Watson, Ist state, £44 2s. ; 
Miss Frances Kemble, in white dress, by J. Jones, 1st 
published state, £65 2s. ; the same, with the scroll of 
flowers, £92 8s. ; Miss Frances Kemble, in black dress, 
by J. Jones, 1st state, £152 5s.; Lady Elizabeth Keppel, 
whole length, by E. Fisher, 1st state, before any letters, 
£47 58.3; John, Viscount Ligonier, whole length, by 
E. Fisher, before any letters, before the plate was 
cleaned, £84; Viscount Malden and Lady Elizabeth 
Capel, by C. Turner, with full margin, £73 10s.; Lady 
Louisa Manners, whole length, by V. Green, ist state, 
£462; Mrs. Mathew, whole length, by W. Dickinson, 
£420; Lady Melbourne and Child, whole length, by 
T. Watson, Ist state, £42; Hon. Miss Monckton, whole 
length, by J. Jacobé, proof, with title and rst publication 
line, £86 2s.; Lady Caroline Montagu as “ Winter,” 
whole length, by J. R. Smith, 2nd state, £44 2s. ; Lady 
Elizabeth Montagu, by J. McArdell, 1st published state, 
£42; Mrs. Musters, whole length, by J. R. Smith, proof 
with publication line, ‘‘ Engraved from a painting,” etc., 
Li4t 15s. ; Wiss Nelly O’Brien, by C. Phillips, ist state, 
£84; Mrs. Payne-Galwey and Son, by J. R. Smith, 2nd 
state, £70 7s.; Mrs. Pelham feeding Chickens, whole 
length, by W. Dickinson, only state, £420; The Penn 
Family, by C. Turner, presentation proof to Sir Thomas 
Lawrence, £136 tos. ; Siv Joshua Reynolds as President 
of the Royal Academy, by V. Green, 1st state, £88 4s. ; 
Dr. Richard Smith, Primate of Ireland, by J. R. Smith, 
Ist state, £84; John, Earl of Rothes, by J. McArdell, 
Ist state, before any letters, £99 15s. ; Lsabella, Duchess 
of Rutland, whole length, by V. Green, Ist state, £756 ; 
Countess of Salisbury, whole length, by V. Green, 2nd 
state, £68 5s. ; Warchioness of Sligo, by S. W. Reynolds, 
before any letters, £44 2s.; Lady Smyth and Children, 
stipple, by F. Bartolozzi, 1st published state, in bistre, 
£31 10s.; Countess Spencer, stipple, by F. Bartolozzi, 
proof before any letters, in bistre, £33 12s. ; Lavénzu, 
Countess Spencer, by C. Hodges, tst published state, 
£89 5s.; Lady Stanhope, whole length, by J. Watson, 
Ist state, before any letters, £50 8s.; Hon. Mrs. Stanhope, 
by J. R. Smith, rst state, £63; Countess Talbot, whole 
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length, by V. Green, Ist state, £86 2s. ; Colonel Tarleton, 
whole length, by J. R. Smith, Ist state, EDS 15S 5 
Lady Taylor, by W. Dickinson, only state, £63; Marquess 
of Tavistock, by J. Watson, proof, with the artist’s name 
only, £42; The Ladies Waldegrave, by V. Green, 
£367 10s.; and Guardian Angels, by Cyliodgesy ast 
published state, £94 Ios. 

The fourth day’s sale was occupied with engravings by 
other artists than Reynolds, among which the following 
may be noted:—Sir Francis and Charles Baring and 
Mr. Wall, by J. Ward, after Sir T. Lawrence, 1st pub- 
lished state, £46 4s.; Mature (Lady Hamilton), by 
J. R. Smith, after G. Romney, £346 Ios. ; Cupid and 
Cephisa, by Thomas Burke, after A. Kauffmann, a pair, 
open letter proofs in bistre, before the quotation from 
Montesquieu, £44 2s. ; Lady Rushout and Daughter, by 
and after the same, in bistre, with wide margin, £45 3s. ; 
and Venus attired by the Graces, by F. Bartolozzi, after 
A. Kauffmann, £50 8s. The grand total for the sale was 
£19,327 6s. 6d., of which the 356 items after Sir Joshua 
Reynolds made £17,583 5s. 6d. 

At Messrs. Sotheby’s on June 24th an open letter proof 
of Lord Newton, by Charles Turner, after Sir Henry 
Raeburn, made £186. 

During the month several interesting sales of old and 
modern engravings were held at Messrs. Puttick & 
Simpson’s, of which the following include some of the 
principal items :—On June 12th the property of a gentle- 
man removed from Hampshire: La Stryge, by C. Méryon, 
2nd state, on Japan paper, £89 5s.; Zhe /sle de la Cité, 
Paris, by J. M. Whistler, W 55, only state, £39. 18s. ; 
Breaking up of the “Agamemnon,” by Seymour Haden, 
Ist state, signed, £26 5s. ; and Lady Charlotte Duncombe, 
by H. Scott Bridgwater, after J. Hoppner, £5. Other 
lots included The Bzlleted Soldier, by J. Hogg, after 
G. Morland, in colours, £21; The Welter Stakes, by 
C. Turner, after H. B. Chalon, in colours, £27 6s. ; and 
La mére prés du Bois, by A. Legros, signed proof, £5 5s. 
On June 23rd the same firm disposed of a large collection 
of Baxter colour-prints from various sources. The follow- 
ing included the highest prices realised :—Sunshine and 
Cloudy Sky, £3 15s. ; The Small Bride, full pocket-book 
paper, uncut, £6 5s.; Paul and Virginia, small, uncut, 
£4 7s. Od.; The Andalusians, £4; Dove Dale, £3 3s. ; 
Temples of Phile, £4; Edmund Burke, without mount, 
£6 58. ; Str Robert Peel, with Colnaghi lettering, stamped 
mount, £3 3s. ; Opening of First Parliament of Queen 
Victoria, full size, £12; and Coronation of Queen Victoria, 
£8 18s. 6d. On June 26th Messrs. Puttick sold a 
number of engravings of various periods, which included 
The Alpine Traveller (Miss St. Clair), by J. Ward, 
after Northcote, in colours, £73 10s. ; Hlizabeth, Consort 
of Alexander /., Emperor of Russia, by C. Turner, after 
Monier, impression, with large margins, £42; Le Réunion 
des Plaisirs, by Janinet, after Le Clerc, Ist state, before 
all letters, in colours, £105; Zhe Stormy Night and 
Morning after the Storm, by W. Ward, after W. R. 
Bigg, in colours, £52 10s. ; The Hard Bargain, by W. 
Ward, after G. Morland, in colours, £78 15s. ; Rustic 
Conversation, by S. W. Reynolds, after J. Ward, in 
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colours, £33 12s. ; Salisbury Cathedral, by David Lucas, 
after Constable, engraver’s proof, £22 1s. ; Lzé#le Devil’s 
Bridge, by C. Turner, after J. M. W. Turner, £19 198. ; 
and Norham Castle, by and after the same, JE Wor 


THE great event of the month, and so far of the season, 
was the sale of the famous Pembroke library, most of 
which was acquired by 
Thomas Herbert, 8th 
Earl of Pembroke 
(1656-1733), a distin- 
guished politician and 
an enlightened col- 
lector and patron of 
learning. His judg- 
ment as a bibliophile 
has been confirmed by 
posterity, for the col- 
lection, when dispersed by Messrs. Sotheby on June 25th 
and 26th, realised £38,936 for 211 lots, the largest amount 
ever made in a two days’ book-sale in Wellington Street. 
The previous record for a single day was attained on the 
fourth day of the first Huth sale, Nov. 20th, 1911, when 
150 lots brought £17,187. This record was surpassed on 
both the days of the Pembroke sale, £20,409 being made 
on the first and £18,527 on the second. The first im- 
portant item was a Nurnberg 15th-century block-book of 
the Apocalypse. This book went through several editions, 
but of all the editions only 53 copies or fragments of 
copies are known to exist, of which all but 8 are locked 
up in private libraries. Dr. Schreiber regarded this copy 
as the 2nd impression of the original issue; only one 
other complete copy—at Munich—is known. The Huth 
Apocalypse, which brought £1,200, belonged to another, 
and what is generally thought a later, edition. It con- 
tained 48 woodcuts, forming 24 sheets of 2 leaves each, 
whereas the Pembroke copy had 50 woodcuts printed on 
one side of the leaf only. The date assigned to it was 
circa 1460. It was marred by a few minor blemishes, but 
otherwise in good condition. The price realised for it, 
£2,120, though more than had been anticipated, can 
hardly be said to be excessive. Other block-books com- 
prised the first xylographic edition of the Avs Moriendi, 
an even scarcer work than the Apocalypse. Unfortunately, 
6 out of the 24 leaves were missing, a fact which probably 
accounted for it falling to a bid of £500, against £1,500 
realised for a complete 2nd edition at the Huth sale. 
A similar defect marred the copy of the Bzdlia Pauperum, 
which consisted of 30 leaves only out of 4o. Only two 
complete copies of the work are known. According to 
Dr. Schreiber, the Pembroke copy belonged to the 6th 
edition of the book; it was a large copy. measuring 
[175 in. by 8} in., and, beyond some minor blemishes, in 
good condition. It realised £780. Copies of the Latin 
and Dutch editions of the Speculum Humane Salvationis 
brought £900 and £1,200 respectively. The former be- 
longed to the 2nd edition, and should have contained 
20 leaves printed xylographically, and 46 from movable 
metal type ; it had, however, 8 leaves missing, which had 


[In the Sale Room 


been partly supplied in facsimile. The Dutch copy, 2nd 
edition, should have had 62 leaves, but only contained 58. 
Of the four copies of this work known to Schreiber, 
however, not one is complete. 

The Early English books included eight Caxtons. A 
Ist edition of Zhe Game and Playe of the Chesse 
moralized — regarded as the second book printed in 
the English language — measuring 10} in. by 7} in., 
sm. fol., Bruges, ¢. 1475 (old mor. gilt, gilt back, 
g.e.), made £1,800; the 2nd edition of the same, West- 
minster, ¢. 1483, similarly bound, £300; the original 
edition of the Earl of Worcester’s translation of Cicero’s 
Tullius de Amicitia, fol., Westminster, 12th August, 
1481—a fine clean copy, with wide margins, measuring 
Iog in. by 72 in., similarly bound—f1,050; the Diéctes 
and Notable Wyse Savings of the Philosophers, 3rd ed., 
sm. fol., 9; in. by 62 in., Westminster, c. 1489—the 
date is erroneously reprinted 1477—similarly bound, 
£1,050; Godfrey de Bouillon, sm. fol., Westminster, 
1481, similar binding, £255; Ralph Higden: Poly- 
cronicon, sm. fol., Westminster, c. 1482, similar bind- 
ing, £270 — this copy contained only 388 leaves out of 
450, or else it would have realised considerably more. 
A similar fault marred the copy of Raoul Le Fevre’s 
kecuyell of the Historyes of Troy, fol., Bruges, ¢. 1472-5 
—the earliest book printed in English—which contained 
only 280 leaves out of 322, otherwise it was in good con- 
dition, bound the same as the others. It made £500. 
The last Caxton was John Mirk’s Festival/, sm. fol., 
Westminster, ¢. 1490, similarly bound, which made 
£320. Caxton’s only contemporary rival in England— 
the anonymous schoolmaster-printer at St. Albans—was 
represented by a perfect copy of the rst edition of Dame 
Juliana Berners’ Book of St. Albans, 1486, sm. fol. (old 
English mor., gilt back, g.e.), one of the scarcest 
volumes in the English language, the only other com- 
plete copy known being in the Rylands Library at Man- 
chester. As 12,000 dollars has been given merely for a 
nearly perfect copy, the amount it brought, £1,800, was 
not excessive. The only other English printed books in 
the sale were the Averonymous: Exfostto in Symbolum 
Apostolorum and the Aréstoteles: Ethica, the first and 
second books printed at Oxford, both being the work ot 
Theodoric Rood, an immigrant from Cologne. By the 
accidental omission of an ‘‘x,” the first work bears the 
date of 1468 instead of 1478; it is, moreover, wrongly 
attributed to St. Jerome, being really written by Tyran- 
nius Rufinus of Aquilea. The <Avzszotle is correctly 
dated 1479. Both books were bound together in a 
single vol., 4to (old English mor. gilt, gilt back, g.e.), 
which made £760. 

The German printed books included a vellum copy of 
the Rationale Dininorum Officorum of Gulielmus Duranti, 
printed by J. Fust and P. Schcetfer, Mainz, 6th October, 
1459, and usually regarded as the third book printed 
with a date. The copy was a large one, with wide 
margins, measuring 15% in. by 11 in. (old English mor., 
gilt back, g.e.), and is one of the only three known in 
private collections. It made £1,950. A vellum copy 
of Scheeffer’s 1471 Valerius Maximus: Facta et Dicta, 


sm. fol. (old English mor., full gilt back, g.e.), made £500 ; 
and a Ist edition of the Catholicon of Joannes Balbus of 
Genoa, attributed to Gutenberg, 1460, fol., similarly 
bound, £440. Among the Italian works were Czcero: 
De Oratore, sm. fo. or large 4to, by Sweynheym and 
Pannartz, before 30th September, 1465, similarly bound, 
the earliest printed edition of a Latin classic and the first 
book printed in Italy, which made £1,000; Cicero’s 
De Oratore ad Quintum Fratrem, by the same, sm. fol., 
12th January, 1469, similar binding, £200; his Hp/stole 
ad Familiares, the 2nd edition by these printers, fol., 
after 4th November, 1469 (old mor. gilt, gilt back, g.e.), 
£150; and the 1469 edition of the same work by Johann 
of Speier—the first book printed in Venice—fol., similar 
binding, £245; and the second Venetian of the same, 
fol., 1469, £190; the 1470 Rome edition of the 
Fpistole, fol. (old English mor. gilt, gilt back, g.e.), 
made £135; the contemporary Venetian edition by 
Nicolas Jenson, fol., similar binding, £68; the same 
printer’s Rhetoricorum, 4to, 1470, similar binding, £200; 
and his Tusculane Questiones, sm. fol., 1470, similar 
binding, £180. A rst edition of Franciscus de Columna’s 
fypnerotomachia Poliphili, with 172 woodcuts after 
Botticelli and other artists, fol., 1499—which generally is 
ranked as the finest production of the Aldine Press— 
similar binding, made £150; a Ist edition of Dante’s 
La Divina Commedia, fol., Fuligno, Johann Neumeister, 
April, 1492, similar binding, measuring 11} in. by 8 in., 
£990; the 1st edition of HYomer, printed in Greek, fol., 
Florence, 9th December, 1488, similar binding, £360; 
the ist edition of Horace, 4to, Venice, ¢. 1471, similar 
binding, £500; what is thought to be a unique copy of 
the ist edition of /ustinus, In Frogi Pompet Historias 
Libri XLIV., with a woodcut border surrounding the 
first page of the text, sm. fol., Venice, Nicolas Jenson, 
1470, £205; the Works of Lactantius, folio, Subiaco, 
30th October, 1465—the first book printed in Italy with 
a date—similar binding, £810; the 2nd edition of the 
same, folio, Rome, 1468, similar binding, £250; Constan- 
tinus Luscarts, Grammatica Greca, 4to, Milan, 1476—the 
first book printed in Greek—similar binding, £235; Z7z¢2s 
Livius, Historiarum Romanarum, fol., Sweynheym and 
Pannartz, 1469, similar binding, £320; the rare Ist 
edition of Macrobius: Expositio in sonnium Scipionis, 
etc., printed on vellum, fol., Nicolas Jenson, 1472, 
similar binding, £1,600; the 1471 Bologna edition of 
Ovid, sm. fol., 3 vols. in 1, similar binding, £200; the 
1st edition of Landino’s Italian version of Pmy, fol., 
Venice, 1476, similar binding, £225; Qudntilianus : 
Institutionum Oratoriarum Libri XT/T., fol., ist ed., 
Rome, 1470, similar binding, £166 ; another edition, fol., 
printed by Jenson, 1471, similar binding, £140; Seneca - 
Tragedia, fol., Ferrara, c. 1474—usually regarded as 
the 1st edition—similar binding, £160; the Vzrgzi, 
printed by Berando Cennini at Florence, 1471-2—the 
first book printed in that city, and of excessive rarity— 
fol., 154 in. by 104 in., similar binding, £790; Swetondus - 
Vite XII. Cesarum, 2nd edition, fol., Sweynheym and 
Pannartz, 1470, similar binding, £360; Virgzléws Maro: 
Opera, sm. fol., Venice, 1470, similar binding, £300 ; 
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Virgilius Opera, fol., Philipu de Lawagnia, 1474, similar 
binding, £340. 

The manuscripts included an important geographical 
MS. of the 15th century on vellum : Codex of the twenty- 
seven ancient traditional maps illustrating the Geographia 
of Ptolemy, 54 ll., 18 in. by 12 in. (English 18th-century 
mor.), which was ascribed to the hand of the celebrated 
geographer Donnus Nicolaus Gemanus, more frequently, 
but erroneously, cited as Nicolaus Donis. This realised 
£1,850. A French 15th-century Hore, 89 ll., 93 in. by 
64 in., 30 long lines to a full page, with 16 large and 19 
miniatures, and, in addition, 9 full-page Flemish 15th- 
century miniatures inserted, made £600. 

On the first day of the Pembroke sale Messrs. Sotheby 
also sold two illuminated manuscripts, the property of 
Harry Yates Thompson, Esq. The first of these, a 
French 15th-century ore, 190 ll., 84 in. by 6 in., long 
lines, 15 to a full page, with 16 large miniatures and 12 
smaller ones, realised £700; and the second, an Anglo- 
Norman 13th-century MS. of Zhe Vulgate, 360 ll., 
14 in. by 10 in., written in double columns of 60 lines, 
and decorated with 133 large initial miniatures, brought 
£500. 

The three days’ sale of books and manuscripts held 
by Messrs. Sotheby on June t1oth, 11th and 12th was 
derived from the collections of six named owners, as well 
as numerous anonymous sources. The principal contri- 
bution to the £1,460 19s. realised by 1,104 lots was 
afforded by a Collection of all the Dramatic Pieces pub- 
lished in the reign of King George I/1., formed by Horace 
Walpole, and sold by order of A. Christie-Miller, Esq., 
of Britwell Court, Burnham, Bucks. It was bound in 57 
volumes and a volume lettered Pvologues, efc., in 4to, 
old calf, gilt backs, with the Walpole arms in gold on 
the sides of 53 volumes, and the named crest of Horace 
Walpole on the remainder. Nearly all the plays were 
first or Original editions, and included many rarities. 
The collection, which was sold in one lot, made £210. 
The collection of the late R. T. Porter, Esq., of Becken- 
ham, Kent, contained a number of the Villon Society’s 
publications. These were all translated from the originals 
by J. Payne, and were 8vo, in orig. parchment, uncut g.t. 
The following comprised the most expensive items :— The 
Poems of Master Francis Villon, 1892, £1 6s.; The Book 
of the Thousand and One Nights, 9 vols., 1881-4, £6 tos. ; 
Tales from the Arabic, 3 vols., 1884, £2 4s.; The 
Decameron of Giov. Bocacct, 3 vols., 1886, £2 12s. ; The 
Novels of Matteo Bandello, 6 vols., 1890, £5 7s. 6d. ; and 
Poems of Shemseddin Mohammed Hafiz of Shiraz, 3 vols., 
1901, £2 5s. The same collection contained a copy of 
the Kelmscott Press edition of Chaucer’s Works, edited 
by F. S. Ellis, one of 425 copies printed in black and 
red, with 87 designs by Sir E. Burne-Jones, etc., fol., 
(896, oak boards covered with pigskin, stamped, g-e. 
clasps, in mor. case, which made £85. Swinburne’s 
Alalanta in Calydon, one of 250 copies, 8vo, Kelmscott 
Press, 1894, limp vellum, with ties, £7 15s. ; while two 
Ashdene Press reprints, Zzu¢te le Opere di Dante, 
nuovamente rivedute e emendate dal Rev. Dot. Edorado 
Moore, fol., Chelsea, 1909, rubricated, oak bds., red 
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mor. back, clasps, in mor. case, and Le Morte D’ Arthur, 
by Sir Thos. Malory, from Caxton’s 1485 edition, wood- 
cuts, one of 153 copies, fol., Chelsea, 1913, rubricated, 
brown mor. ex., made respectively £18 and £14. The 
other properties included :—Wm. Heath, Life ofa Soldier, 
a Narrative and Descriptive Poem, 18 coloured plates, 
imp. 8vo, 1823, orig. picture bds., back missing, £8 Ios. ; 
Isaac Walton, Lives of Donne, Wotton, Hooker, and 
Herbert, ist ed., portraits, 8vo, 1670, cf. ex., g.e., £11 35.5 
and George Eliot, Adam Bede, ist ed., 3 vols., 8vo, 1859, 
JS) 5S: j 

The most interesting, if not the most valuable, of the 
items contained in the sale of books and manuscripts held 
by Messrs. Sotheby on June 19th were a number of 
Bronté relics, the property of the widow of the Rev. A. B. 
Nicholls, whose first wife was Charlotte Bronté. These 
included various pieces of furniture, as well as numerous 
manuscripts. Charlotte Bronté’s birchwood rocking arm- 
chair made £22; her ebonised wood arm-chair, £25 ; 
and her small mahogany side-table, 29 in. high by 24 in. 
by 172 in., £28, all three articles being purchased on 
behalf of the Bronté Society. The manuscript possessing 
the most poignant interest was the autograph draft of the 
fragment called Ema, written in pencil, 194 pp., 8vo, 
dated Nov. 27th, 1853, which was Charlotte Bronté’s last 
literary effort. It was published in Cornhzvl, April, 1860, 
five years after the death of the authoress, with a preface 
by W. M. Thackeray. This brought 4105, by far the 
highest price made by any of the relics. Charlotte’s 
Exercise Book, used by her when with M. Heger—the 
original of the ‘* Professor’”’—at Brussels in 1843, con- 
taining two English poems apparently translated from the 
French and a lengthy composition in French, in all 25 pp., 
made £36; and a second exercise book belonging to the 
same year, 27 pp., 4to, containing among other items 
the rough draft of the poem Gz/éert, brought £34. Of 
the miniature books written by the Brontés when chil- 
dren, to which Charlotte was the chief contributor, the 
second of the two MS. volumes of The Poetaster, a Drama, 
written under the ov de flume of Lord Charles Wellesley, 
but signed in full by Charlotte herself, and dated June 8th, 
1830, when she was fourteen, 14 pp. of text, yellow paper 
covers, brought £22; the same price was brought by 
Charlotte’s MS. story beginning ‘‘ There was once a little 
girl,” 8 pp., partly in pencil, covered paper covers; and 
£23 by her auto MS., The Young Men's Magazine, 
second series, August 13th, 1830, 22 pp., brown paper 
covers. Another auto MS. by Charlotte, entitled 4 
Book of Rhymes, sold by nobody and printed by herself, 
Haworth, Dec. 17th, 1829, 15 pp., brown paper covers, 
made £34; an auto MS. poem, entitled Mss Hume's 
Dream, 2 pp., 32 in. by 1¢ in., 64 Il, dated Jan. 29th, 
1830, at the end of which is written, ‘‘I wrote this in 
half an hour. C. Bronté,” which was interesting as show- 
ing both the rapidity of the author’s composition and the 
minuteness of her early handwriting, brought £15; and 
another auto MS. poem by the same, 32 ll., beginning 
‘“He saw my heart’s woe,” 1 p., 8vo, on the back of which 
are two draft letters in pencil defending the morality of 
Jane Eyre, made £20 Ios. 


A PORTRAIT PAINTER who has been in the front rank 
since the early nineties, whose work has been secured by 


most of the Continental governments 
Mr. Lavery and i 
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as that of a leading English artist, 
and who commands a large and en- 
thusiastic following among contemporary painters, may 
fittingly be taken as a representative of modern English 
portraiture. Mr. John Lavery, a retrospective exhibition 
of whose work has been on view at the Grosvenor 
Gallery (514, New Bond Street), fulfils all the conditions 
mentioned. The exhibition of his work in a gallery so 
largely devoted to the display of examples by Old 
Masters, more especially of those of the English school, 
irresistibly invites the comparison of his pictures with 
the latter, and, indeed, offers a tempting opportunity for 
that purpose. Perhaps the first impression that occurred 
to the spectator on entering the large gallery was the 
general absence of positive colours in Mr. Lavery’s 
pictures. Reynolds, Gainsborough and Romney revelled 
in rich and sensuous hues; Mr. Lavery, with little ex- 
ception, paints with a carefully restrained palette. Black, 
which was generally avoided by the older masters, is his 
favourite pigment; and he uses it generally in conjunction 
with white. This was not his earliest manner. His 
pictures painted in the eighties, before he adopted por- 
traiture as his main pursuit, show little special affinity 
for either pigment. In their tones and handling, es- 
pecially those of the landscapes, one can faintly trace 
the influence of Bastian Lepage, transmitted through a 
British personality, for Mr. Lavery, in his early days, was 
sometimes English and sometimes Scottish in his feel- 
ing. To the former mood belongs the Zennzs Party of 
1886, with its close yet pleasant imitative realisation of 
nature; the figures all seen individually and distinctly 
rather than as components of a homogeneous whole. Mr. 
Lavery, however, even then possessed abilities sufficient 
He did not 
descend to conventionalism in any part of his rendering 
of the scene, bestowing the same care on the accessories 
as most artists would then consider the sky, sward, 
sunshine and foliage, when introduced into a figure piece 


to atone for any deficiencies in his outlook. 


—as upon his main theme, and thus the picture attains 
unity in spite of its conception, while its spirit of sunshiny 


joyousness is delightful. The Dawz, after Langside, 
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7508, which, though finished ten years later, was com- 
menced in 1886, is the antithesis of this. It is seen as a 
whole, the figures, as it were, being merged in the land- 
scape, and the effect, as befits the subject, gloomy and 
sombre. This work may be classed as belonging to the 
Scottish school. A third picture of the same year, the 
partially - draped Arvzadne, with its rich coloration and 
stronger impasto, betrays Continental influences, and 
could hardly be matched in contemporary English work. 
None of these three pictures were shown in the large 
gallery, which, whether accidentally or not, was reserved 
for examples of a later date. They may be said to have 
represented him when he had passed the experimental 
stages of his art, and assumed the style which we now 
associate with his name. It is these pictures which most 
decisively exemplify the trend of modern art in recent 
years, and which, therefore, can best be compared with 
the work of the eighteenth-century masters. On the 
whole one awards the technical superiority to Mr. Lavery. 
His draughtsmanship is sure, whilst theirs rarely was, 
and his pictures are informed with a scientific knowledge 
which they never attained. Moreover, unlike so many 
of the moderns, he has the gift of seeing feminine beauty, 
whilst he is a colourist of no mean attainments. With 
such gifts at his command, it might be thought that Mr. 
Lavery should have the advantage over his compeers or 
a century and a half ago, and yet it must be confessed 
that, generally speaking, his pictures are less attractive 
than theirs. They are interesting, they satisfy the eye 
esthetically, but they rarely, if ever, captivate the senses 
to 'the same degree that would a fine specimen of an 
eighteenth-century master. 

Attention has already been called to the limitation of 
the colour-schemes displayed in so many of his works, 
but this is less a cardinal weakness than a symptom of 
one—and, moreover, a cardinal weakness which is gene- 
rally shared in by the modern school of painting. One 
might describe it as the application of scientific methods 
to art, so that every theme is approached as a problem 
to be solved in as few brush-strokes as possible. This 
procedure implies a certain poverty of attainment. The 
art it produces is likely to lack the full expression of 
personality and to be limited in scope and conception, 
Magnificent as are some of the results attained by Mr. 
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Lavery, there is among them, since his earlier efforts 
were made, hardly any attempt at a faithful realisation 
of nature, while his portraits are apt to reveal only surface 
truths, without penetrating into any psychological secrets. 

The beautiful Rocking Chair of 1896 may be taken 
as an example of Mr. Lavery’s methods. It is painted 
with delightful verve and crispness, and its tones are 
harmonised with consummate ability. One says “tones” 
because beyond the carnations in the face of the lady 
seated in the rocking chair and the blue of Some pieces 
of ribbons scattered about her apparel, there are no 
positive colours—only blacks, whites, and neutral greys. 
The handling of these is superb—the blacks are lustrous, 
the whites rich and luminous, and the whole nicely 
calculated to set off by the way of contrast the warmer 
flesh-tones. It must be confessed that the first impres- 
sion of the picture is fascinating; but it fails to remain 
convincing, and gradually the spectator understands the 
reason. All the accessories in the work are so subordi- 
nated to the main arrangement in black and white that 
local colour is practically eliminated, and they are rendered 
without any attempt at chromatic truth. The picture, 
instead of being a frank attempt to realise nature, resolves 
itself into a three-colour problem beautifully solved. 
Most of Mr. Lavery’s portraits might be described in 
similar terms, for though the combinations are varied, the 
colour-scheme is generally subject to the same limitations. 
The works are dexterously painted, they often achieve 
exquisite harmony; but they all approach nature from 
an artificial standpoint, and make no attempt at a full 
interpretation. 

In the narrow limitations of his aims, it is not suggested 
that Mr. Lavery stands alone, for it is equally character- 
istic of the work of most modern artists. It would seem that 
modern scientific training is gradually developing them 
into a race of specialists. Each regards nature—if he 
chooses to regard her at all—from an artificially narrowed 
standpoint. The seekers after tone make no attempt to 
realise colour ; the seekers after colour make no attempt 
to realise tone, and sincere draughtsmanship is equally 
tabooed by both. These methods have found their logical 
outcome in the works of the Post-Impressionists, the 
Futurists, and other advanced cults. The garish primary 
colours favoured by the first-named body are really the 
fruits of a reaction against the sombre hues imposed upon 
art by the tonists; the crude attempts to express emotion 
without regard to colour, form, or tone exemplified by 
the productions of some of the advanced modernists are 
an unconscious protest against the painting of pictures 
that had no emotional inspiration, but were simply 
beautiful colour-harmonies or beautiful arrangements of 
form. One might multiply instances indefinitely ; but 
while these eccentric forms of art are widely divergent in 
expression, they all derive their source from the same 
fundamental idea, the institution of an artificial stand- 
point for the observation of nature. Artists, of course, 
unconsciously eliminate from their outlook what they can- 
not translate into paint, but in the modern schools ‘the 
process has gone much further. Individual outlooks have 
been deliberately narrowed so as to attain facile effects 
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with the greatest’economy of labour. The danger is that 
the process will be extended to the destruction of art ; 
in the most modern schools of all the observation of 
nature has been so narrowed down that in some instances 
it has been eliminated altogether. 


THE interest of the spectator in the twenty-fourth 
exhibition of the Royal Society of Portrait Painters, at 
the Grafton Gallery, filtered out 
before he had reached the end of the 
fifth room. There were too many 
portraits shown to permit the general 
quality of the works to be exceptionally good; and a 
modern portrait, a male one especially, must be excep- 
tionally good to be of interest to anyone except the 
artist, the sitter, and their immediate friends. The 
hanging, perhaps, did not altogether help the effect of 
the pictures, which were arranged more with an idea 
to contrast than to harmony. Thus in the first room 
Mr. Mouat Loudan’s Surgeon-General Stevenson, C.S.1., 
which stood out boldly from its frame, companioned 
Mr. H. Harris Brown’s Major G. FitzGerald Stanus, 
which retired back. Both artists were justified in the 
convention they had adopted, but the close juxtaposition 
of the two works falsified the appearance of both. In 
the last-named picture Mr. Harris Brown has seen nature 
through a cool, blue atmosphere; Mr. Arthur Hacker, 
whose picture of Elmer Southwell, Esg., adjomed it on 
the other side, had adopted a warm brown for the pre- 
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vailing tone of his work. The contrast may have been 
piquant, but it helped neither work. Mr. S. Melton 
Fisher’s AZzss Frances Galbraith was well modelled and 
pleasing in its colour arrangement, though the pose of 
the sitter was a little conscious. Mr. Fiddes Watts was 
represented by two portraits, both of them distinguished 
by his appreciation of the intellectual characteristics of 
his subjects. In that of Augh Macnaughton, Esq., his 
palette was perhaps a little unduly limited, but the 
colour was harmonious, and the likeness of the well- 
known divine presented with dignity and conviction. His 
other portrait, that of Charles Colin Macrae, E-sq., was 
equally successful. Mr. Solomon J. Solomon’s portrait 
of Mrs. Robert B. Solomon showed good colour and 
firm modelling; the latter remark equally applied to 
Mr. Arthur T. Nowell’s Arthur Pitman, Esg., though 
the carnations in the sitter’s face appeared somewhat 
exaggerated. Mr. Ellis Roberts’s work is always pretty, 
and always attains a high surface finish, both of which 
traits were exemplified in his portrait of Te Countess or 
Clonmell—a criticism which would almost equally suit 
Mr. William Logsdail’s Jean and Marion, daughters of 
Viscount Dalrymple. Two small sketch portraits by Mr. 
J. H. Lorimer, the sitters for which chose to veil their 
identity under the semi-anonymity of initials, almost 
verged upon caricature, yet gave the impression of being 
striking, albeit unflattering, likenesses. A few works of this 
kind, which reveal with brutal truth the artist’s real im- 
pressions of his sitters, form a relief to the honeyed guises 
in which he usually endeavours to set forth his visions. 
Mr. Waldo Murray’s portrait of Walter Fowler, Esq., 
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The 
element of caricature was absent, but there was the 
same incisive desire to realise the personality of the 
sitter without flattery. The result was an animated and 
convincing portrait. Mr. Leslie Ward sent a carefully 
rendered likeness of MZ. P. Grace, Esg., and Mr. John 
da Costa the head of a girl, entitled Dod/y, which had 
something of the feeling and attraction of an eighteenth- 
century portrait. 

In the large gallery Mr. G. Spencer Watson’s Wilda 
The 


theme, a mother bending over an infant sprawling on a 


showed a certain affinity to Mr. Lorimer’s works. 


and the Baby was the most interesting attraction. 


couch, is far from being a novel one, as there are cele- 
brated embodiments of it by Sir Joshua Reynolds, Sir 
W. Q. Orchardson, and other artists, yet Mr. Spencer 
For one 
thing he employed the full strength of his palette in his 
version, for another he had made no effort to minimise 


Watson’s treatment of it was sterlingly original. 
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the difficulty of his composition by slurring over details 
of costumes and accessories. The lady’s shot-silk dress 
was rendered with the fidelity of a fashion plate; the 
upholstering of the couch, the rug on the floor, and the 
curtains in the background were given in the same exact 
manner. Few modern painters could venture on this 
particularity of treatment with any chance of an artistic 
success, but Mr. Watson had attained one, and that of 
no mean order. The vividly contrasting colours were 
wrought into complete harmony, while the essential senti- 
ment of the picture was not impaired. It was a touching 
rendering of maternity, all the more poignant for being 
given without exaggeration. Another picture based on 
the same theme, entitled Baédy, was contributed by Miss 
Flora Lion, slighter in treatment, and unmarked by a 
certain note of austerity which Mr. Watson had imparted 
to-his work. This, too, was a success. Mr. Richard 
Jack’s natural and easily posed portrait of Mrs. Jack 
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looking out of a Window placed one at once en rapport 
with the sitter; one felt that one had surprised her at an 
intimate moment when she was unconscious of the presence 
ofan outsider. The lighting was true to nature and well 
arranged, and the colour good. Mr. John Bowie was 
represented by a striking likeness of Spy (Mr. Leslie 
Ward), Mrs. Waller by a pleasing one of Ze Honour- 
able Margaret Jotcey, and Mr. Daniel A. Wehrschmidt 
by a roughly and strongly painted portrait of Adgar 
Farants, Esg. Mr. William Orpen’s pictutes, painted 
on rough canvas in light keys of colours, with thin layers 
of pigment, gave one an impression of slightness which is, 
perhaps, unjustified. Nevertheless, one feels his canvases 
would gain in effect if he adopted a thicker impasto. His 
portrait of Miss Muriel Wilson suffers from this defect, 
and perhaps a little from the want of individuality in its 
characterisation. One was disposed to consider it asa 
pleasing and successful colour arrangement — orange, 
salmon, and light brown against white—rather than as 
a revelation of personality. Mr. Oswald Birley’s Lady 
Baring was attractive. Mr. Hugh G. Riviere’s presenta- 
tion portrait of The Rev. Canon Spooner escaped the 
conventional stiffness generally incident to such works 
by representing him examining a book through a magni- 
fying-glass; the colour, if not particularly distinguished, 
was adequate, the flesh-tones being especially well 
rendered. Mr. J. McLure Hamilton’s Portrait of an 
Old Lady was practically a monochrome ; though painted 
with undeniable power, the impression it left was not 
altogether pleasing, the artist having realised the pathos 
and loneliness of old age with almost painful insight. 
What may be termed hunting and shooting portraits were 
contributed by several artists. Mr. Herbert A. Oliver’s 
picture of H. H. Waharaja Holkar of Indore was rather 
overwhelmed by its background of heather - covered 
mountain slope, while that to the portrait of Gerald H. 
fHlardy, E-sg., ant Hounds—the joint work of the Hon. 
John Collier and Heywood Hardy—would have better 
helped the picture if it had been rendered with more 
reticence. The highly-finished painting of the figures 
lost something of its effect by being set up against the 
equally elaborate rendering of a plain wooden door and 
brick wall. Mr. John Charlton’s picture of a Lady on 
FHlorseback, if slight, was graceful; Mr. F. Markham Skip- 
worth contributed a clever study in Waida,; and Mr. 
P. A. de Laszlo showed his usual feeling for feminine 
beauty and facile and effective handling in his Ports att 
Sketch of Baroness Meyendorff and The Countess San 
Martino. The hands in Mr. J. J. Shannon’s portrait of 
Mrs. Harry E. Brittain, if beautifully painted, were a 
little obtrusive; still this picture was one of the most 
completely satisfying works in the exhibition. 

In the three end galleries there seemed little to attract 
especial attention, though this may be partly owing to 
the order of their arrangement, the unbroken array of 
portraits in the preceding rooms wearying the eyes and 
of the visitor. Nevertheless, one noted an 
self portrait by Mr. Mouat Loudan; Mr. 
Whiting’s vigorous little canvas of Frederic 
Cavendish Bentinck, Esg.; Mr. J. Young Hunter’s well 


patience 
effective 
Frederic 
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characterised profile portrait of The late Duke of Argyll; 
and a pleasing colour arrangement by Mr. Alfred A. 
Wolmark, entitled / ¢#e Sun, which, though it possessed 
but slight pictorial significance, was refreshing to the 
eye as marking a complete change from the ordinary run 
of pictures. Nor should Mr. Harold Speed’s portrait of 
Master Derrick Studley be forgotten, a charming Peter 
Pan like figure backed by a grove of trees opening out 
from the border of an old-world garden. Though there 
was a feeling of incongruity in placing a barefooted 
figure on a gravelled path, and one was not quite con- 
vinced that the lighting of the figure agreed with the 
lighting of the background, the whole effect was singularly 
attractive, recalling in its sentiment the traditions of the 
eighteenth-century school of portraitists. 


Mr. LIONEL Cust, M.V.O., referring to our frontis- 
piece, states: ‘‘H.R.H. Princess Sophia, fifth daughter 
and twelfth child of George III. and Queen 

Cun las Charlotte, was born on November 3rd, 
1777, and christened on December Ist at St. James’s 
Palace. Mrs. Delany, writing from Bulstrode on Octo- 
ber 1oth, 1779, and describing a visit to the Queen’s 
Lodge, Windsor, says: ‘Princess Mary, a most sweet 
child, was in cherry-coloured tabby with silver leading 
strings. She is all but four years old. The King 
carried about in his arms, by turns, Princess Sophia and 
the last Prince, Octavius, so called, being the eighth son. 
I never saw more lovely children, nor a more pleasing 
sight than the King’s fondness for them and the Queen’s.’ 
*“H.R.H. Princess Sophia died unmarried on May 27th, 
1848, after a long and not very happy life. Greville 
says of her: ‘She was blind, helpless, and suffered 
martyrdom; a very clever and well-informed woman, 
but who never lived in the world.’ This portrait, with 
that of Princess Mary, was sent on loan to the British 
Pavilion at the International Exhibition in Paris, 1900.” 
Among the numerous Irish artists who have settled 
in England and attained honourable distinction, Henry 
Tressham, R.A.—a Dublin man by birth— deserves a 
more than passing regard. He received his early art 
instruction in West’s Academy in his native town, not 
migrating to England until 1775, when he was in his 
twenty-sixth year, and after a short sojourn there proceeded 
to Italy. Here he followed in the wake of his com- 
patriot Barry by turning his attention almost exclusively 
to classical themes ; but his work, if the less ambitious, 
was the more pleasing, and with the aid of a little 
amateur dealing he secured a competence. His picture 
of Venus and Cupid was painted after his return to Eng- 
land and his election to be an A.R.A. in 1791, for it may 
be probably identified with the work he exhibited under 
the title of Mymph and Cupid at the Royal Academy, 
1797. It is a good example of his work, graceful in 
composition, pleasing in colour, and a little suggestive 
of the influence of Angelica Kauffmann. Tressham be- 
came an R.A. in 1799, was elected Professor of Painting 
in 1807, and died in 1814. L) Etang, one of the finest of 
the works which represents J. B. C. Corot in the Louvre, 


is too well known to need description. It is one of those 
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THEIR MAJESTIES THE KING AND QUEEN AT THE CIIARITY PERFORMANCE AT THE COLISEUM, OCTOBER I1TH, 1913 


PAINTED BY J. SHIRLEY FOX 


luminous atmospheric effects suffused with delicate idyllic 
colour which gained for him the title of a painter-poet. 
The plate of Mrs., or, as we should style her according to 
present usage, Miss Eleanor Copley, is reproduced from 
a mezzotint by John Smith, after Sir Godfrey Kneller, 
published in 1694, and is a characteristic example of both 
artist and engraver. The lady was the daughter of Sir 
Godfrey Copley—first baronet—of Sprotley, Yorkshire. 


Water-Colours and Drawings of the Early 
English School 

LIKE its predecessors, the tenth annual exhibition of 
pencil sketches and water-colour drawings by early water- 
colour masters, beld at Walker’s Galleries (118, New Bond 


PURCHASED AT THE ROYAL ACADEMY EXHIBITION BY HER MAJESTY THE QUEEN 


Street, W.), gained much of its interest by the inclusion of 
works by artists who are too seldom represented in retro- 
spective exhibitions. A case in point was that of John 
Absolon, two of whose works formed the opening items of 
the exhibition. The most important of these, Zedz/da, 
was a typical production of the Victorian middle period, 
highly finished and overloaded with paint ; but the other, 
a portrait of The Duchess of Kent, showed the artist 
still under the influence of Lawrence, and if not attaining 
the fascination of that painter, was more true to life, and 
showed that Absolon could handle his pencil with con- 
siderable freedom. Two delicately - tinted sketches of 
Mrs. Clarke of the‘ Duke of Vork,” by Huet-Villiers, were 
interesting examples of an artist who is now better known 
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by the engrav- 
ings after his 
works than the 
works them- 
Selves, ) bine 
same descrip- 
tion now almost 
applies to James 
Ward, the en- 
gravings from 
whose youthful 
pictures are now 
bringing high 
prices, while his 
mature work is 
comparatively 
neglected. He 
was here repre- 
sented only bya 
pencil sketch, 
entitled Mother 
and Matilda, 
well drawn, but 
more interesting 
for biographical 
reasons than on 
account of its 
artistic merits. 
ine Mother” 
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WW 
in the case was i Wy) 


John Ward’s 
first wife, and 
their daughter, 
Matilda, subse- 
quently married 
John Jackson, 
the well-known 
portrait painter. 
The Norwich 


school was 

strongly repre- 

sented. Onlya THE ‘‘ WINSTON ” TOBY JUG 
: é 


few of the twenty and odd drawings by John Sell Cotman 
reached his highest standard of attainment; but his 
brother-in-law, John Thirtle, was seen at his best, and 
in such examples as Bramerton Woods End Reach on 
the River Yare and A Waterfall he showed a vigour 
and direct execution entitle him to 
appreciation than he now receives. 


which a greater 
Another of the 
lesser known Norwich men, T. Lound, in his drawing 
of Mousehold displayed great breadth; several other 
members of the school were represented, though not 
strongly. The best of David Cox’s several examples was 
a drawing, belonging to his later period, which looked 
as though it had been executed direct from nature. It 
embodied in what appeared, at first sight, a few loose 
and disconnected strokes, a close and accurate observa- 
tion of the Welsh coast scenery, rendering its generalised 
aspect of form and colour with unerring truth to nature. 
A sedately coloured Sketch, by Peter de Wint, attained 
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perfect tonal 
harmony with- 
out effort. Some 
coast scenes by 
Io Io Saas ih 
exhibited this 
mezzotint and 
stipple engray- 
er, portrait and 
la nedes*ceaxpre 
painter, ina new 
phase of his 
versatile art, 
while Gains- 
bo mo ule eh, 
Turner, Row- 
landson, Cop- 
ley Fielding, 
and other well- 
known artists 
were more or 
less adequately 
represented. 


Water-Colour 
Drawings and 
Etchings by 
Miss Katherine 
Cameron, 
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F. CARRUTHERS GOULD : 
her landscapes, 


whether in etching or water-colour, shown at the galler- 
ies of Messrs. James Connell & Sons (47, Old Bond 
Street, W.), were strongly reminiscent of Mr. D. Y. 
Cameron’s work, the difference between them lying 
chiefly in the substitution of delicacy for strength. It is 
not to be inferred from this that Miss Cameron’s work is 
weak, but that it bears evidences of a feminine refine- 
ment which is absent from the virile productions of her 
brother. Among the best works shown were the two 
drawings entitled A Warch Morning and A Winter in 
Argyll, interesting as showing the same scene under 
different aspects. The former was lighted up with bright 
sunlight, giving full value to the local colour, while in 
the latter the cloud-shadows had neutralised them. The 
result, in the former case, was a sparkling contrast of red 
cliffs against the blue waters of a tidal estuary backed by 
snow-covered mountains; while in the winter scene the 
reds had totally disappeared, and the effect was attained 
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by an arrangement of sombre blues and greys. Other 
good landscapes included Svorm Clouds, Mull, and the 
highly-coloured A7zd/- Tops: Sunset. The works mentioned 
may be described as line drawings, tinted with sugges- 
tions of local colour to produce a decorative effect ; but 
in Miss Cameron’s water-colours of flowers, by which she 
first achieved recognition as an artist, she made a closer 
approach to imitative realism, while still retaining her 
feeling for decorative effect. Most of these works showed 
a delightful sense for refined colour, among the best of 
them being April in the Glen—a spray of blossom ; 
Roses in the Morning, Blackthorn and Primroses. In 
the etchings the delicacy of the line-work hardly atoned 
for the absence of colour, more especially in the flower 
pieces. 


AMONG the political forces which have helped to keep 
the Liberal party in power for nearly a decade, one would 
not hesitate to assign a high position 
to the caricatures of Sir F. Carruthers 
Gould. They are genial, well- 
mannered, and destitute of any ele- 
ment of rancour, but not on these 
accounts any the less damaging to the artist’s political 
opponents. The series—for the most part consisting of 
the originals for the cartoons in the Westminster Gazette 
—exhibited at Walker’s Galleries (118, New Bond Street, 
W.) showed the caricaturist to be in as good, or better, 
form than in former years. 


Westminster 
Cartoons, by 

Sir F. Carruthers 
Gould 


The Liberal who went 
through the gallery must have been heartened by his 
visit, while it would need great staunchness on the part of 
a Conservative, who conscientiously examined the draw- 
ings, not to feel, for the moment, that he was backing 
the wrong party. The artist produces his effect less by 
his quick seizure of the weak points in the Conservative 
policy than by his renderings of the personalities of the 
leaders of the two parties. In this respect his Polztzcal 
Toby Jugs, which are simply caricature portraits, are 
among the most valuable of party assets. The likeness 
of every politician caricatured is unmistakable ; each is 
apparently treated with the same amount of respect—or 
disrespect—and yet the net result is to convey the im- 
pression that the Liberals are a set of delighttully genial, 
successful men, and the Conservatives disappointed 
misanthropes. Mr. Bonar Law’s lugubrious countenance 
forms a foil to Mr. Asquith’s smiling visage ; while Lord 
Lansdowne’s features never relax from their aristocratic 
hauteur, or Sir Edward Carson’s appear divested of their 
deep-set melancholy, those of Messrs. Lloyd George and 
Winston Churchill are always wreathed in smiles. The 
toby jug presentment of the latter is a triumph of economic 
line ; the eye is conveyed merely by a single stroke, and 
yet this perfectly conveys the impression of a jolly twinkle. 
The physiognomy rendered shows great character and 
power. The work, despite it being a caricature of the 
First Lord of the Admiralty, is also a flattering por- 
trait. There were many cartoons equally good— Mr. 
Lloyd George, in the garb of a countryman, setting out 
on one of his land campaigns; Mr. Asquith and Mr. 
Bonar Law, as pigeons, perched on either side of the 
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peace dovecot; and Lord Lansdowne and Mr. Bonar 
Law waiting until the Home Rule Bill and Parliament 
Act, pictured as pheasants, come into line, so that they 
can pot them both witha single shot. Other examples 
might be noted, all set down unaffectedly and with a 
stern economy, and each one, from a party standpoint, 
as potent an influence for the good of the cause as a 
speech by a cabinet minister. 


Mr. CHARLES D. TRACY’s Pictures: Deep Sea and 
Coastwise, shown at the galleries of Messrs. A. W. Wilde 
and Co. (38, Brook Street), were such 
as would meet with the approval of a 
sailor, for they set down the varied 
aspects of the waters in ocean or 
channel convincingly and without affectation. Perhaps 
the deep-sea pictures were the most interesting, for in 
them the artist revealed phases of marine scenery which 
do not come within the ordinary landsman’s ken. Such, 
for instance, was shown in the painting entitled 7he 
Relentless Sea, in which was depicted a far-stretching 
billow, rising above the deep trough in front of it like a 
moving hillock, and of stupendous mass and depth. The 
irresistible weight and force of the water was finely sug- 
gested. Another similar subject was Az Atlantic Wave— 
a study for a picture acquired by the Brooklyn Art 
Gallery ; the beautiful blue tones of the water, however, 
somewhat disguised its power, and one could enjoy the 
fine colour of the picture without thinking of the dynamic 
possibilities of this surging mass of water. Good colour 
was also shown in Sapphire Seas, a West Indian sea- 
scape. Another aspect of the Atlantic was given in 7/e 
Wave, a sunny effect, with rain falling and breaking 
seas, the light shining through the translucent green 
waters. The scene was realised convincingly, with 
considerable poetical feeling. A Thousand Leagues to 
Southard depicted a Cape liner with flooded decks, the 
crew clutching hold of the rigging to prevent themselves 
being carried away. 


Marine Pictures 
by Charles 
D, Tracy 


Besides the deep-sea scenes many 
pleasing aspects of English coastal waters were shown— 
tranquil evening effects off Cornwall; choppy Channel 
seas; breakers lashed into spray against rock-bound 
coasts ; and fishing vessels near shore. Mr. Tracy has 
obviously closely studied nature, and his interpretations 
of it are distinguished by great sincerity and considerable 
artistic insight. 


FROM an esthetic standpoint, it is to be regretted that 
all the civilisations of antiquity were cradled in warm 
countries. The Egyptians, Greeks, 


Reproductions of and Romans had no necessity to 


Dies tron otks Secale cold-proof dwellings or to 


design any more elaborate form of fireplace than an 
open brazier. Hence the modern fireplace has had to 
be developed, not on classical models, in which luxury 
would have been combined with refinement, but from the 
open hearths of our Saxon and Norman ancestors. These 
hardy races enjoyed a full perception of beauty, but had 
little idea of comfort. The main consideration which in- 
fluenced the building of the old castles and manor-houses 
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was that of security, and the luxurious amenities of life 
were ruthlessly sacrificed to it. Yet even in the most 
austere of these fortresses the masonry and iron - work 
are marked by high qualities of design and a per- 
fection of execution which modern craftsmen have in 
vain endeavoured to surpass. This artistic tradition was 
continued in the succeeding ages. Gothic inspiration 
gave way to that of the Renaissance, various styles 
were evolved — Elizabethan, Jacobean, Queen Anne, 
and Georgian classicalism — but every epoch, up to 
the Victorian, contributed many beautiful forms of fire- 
grates, though the scientific principles of construction, 
which would secure a maximum of warmth from a 
minimum of fuel, were little studied or understood. 
The Victorian makers, or at least the earlier generations 
of them, advanced little in this respect, whilst in artis- 
tic achievement they failed utterly. Judging from the 
display of fire-grates by the Carron Company at their 
new premises, 50, Berners Street, W., the iron-workers 
of the present day have advanced altogether beyond 
the ken of their predecessors in scientific knowledge, 
whilst their artistic taste is now better informed than 
during any preceding epoch. There were more original 
craftsmen in the old days, but there were none who 
could so happily harmonise their work with that of 
their predecessors. The result is that all the comforts, 
conveniences, and economies in firing and lighting which 
have been contrived by modern inventors can be wrought 
in styles congruous to the iron-work of any period, so 
that it is possible to utilise the marvels of electricity for 
heating and lighting in a baronial castle or Jacobean 
manor-house without the zsthetic eye being offended by 
unsightly anachronisms. Whilst the sybarite who wan- 
ders through the Carron Company’s show-rooms may be 
delighted with such luxuries as marble-walled and marble- 
floored bath-rooms with heated towel-rails, or electric 
cooking ranges in which the temperature can be regu- 
lated to a nicety and food prepared without any danger 
of being scorched or blacked, the connoisseur will revel 
in the beautiful reproductions and adaptations of old 
designs. Some of the originals of these are reproduced 
from unique pieces at South Kensington and in private 
hands. They include, besides grates, fire-backs, and fire- 
dogs, other objects in. iron-work, such as gates, some 
specimens of which are exceedingly fine. It is the 
mission of the modern craftsman to unite beauty with 
utility and fine craftsmanship with scientific design, in 
which respects the Carron Company appear well to 
the fore. 


Mr. EDWARD CHAPPEL is one of those artists whose 
work always shows progression. His recent exhibition, 
held under the title of ‘‘ Moods of 
Nature” at the Mendoza Galleries 
(13, Old Bond Street), marked a 
distinct advance on any of his previ- 
ous displays, his outlook having 
broadened and his colouring showing greater variety. 
Among his most successful exhibits were Summer, 
showing cattle clustered about a leafy stream, in which 


Pictures by 
Edward Chappel, 
and Amber 


Jewellery 


their red coats proved an excellent foil to the prevailing 
greenery ; a sunny little bit entitled Am Old Cottage; the 
broad, effective, but somewhat heavily handled transcript 
of The Land of Constable; and several of the moonlight 
scenes. The small pastels included were generally of 
high quality and distinguished by a more original and 
personal treatment than the oil-paintings. 

At the same galleries an interesting exhibition was held 
of picked specimens of amber. The pieces, which were 
arranged for jewellery, were remarkable, for each con- 
tained some prehistoric insect embedded in its transparent 
recesses, and thus preserving for posterity the forms of 
smaller anthropoda which existed on earth at a period 
long anterior to the coming of man. Though pieces of 
amber containing such pieces are not uncommon, the 
number and beauty of the pieces shown gave the display 
a unique attraction. 


AT the Fine Art Society’s Galleries (148, New Bond 
Street) the principal room was occupied with an exhi- 
bition of water-colours by artists of 
the Gazette du Bon Ton. While 
generally showing a high level of 
ability, few of the individual items 
were specially distinguished, while 
several of the best had been on view 
before. M. Roubille’s contribu- 
tions were effective and happily 
spontaneous in their handling ; those of M. Bernard Boutet 
de Monvel were chzc and clever; while M. Sacchetti in 
his examples in gouache achieved the maximum of effect 


French Water- 
Colours ; 
Drawings by 
Benton Fletcher ; 
and Flower 
Paintings by 
Jessie Agill 


in a few colours, an important consideration in drawings 
intended for reproduction. In the adjoining room there 
was a mixed exhibition of water-colours of Egypt and its 
Temples by Mr. Benton Fletcher and Flower Paintings 
by Miss Jessie Agill. The former were somewhat thin 
in tone, and, in the street scenes, a little unrestful in 
their colour. In his representations of old temples and 
statues Mr. Fletcher was more successfu]. The drawing 
of the statuette of the wife of Rameses the Great was 
handled with great delicacy, and showed a feeling for 
atmosphere in which some of the outdoor scenes were 
deficient. The glare of sunlight in Medinet Habu, 
Luxor, was rendered with almost unpleasant realism ; 
while some of the moonlight scenes were refined in 
colour and showed poetical feeling. Miss Agill’s flower 
pictures, without reaching a great height of attainment, 
were true to nature, and pleasant and unexaggerated in 
colour. 


THE attention of the Editor of THE CONNOISSEUR has 
been drawn to a letter which appeared in the Stafford- 
aTinthevee an shire Sentinel, June 23rd, 1914, 

: under the heading ‘‘ The Linthorpe 

Forgotten English tae : 

Pottery, oy Art Pottery,” wherein Mr. J. Neil 
; : ‘ 

Asthcsaereaaa Digney, 10, Snow Hill, Hanley, 

refers to Mr. Arthur Moreland’s 

article, “‘Linthorpe: A Forgotten English Pottery.” 


Our contributor’s reply will appear in the September 
Number. 


LA PETITE MARIE 
BY MORTIMER MENPES 


FROM “ BRITTANY ” 
(A. & C. BLACK, LONDON, W.) 
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‘‘A Century of Loan Exhibitions,” by Algernon 
Graves, F.S.A. (Vol. III, Algernon Graves. £5 5s.net) 
THE third volume of Mr. Algernon Graves’s A Century 
of Loan E-xhibitions, which embraces the records of artists 
coming under the initials ‘*R” 
names of great importance. 


to ‘‘U,” deals with many 
““R” is an exceptionally 
prolific initial letter in regard to famous painters. The 
great trio of British portraitists, Reynolds, Romney, and 
Raeburn, come under it; 
whilst among foreign 
painters are Rembrandt, 
Rubens, and Ruysdael. 
Other prolific and import- 
ant records included inthe 
volume are those of Steen, 
Snyders, Teniers, Ter- 
boch, Tintoretto, and 
Turner, whilst nearly 100 
pages are devoted to lists 
of exhibited works by 
‘““Unknown Painters.” 
Though the last-named 
section will possess but 
little interest to the 
general public, it will be 
of great interest to the 
picture expert, for modern 
research has identified the 
artists of many of these 
works, and numerous fine 
portraits of the Early 
English school and 
examples by continental 
‘* primitives” come within 
its scope, as well as more 
than a few specimens 
of the greater masters. 
Turning back to the other 
records, one has little 
hesitation in picking out 
that of Sir Joshua Rey- 
nolds as being the long- 
est, most representative, 
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DRESDEN STATUE, POSSIBLY REPRODUCTION OF A 


FROM ‘‘GREEK SCULPTURE AND 
MODERN ART” (CAMBRIDGE UNIVERSITY PRESS) 


and most interesting. Taking him all in all, Reynolds 
constitutes the greatest figure in Englishart. Ifsurpassed 
in the originality of his conceptions and the power of his 
brushwork by other painters, he was not inferior to any 
of them; and those who excelled him in these respects 
came far after him in knowledge and scholarship. His 
worst pictures reveal him as a well-informed student of 
the great artistic traditions as well as a man of original 
genius, and this cannot 
be said to be shown to 
the same degree in the 
productions of any other 
British painter. His work, 
too, has always command- 
ed the high appreciation 
of English collectors since 
the era of loan exhibitions 
was initiated ; so that in 
the earlier displays he was 
relatively as profusely re- 
presented as in those of 
the presentiday. This was 
not the case with some of 
his now famous contem- 
poraries and successors. 
No work by Raeburn was 
thought worthy of inclu- 
sion in a retrospective 
loan exhibition until 1854, 
when a Portratt of a 
Gentleman by him was 
shown at the British In- 
stitution by Mr. J. War- 
drop. At that time only 
nineteen works by George 
Romney had been shown, 
whereas the works of Rey- 
nolds already totalled 
nearly 500. Mr. Graves’s 
whole record of Reynolds 
comprises nearly 2,500 
items, and it adds much 
to its value that he has 
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numbered the various pictures mentioned to correspond 
with his monumental Catalogue Raisonné of the works of 
the artist. This catalogue is probably the most complete 
of its kind ever issued, yet in his loan exhibition record 
Mr. Graves chronicles over 60 items which were not 
mentioned in his previous work; and while some of these 
are of doubtful interest, others are of considerable im- 
portance. The list of works by Reynolds may be said 
to constitute a valuable sequel to Mr. Graves’s earlier 
book, and doubtlessly many owners of the latter may be 
tempted to secure the volume solely for this office. If 
none of the other records are equally lengthy, there are 
still many of substantial dimensions. The items under 
the heading of Romney number about 700; the record 
of Raeburn extends to about the same length; while 
that of Turner is nearly half as long again. Among 
modern artists, D. G. Rossetti appears the most prominent 
with about 4oo items. The foreign records include those 
of Jacob van Ruisdael, 350 (Mr. Graves will probably 
offend purists by spelling his name ‘‘ Ruysdael” and 
omitting the prefix ‘‘van”); Rembrandt van Ryn, 500; 
Sir Peter Paul Rubens, 470; Jan Steen, 170; David 
Teniers, 400; Tintoretto, 150; and Titian, 250. It is to 
be feared that many of the items from the earlier cata- 
logues, ascribed to foreign masters, have little claim to 
authenticity. Thus at least three-quarters of the 165 
items chronicled under the name of Raphael Sanzio are 
either school pictures or in no way connected with the 
artist. For this, however, Mr. Graves is in no way 
responsible, and the entries concerning these dubious 
pictures are often equally valuable as those relating to 
authentic works, for in discriminating between the sheep 
and the goats it is essential that the picture expert should 
know the pedigree of both. In all essential points Mr. 
Graves is thoroughly accurate, and he has digested the 
contents of the hundreds of catalogues incorporated in 
his work with a delightful freedom from errors. In 
the case of the modern artists, however, he might with 
advantage have made it a rule to add to their names 
the letters denoting the various art societies of which 
they are members. He has done this in numerous in- 
stances, but omitted it in others. Thus the first name in 
the volume, that of Mr. Arthur Rackham, lacks the 
addition of the letters R.W.S.; Mr. Charles P. Sainton 
is not given the letters R.I.; and there are quite a 
number of other exceptions. The point is perhaps a 
small one, but in a work of such importance it is well to 
record every fact which helps to elucidate the identity of 
an artist. 


To the ordinary student of history, British civilisation 


begins with the advent of the Romans. He ascribes to 


them the establishment of the 
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axe mie ancient roads throughout the south- 
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i ng ern portion of Great Britain, and is 
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apt to set down the inhabitants of 
the island, anterior to their coming, 
as a wholly barbarous people, desti- 
tute of arts and sciences, and pass- 
ing their lives largely in inter-tribal warfare. This theory 


Hippisley Cox 
(Methuen & Co., 
Ltd. ros. 64. net) 


has been largely disproved by archeological investigation. 
The elucidation of the purpose of Stonehenge shows that 
so far back as 3,609 years ago its builders possessed far 
more than an elementary knowledge of astronomy ; 
while the existence in other parts of the country of similar 
structures—some of which are surmised to date back 
nearly 10,000 years—shows that this knowledge was 
widely spread, and originated at a period when even the 
earliest civilisation of Egypt was still in the making. So 
far these ancient stone circles have been treated rather as 
isolated phenomena than as evidences of a homogeneous 
civilisation ; while the prehistoric camps which crown 
nearly all the considerable eminences in the southern 
part of the island have been regarded merely as tribal 
strongholds, having little or no connection with each 
other. In Zhe Green Roads of England Mr. R. Hippisley 
Cox adduces strong grounds for believing that the stone 
circles, camps, and ancient travel ways are all vestiges 
of a civilisation flourishing in Britain during the Stone 
Age, under which the inhabitants of the country appear 
to have attained political unity. According to Mr. Cox’s 
theory, the capital of this prehistoric empire was at Ave- 
bury, in Wiltshire. Here there exists the remnants of 
the largest stone temple in the world. It encloses an 
area of twenty-nine acres. Its age, deducible by the 
signs of weathering upon the stones, is considered to 
be at least twice as great as that of Stonehenge ; and, 
like that temple, there can be no doubt but that one 
of the purposes for which it was originally erected was 
to ascertain the exact length of the solar year, a matter 
of great difficulty, requiring many centuries of thought 
and experiment to accomplish. A mile to the south of 
the temple is Silbury Hill, the largest artificial mound 
in the country, which, it has been suggested by Mr. 
Cotsworth, of York, was built as a great shadow hill to 
mark the progress of the sun, whilst ‘‘the open spaces 
surrounding these two great monuments are crowded 
with the works of Neolithic man, and of the Celts who 
succeeded them.” From the triangular plateau of high 
land, of which Avebury is the centre, forming ‘‘ the 
common meeting-place of the hills that divide the upper 
Thames from the Severn, and from the small southern 
rivers, there radiate a series of ancient trackways which 
follow the ridge lines between the great watersheds of 
the country. These trackways may still be traced as 
broad, green roads, showing evidences of ancient travel. 
Their turf, from long trampling, is finer and darker in 
colour than on the surrounding land. In their closer 
soil innumerable daisies turn the old trackways white 
during early summer, while here and there long lines of 
thistles mark the journeys of many pack-horses. Along 
these roads a system of contour forts follow the lines of 
hills frém end to end, from Avebury to the English 
Channel, from Avebury to the Wash, and northwards 


“onthe Cotswolds to enclose the basins of the Upper 
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Thames. These forts are seldom more than a day’s 
journey, ten or twelve miles apart. They are generally 
well designed and admirably placed for defence,” while 
there appears to have been a system of subsidiary camps 
which, Mr. Cox suggests, ‘‘served as cattle compounds to 
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the larger fortresses.” 
In a most fascinating 
manner the writer 
traces the course of 
these ancient ridge- 
ways —the only safe 
tracks that could exist 
when the valleys 
of the country were 
still pathless swamps ; 
he describes the an- 
cient forts en route, 
and adduces evidence 
to show dew - ponds 3 
were ae o supply : ts me ite 
water along the way ae eo Ley) 
and that the mae a li 
of numerous prehis- 
toric villages were in 
the immediate vicinity 
of the track. Want 
of space forbids one 
following him in his 
efforts to reconstruct 
the details of this lost 
civilisation, many of 
which naturally are of 
atentative description. 
The evidences he de- 
duces on behalf of his 
main thesis, however, 
appear too strong to 
be refuted ; if so, Mr. 
Cox may be congratu- 
lated on achieving a 
most remarkable dis- 
covery. He has prac- 
tically put back the 
date generally accept- 
ed as marking the be- 
ginnings of British 
civilisation by four or 
five thousand years. His book will not only be of value 
to the archzeologist, but will add a new zest to the 
wanderings of the ordinary pedestrian among the downs 
and hill-ridges, investing with a new and vivid interest 
the ancient forts and prehistoric dwellings which he 
may come across in his rambles. The volume is well 
illustrated, and contains an admirably compiled series 
of maps. 


“Greek Sculpture and Modern Art,” by Sir Charles 
Waldstein, Litt:D., Ph.D, LHD. : 
(The University Press, Cambridge. 7s. 6d. net) 
THE two lectures by Sir Charles Waldstein on “‘ Greek 
Sculpture and Modern Art,” delivered in February this 
year to the students of the Royal Academy Art School, 
well deserve to be published in volume form. Incident- 
ally they give a brief but most interesting and instructive 
account of the development of Greek sculpture; while 
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DURER DRAWING OF 1495 (ABOVE) 
DETAIL OF PAINTING BY GIORGIONE (BELOW) 
FROM ‘THE SPORT OF COLLECTING” 


the lecturer’s views on 
modern art, if some- 
what conservative, are 
yet based on broad 
catholic sympathies, 
and well deserve the 
attention of all lovers 
of sculpture. In his 
first lecture Sir Charles 
shows how Greek 
sculpture, instead of 
being the logical de- 
velopment of a single 
tradition, was subject 
to the modifying influ- 
ences induced by the 
adaptation of varied 
materials, the use of 
each of which necessi- 
tated a different tech- 
nical treatment to dis- 
play its peculiar quali- 
ties to the best advan- 
tage. These technical 
methods were only 
slowly evolved. Thus 
the early statues being 
fashioned in wood, 
their immediate suc- 
cessors in stone and 
bronze were designed 
more in accord with 
the capabilities of the 
first - named material 
than in those they were 
actually wrought. In 
the same way many 
marble statues show 
evidences of a style 
originating out of 
bronze work; while 
the greater part of the 
statuary, whether of wood or stone, was designed with 
the idea of being painted in colours. Other influences 
which determined the treatment of some of the finer 
pieces was the position in which they were to be placed 
in regard to the eye. The portions of the Parthenon 
frieze in the British Museum, for instance, were exe- 
cuted with a view to their effect under the conditions in 
which they were intended to be displayed—a consider- 
able height above the spectator and under a peculiar 
lighting. | Greek sculpture, indeed, was susceptible to 
all the influences which govern present-day art; there 
was the same following out of old traditions, the same 
revolts against them, and the same descents into real- 
ism and sensationalism. Thus Greek art, instead of 
being a stereotyped expression of formal beauty, was 
fully responsive to the phases of contemporary feeling 
and thought and to the developments of technical skill 
in the rendering of form and texture. It attamed a 
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height of technical achievement and a universality of 
utterance which may be said to have ‘‘established for 
ever the normal standards of art and harmony,” and the 
true spirit of the ancient Greek sculpture ‘‘ will ever be 
worthy of study and worthy of assimilation into the 
artistic nature of the modern sculptor.” 

In comparing modern sculpture to Greek work, Sir 
Charles practically confined his illustrations to examples 
by Rodin, for whose work he has a great but discrimina- 
ting admiration. The lecturer showed how rhuch of the 
great Frenchman’s work was completely in accordance 
with the spirit of Greek sculpture, but instanced other 
examples, such as ‘‘La Vieille Heaulmiére,” as being 
inspired by literary motives and incapable of full expres- 
sion in art. Sir Charles made out a strong case for his 
point of view, and if his remarks do not please some of 
the critics, it is to be remembered that he was lecturing 
not for their benefit, but for that of the Academy students. 
The rising artists of each generation are apt to slavishly 
imitate the mannerisms and eccentricities of their illus- 
trious predecessors instead of seeking to emulate them 
in the higher beauties of their work. By his fine analysis 
of some of Rodin’s famous productions, Sir Charles shows 
the student what to avoid as well as what to imitate, in 
the same manner as he has done in regard to Greek art. 
His lectures form not only a valuable outline history of 
the developments of the latter, but are a fine exposition 
of the principles of sculpture. 


SIR MARTIN CONWAY is perhaps the only man equally 
qualified to fill the Slade Professorship of Fine Art at 
Cambridge or lecture at the Royal 


“The Sport of Geographical Society on perilous 
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range, equally at home with Italian 
pictures, Egyptian scarabs, Gandhara sculpture, Inca 
pottery, Tanagra terra-cottas, old European furniture, 
and, indeed, with artistic antiques of every age and clime. 
His book on The Sport of Collecting consequently de- 
scribes experiences wholly removed from the lot of the 
ordinary picker-up of beautiful trifles. Sir Martin has 
been amongst the pioneers in most of the phases of 
collecting in which he has adventured, and has reaped 
the reward of an explorer in being able to pick and 
choose what he wanted without being unduly hampered 
by rivals. Some of Sir Martin’s acquisitions are of a 
character likely to make the present-day collector ex- 
ceedingly envious, for the times are past when a wanderer 
in Italian cities could hope to secure for prices hardly 
equal to that of an indifferent modern work genuine 
examples by Giorgione, Moretto, Romanino, Lotto, 
Foppa, and other masters now rarely seen outside the 
walls of public galleries. The writer, however, well 
deserves his success. Possessed of a wide and varied 
knowledge of nearly every phase of art, he appears to 
have travelled nearly all over the world in quest of 
treasures, and to have secured them in every quarter of 
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the globe. Many of the incidents relating to these 
acquisitions are highly entertaining, and well illustrate 
the processes of bargaining in countries where the original 
prices asked are merely tentative experiments to test the 
gullibility of the intending purchaser. It is refreshing to 
find that Sir Martin considers England as one of the 
countries in which the collector is likely to be best 
rewarded in his search for interesting antiques ; while it 
is to be hoped that the writer’s example in securing the 
ruins of an old castle and intelligently restoring the 
building to its original condition, so as to form his country 
seat, instead of allowing it to moulder into utter decay, 
is one that may be widely followed. 


THE charm of Pierre Lotti’s work largely arises from its 
atmosphere and feeling. One is not sure that he penetrates 
behind the veil of the East more 
deeply than other writers, but his books 
give pictures of the things behind the 
veil which are absolutely convincing 
to the reader, largely because the 
colours are laid on with absolute con- 
sistency of tone, and there are no jarring elements to 
weaken the effect of his vision. His latest work, a vol- 
ume on Morocco, is distinguished by the unique charm 
which marked his previous books. Though presented to 
the English reader through the medium of a translation 
by Mr. W. P..Baines, it loses none of the ease and 
spontaneity of an original, and is couched in delightfully 
fluent and melodious English. The effect of the book 
is that of a number of pictures presented through the 
medium of an intelligent, sympathetic, and poetical per- 


Morocco,” by 
Pierre Lotti 
(T. Werner 
Laurie, Ltd. 
7s. 6d. net) 


sonality, so that the reader carries away with him less 
a conception of Morocco as a whole than a vision of 
a series of isolated scenes rendered with great sense of 
local colour. Asa word artist Pierre Lotti comes within 
the category of a landscape painter rather than a por- 
traitist. The inhabitants of the country appear as inci- 
dents in a landscape rather than as concrete personalities, 
less introduced for their own sake than to give animation 
and life to vivid descriptions of flower-decked plains and 
desert wastes through which Pierre Lotti and his party 
passed. It is a fascinating book, for Lotti is almost 
unequalled as a pen painter, and his descriptions convey 
a more poignant idea of the aspects of Morocco than do 
the coloured plates after Arthur Schneider and others, 
good as are some of these. The illustrations in tone, 
with the exception of those taken from photographs, are 
distinctly inferior in standard to the coloured work. 


THE instincts of modern man are gregarious. He would 
sooner abide anyone’s company than endure solitude. The 
passion for meditation—for solitary 
communion with God, which charac- 
terised so many of the greater intel- 
lects of past ages—is now dormant 
or extinct, and the ideals which we 
follow to-day, whether for good or 
evil, are those of action. This trend 
of modern thought makes it difficult to sympathise with 


“The Hermits 
and Anchorites 
of England,” by 
Rotha Mary Clay 
(Methuen & Co, 
7s. 6d. net) 


The Connoisseur Bookshelf 


the motives and aspirations of the hermits and anchorites 
of past ages; so that instead of regarding their modes of 
life as examples worthy but difficult of attainment, we are 
apt to look upon them merely as illustrations of eccentricity. 
That this standpoint is far from being justified is shown 
by Miss Rotha Mary Clay’s account of 7he Hermits and 
Anchorites of England, a welcome addition to the well- 
known series of ‘* The Antiquary’s Books.” The writer 
points out that though, from a modern standpoint, retire- 
ment from the world might be considered selfish, it must 
be borne in mind ‘‘that the problems of that time were 
different from those of to-day, and those who withdrew 
themselves from their fellow-men did not become useless 
to the community. . . . Their life was one of strenuous 
effort. They strove after Christian quietude by bending 
all their energies to self-conquest. They upheld a lofty 
and austere moral ideal in the face of self-indulgence, 
and their manner of life was a silent rebuke to rudeness, 
and exercised a chastening influence in an age of vio- 
lence.” There were, too, distinct classes of solitaries— 
the azchorite, enclosed within four walls, and the hermzz, 
who went out of his cell and mingled with his fellow-men. 
Both orders were recognised by and subject to ecclesi- 
astical authority. They took vows and were initiated 
into their positions with solemn rites. The hermits 
laboured actively among the people, while the anchorites, 
from the sanctity and austerity of their lives, were recog- 
nised as being specially qualified to exercise spiritual 
influence and give ghostly counsel. In many instances 
they employed their leisure in producing hymns, histories, 
and works of devotion which have lasted down the ages, 
while hermits not unfrequently exercised a réle similar to 
that of the Hebrew prophets, rebuking kings and the 
great ones on the earth for their sins, and warning them 
of the wrath to come. In England there have existed at 
one time or another at least 750 recluses’ cells, and Miss 
Clay has succeeded in collecting the names, and in most 
instances recorded the careers, of over 650 of the occupants 
of these. The cells were scattered far and wide about 
the country, many being in caves in remote rural dis- 
Thus West- 
minster Abbey boasted of an anchorite, and there were 
Miss Clay has 
succeeded in making a very interesting volume, in which 
she shows that the influence exercised by English recluses 
on the social, literary, and political life of the country 
was not only considerable, but generally beneficent in its 
effects. The book is well illustrated and has been com- 
piled with great care. 


tricts, whilst others were situated in cities. 


several living in the city of London. 


FINE ART CATALOGUES are generally among the most 


meee iene! attractive as combining literary, his- 
ooksellers 


Coialosues torical, archeological, as well as artistic 
atalog 


interests. These are perhaps best 
exemplified in a good catalogue of engraved portraits, and 
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the one recently issued by Messrs. E. Parsons & Sons 
(45, Brompton Road, S. W.) is no exception to the general 
rule. It enumerates fine specimens of mezzotint and 
etching, which appeal to the connoisseur by reason of 
their high technical qualities and the beauty of their 
themes, as well as others, the chief attraction of which 
lies in their being authentic portraits of well-known 
celebrities. Within the first category would come the 
first state proof of Lady Loutsa Manners, by Charles 
Turner, after Hoppner; a similar state of A/zss Farren, 
by F. Bartolozzi, after Lawrence; and various proofs of 
Lady Hamilton, Lady Sarah Bunbury, Viscountess Dun- 
cannon, and other well-known beauties of the Georgian 
epoch, while the male portraits appear to include most of 
the celebrities from the time of Charles II. almost to the 
present day. The catalogue, which enumerates over 
448 priced items, is well printed and mounted, and is 
illustrated by several half-tone blocks. 

The latest catalogue of Messrs. James Rimell & Sons 
(53, Shaftesbury Avenue) enumerates nearly 1,400 books 
and other works dealing or connected with the fine arts. 
These comprise such varied items as old illuminations, 
original sketches by well-known artists, books of choice 
engravings, as well as numerous volumes concerned with 
costume, archzeology, the practice and theory of painting, 
engraving, sculpture; illuminating, lace-making, and other 
arts ; artists’ biographies and illustrated catalogues of their 
works, and of various art collections. The catalogue 
enumerates many rarities sought for by collectors, and 
contains a very full list of standard works of reference, 
ranging in price from two or three shillings to twenty or 
thirty pounds. 


WHILST welcoming the reappearance of this handy 
little volume, we note with some regret that none of the 
authorities quoted appear to have 
been issued later than 1874, since 
when many valuable works of refer- 
ence on the same subject have 
been published. Although these 
omissions will doubtless prejudice 
not a few against it, the fund of 
information contained in the book 
will always render it popular as a travelling companion. 
The marks and inscriptions on Chinese porcelain, for 
instance, are fully dealt with, many being translated at 
length. The Chinese potter would seem to try and en- 
hance the artistic value of his wares by placing laudatory 


“ The China 
Collector’s Pocket 
Companion,” by 
Mrs. Bury Palliser 
(Sampson Low, 
Marston & Co,, 
Ltd, 2s, 6d. net) 


inscriptions upon them, such as ‘‘ Curious object for the 
connoisseur of antiques”; ‘‘ Beautiful vase (for the use 
of) the rich and noble”; and ‘‘ Splendid, like the gold 
of the house of Jade.” 

The produce of other countries nearer home is also 
fully dealt with, besides a useful category of the English 
factory marks. 
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Special Notice 


Enquiries should be made upon the coupon which will be found in the advertisement pages. ‘While, 
owing to our enormous correspondence and the fact that every number of THE CONNOISSEUR is printed a 
month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, an 
immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country 


and give advice, the fee in ali cases to be arranged beforehand. 
All communications and goods should be addressed to the 


they are in our possession, at a moderate cost. 


Objects sent to us may be insured whilst 


“Manager of Enquiry Dept., THE CoNnNolssEuR, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


Books. 


Ruskin’s ‘‘ Stones of Venice.’’ — A8,560 (Redcar).— 
The value of your edition of Ruskin’s Stoves of Venice, with 
coloured and other plates, 1851-53, is about £2 5s. 


‘“*Harrison’s British Classicks,’’ 8 vols.,1785=1787. 
—A8,663 (Stratford-on-Avon). — There is practically no de- 
mand for books such as you describe, as they are merely 
reprints of much earlier works, and should be placed in the 
same category with the numerous cheap editions published at 
the present time. 


“*The Costumes of all Nations (Ancient and 
Modern),”’ by Albert Kretschmer and Dr. Carl Roh- 
brach.—A8,753 (Anerley).—You have not sent us sufficient 
particulars of your book, such as date and name of publishers, 
etc., sO we cannot appraise it at a definite sum. We may 
remark, however, that works of this description are steadily 
appreciating in value. 


‘‘ Barker’s English Landscape Scenery,’’ Everitt, 
Pulteney Bridge, 1843.—A8,754 (Bournemouth).—Your 
copy of this work would realise about £2 2s., the amount 
pencilled on the flyleaf. 


‘“*Plutarch’s Lives.’? — A8,755 (Gloucester). — Your 
eight-volume edition of Pltarch’s Lives, Tonson, Strand, 1727, 
is too common an edition to be of any interest or value to 
collectors, though of interest from the literary point of view. 


‘‘Aurora,”’ by Jacob Behne, 1656.—A8,792 (Little 
Hay wood).—Under ordinary circumstances the copy of Aurora 


would not realise any sum of importance, but if the manuscript 
notes are in the author’s handwriting, the value of the book 
would be somewhat enhanced. 


‘The Felicitie of Man,’’ by Sir Richard Barckley, 
London, 1631.—A8,815 (Oxford).—Your book is incomplete, 
and therefore practically valueless. There is no special de- 
mand by collectors for this work. 


Engravings and Etchings. 


Portraits of Rosebery and Gladstone. — A8,438 
(Heckmondwike).—The portraits of Rosebery and Gladstone by 
Muller, R.A., would only be of trifling value. They are apparently 
oleographs of small interest, the market having been flooded 
with this class of reproduction during the last quarter of the 
nineteenth century. 


‘*Marie Antoinette,’’ by Bartolozzi, after P. 
Violet.—A8,448 (London, W.).—If your print is a fine speci- 
men, it would be worth £5. 


Mezzotints, etc.—A8,459 (Putney).—Your two mezzo- 
tints, Zhe Prodigal Son and Tobit Restored to Stght, by Young, 
after Benjamin West, 1780, are at present of comparatively 
small interest to collectors, and the pair would be unlikely to 
realise more than from 25s. to 30s. The chief interest attach- 
ing to the memory of West is that he was the pioneer of 
English historical subject painting as it is now understood. 
Before his time it was fashionable to represent the characters 
of all periods in classical costume. 


Answers to Correspondents 


‘““The Warrener,’”’ by W. Nutter, after Koster, 
1799. —A8,518 (Parkstone).—Your black engraving of The 
Warrener is worth £5. 


“The Sheep,’’ by G. Shepherd, after G. Morland, 
1796.—A8,564 (Croydon).—The value of your coloured en- 
graving, after Morland, would not exceed 25s., being etched 
on a soft ground, consequently lacking the strength of a mezzo- 
tint plate. 


‘Stable Amusement,’? by W. Ward, after G. 
Morland.—A8,630 (Tufnell Park).—The value of your black 
print depends upon the state of the impression, and whether 
the engraved surface of the plate has been cut into. If a fair 
impression, and all the subject intact, it should be worth from 


45 to £10. 
‘““The Story of Mazeppa,’’ by L. Turgis.—A8,650 


(Exeter).—This is only an oleograph, and consequently of no 
commercial value. 


‘“*The Dairy Farm,’”? by James Ward, London, 
1809.—A8,724 (Naples).—We should have preferred some 
further particulars about your engraving by J. Ward, such as 
the full inscription, etc. ; and under the circumstances we cannot 
appraise it as being worth more than £7 or £8. 


‘*The Poachers,’’ by C. Turner, after C. Blake. — 
A8,742 (Edinburgh).—Your set of eight coloured mezzotints 
would be unlikely to realise more than from £3 to £5, owing 
to the fact that they belong to a period of which only a few 
similar works have attained any value. 


Colour Print, ‘‘ King William Crossing the Boyne,”’ 
etc.—A8,745 (Wallasey).—Your colour print of Crosszng the 
Boyne, and the engraving of Afonks by G. Doré, are only of 
trifling interest, and their value would be in proportion, as they 
are not of a type sought after by collectors. 


‘“‘The Industrious and Idle ’Prentice.’’—A8,760 
(Carlisle). —Your twelve plates of the above nomination designed 
by Hogarth, and printed for Bowles & Carver, St. Paul’s Church- 
yard, are worth from £1 to 3os. the set, although there is no 
particular demand. 


Glass Paintings by James Bateman.—A8,784 (Framp- 
ton-on-Severn).—James Frampton, who flourished during the 
second quarter of the nineteenth century, was essentially a 
sporting painter. Your glass pictures of the Baptism, Cruci- 
4xton, Resurrection, and Ascension would not be likely to 
realise more than 7s. 6d. to 10s. each, as they are not of a 
type in fashion at the present time. 


Etching by B. W. Leader.—A8,788 (Leyton).—With 
reference to your etching 4¢ Huening it will be Light, etched 
after Leader by Debaines (Agnew & Sons, 1885), prints (with 
title) originally published at £2 2s. ; artist proofs, £10 Ios. 
Present sale values about Ios. or 15s., and £4 or £5. 


‘*The Thatcher,’’ by W. Ward, after G. Morland, 
etc, —A8,790 (Liverpool). —During the last season a coloured 
print of the above sold for £52 1os., and two black prints for 
£48 6s. each. ‘‘The Shepherds,’’ published by H. 
Morland, 1806.—Two coloured prints of this sold for 
£99 15s. each, and one in black for £42, during last season. 


Glass Picture: Henry Brougham, Esq., M.P., 
published by Thos. Kelly, Paternoster Row, 1820.— 
A8,791 (Chatham).—Your glass picture of the famous Lord 
Brougham would not be likely to exceed 30s. in value. 


‘‘The Turnpike,’’ by Fitler, after Morland.— 
A8,792 (Little Haywood).—Though nearly all the engravings 
after this artist are rising in value, especially the coloured mezzo- 
tints, those in copper line have so far only fetched moderate 
prices. Yours is worth about 30s. Ten years ago it could have 

zen obtained for about 2s. 6d. 


‘‘The Death of the Wolf,’’ by W. Annés, after 
J. Ward. —A8,819 (Stockholm).—This coloured print is one 


of the least sought after of all the subjects after James Ward, 
and would probably not realise more than from £5 to £10, 
according to the state of impression. 


Furniture. 


Chair.—A8,649 (Devizes).—The photo of your mahogany 
chair, the back inlaid with ebony, shows it to be a production 
of the early rgth century, the value being between 43 and £5. 


Oak Armchair, etc.—A8,661 (Redhill).—Judging from 
the photo, your armchair is not more than about fifty years old, 
and is made in the style usually dubbed ‘‘ Cromwell.” Its 
value would be between £3 and £5. Rosewood Circular 
Table.—This appears to be an early Victorian production, 
but we cannot appraise a value without an inspection. 


Bookcase.—A8,782 (Bromsgrove).—Your bookcase with 
glass doors and lacquered base appears to be of 18th century 
manufacture. Judging from the photo, however, it has sus- 
tained some damage, and would not be likely to fetch more 
than from £15 to 420, although we should require to have 
further details before making any very definite appreciation of 
its value. 


Metal-work. 


Candlestick.—A8,211 (Brighton).—The important thing 
about this is the identification of the crest, which is that of 
Admiral Lord Nelson. This makes the value. Without the 
crest or some special association, the candlestick in its present 
bad condition would be worth only a trifle. If there is a 
good pedigree clearly identifying it with Nelson, it would be 
worth several pounds. Value, perhaps £5 without or £25 
with documentary evidence. 


Silver Spoon.—A8,667 (London, W.)—So far as we can 
make out from the initial, this spoon bears the hall-mark of 
1697, and is worth about 30s. 


Pewter Plates.—A8,670 (New Orleans, U.S. A.)—These 
are not English, and without an inspection it is difficult to say 
whether they are of the age indicated by the date, 1672, 
although we doubt if they are of that period. They appear 
quite modern and of a character that is very much reproduced 
in Germany. If they are really old, their value will be £4 or 
£5 each. We cannot recognise the arms from the description 
sent, but the ‘‘fancy design” round the helmet is technically 
known as the lambreguin. 


Pewter Dish.—A8,778 (Forest Gate).—Your pewter dish 
bearing the touch plate of Nicholas Iackman, who took up the 
Livery of the Company of Pewterers in 1709, and became 
successively Steward in 1715, Upper Warden in 1733, and 
Master in 1735, should be worth about £2 Ios., so far as can be 
judged from your description. 


Metal Tea-pot, Coffee-pot, and Milk Jug.—A8,803 
(Berlin).—The tea and coffee pots and jug bearing the mark of 
“«Shaw & Fisher, Sheffield,” are not pewter, but Britannia 
metal. Many such articles are to be met with in the country 
curio shops, but, although of pleasing design, and perhaps fifty 
years old, they have no collector’s value. The /Vo. 9,768 is the 
maker’s pattern number. eal pewter tea-pots are seldom met 
with. 


Objets d’Art. 


Eighteenth - Century Lady’s Costume. — A8,596 
(Wells).—So far from being Elizabethan, the dress shown in 
the photos sent us belongs to the eighteenth century, and, if a 
genuine costume of the period, is worth, say, about £5. With 
regard to the shoes, we should recommend you to read the 
article on ‘‘ The Evolution of the Shoe,” which appeared in our 
July issue. 


Gold Token.—A8,617 (Sandiway).—Your gold token of 
Salisbury, 1749, is only worth the value of the metal. It is not 
early enough to be of any great importance. 
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Special Notice 


REapERs of THE ConnoissEuUR who desire to take advantage of the opportunities offered herein should 
address all letters on the subject to the Manager of the Heraldic Department, Hanover Buildings, 35-39, 


Maddox Street, W. 


Only replies that may be considered to be of general interest will be published in these columns. 


Those 


of a directly personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to have pedigrees traced, the accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged fees according to the amount of work involved. 


Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should be set forth. 


CosB FAMILY OF KeEntT.—In Hilborough Church, Kent, 
the following monumental inscriptions are to be found (see 
Develly’s Parish Records, Vol. I1l.) :— 

1. Here lyeth the Body of / Mary, late wife of Robert Cobb / 
of Reculver, Gent. Shee was daughter / of Jonas Hunt, Gent., 
som time of / Chislett. Shee was buried May ye 29 / 1684. 
Aged 45 years. 


2. Here lyeth the body of / Benjamin Cobb, of Chislet, Gent., - 


son / of Robert and Mary Cobb, of Reculver / who married 
Frances, late wife of William Whiteing, of Chislet, by whom / 
he left Issue one daughter, Mary Cobb. / He was Buried ye roth 
of July / 1683. Aged 21 yeares, 

3. Here lieth Buried ye body / of Mary Cobb, daughter of 
Robert and Mary Cobb. / Shee departed this life ye 23 day of 
Aprill in the / yeare of our Lord, 1681. / Aged 10 yeares. 


In Reculver churchyard :— 


Here lieth the body of Elizabeth, late wife of Robert Cobb, 
1692, in her 32nd year. 

The Cobbs are a very old family in Kent. They were living 
at Cobb’s Court, Romney, in the reign of Edward IJ. The 
first of the family to reside at Reculver was Thomas, second son 
of Edmund Cobb, of Cobb’s Court, ¢ems. Henry V. The 
descendants of the before-mentioned Benjamin Cobb settled at 
New Romney. 


ArMS.—The arms you describe, ‘‘sa. a fesse dancettée or, 
the upper points of the fesse flory of the last,” belong to the 
family of Dorand, Yorkshire ; and ‘‘ Erm. on a chey. vert, be- 
tween three lions’ heads, erased gu. as many acorns or,” to 
the family of Halfacre, of Whiston, co. Cornwall. 


. 


HILBORNE.—The following arms were granted to George 
Hilborne, of Kingston, co. Somerset, on 28 April, 1708: Per 
saltire gu. and or in chief and base a garb of the second, in 
each flank a rose of the first. Cves¢: On amount vert. a sun- 
flower or, seeded sa., stem and leaves of the first, in front of 
two ears of wheat in saltire of the second. 


SuttTon’s Hospirat.—Lists of the Governors, &c., of 
Sutton’s Hospital, called the Charter-House, will be found in 
Chamberlayne’s Magna Britannia Notitia. The list for 1727 
is as follows :— 


Governors. 


Earl of Macclesfield. 

Viscount Townsend, 

Viscount Harcourt. 

Bp. of London. 

Bp. of Durham. 

Sir Robert Walpole. 

Ld. Chief Justice Eyre. 

Dr. King, Master of the House. 


The Prince. 

Archbishop of Canterbury. 
Lord Chancellor King. 
Duke of Newcastle. 

Duke of Somerset. 

Duke of Chandos. 

Earl of Pembroke. 

Earl of Dartmouth. 


Philip Bearcroft, A.M. - Preacher. 
William Hampson, Esq. - Register. 
Ambrose Eyre, Esq. . - Receiver. 
Thomas Walker, LL.D. - Schoolmaster. 
Andrew Tooke, A.M. - Usher. 

John Nickols, B.D. - - Reader. 

Mr. Thomas Love” - S Organist. 
Charles Bale, M.D. - - Physician. 
John Bamber, M.D. - - Surgeon. 
George Davidson - > Auditor. 
John Markham - - - Apothecary. 
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HISTORY OF FURNITURE 
EARLY OAK 


By FRED ROE, R11. 


AuTHorR oF “‘ANCIENT CoFFERS CG? CUPBOARDS” 
N=W=W=W=0 


Volume I., fully illustrated from authenticated pieces, will be published SEPT. 15th 
Price 2s. 6d. nett. 


The volume may be ordered from all Booksellers or Newsagents, or from 


THE CONNOISSEUR, Hanover Buitpines, 35-39 Mappox Street, LONDON, W. 


SIL 
' GENERAL INDEX TO 
— From the commencement —— 
rN September, 1901, to December, 1913. AN 

fh The Proprietors of The Connoisseur are publishing a Com- 
plete Index to the first 37 Volumes of The Connoisseur (from the 
commencement in September, 1901, to December, 1913). The price is 
€1 1s., but to prepaid subscribers before publication 10s. 6d. As the 
edition is limited, early application is advisable. 
From all Bookstalls and Booksellers, or from 
- q 
y The Publishers, 35-39 Maddox Street, W. y 
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HENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Size of work, 18} in. x 14} in. 


MISS WHITEFOORDE 


From an original picture by GEORGE ROMNEY 


a 
Engraved in Mezzotint by L. BUSIERE 
Engraver of Mrs. Cunliffe Offley, Mrs. Pitt, Arkwright Children with Goat, etc. 


200 Artist Proofs printed in colour at 88.8.0 


Messrs. HENRY GRAVES & Co. Ltd. Connoisseur Order Form 
Dear Sirs, 


I enclose 20s. to secure one Artist Proof of MISS WHITEFOORDE by L. Busieve, after George Romney, 
at £8 8 0, and covenant to pay the balance by payments of 20s. a month, 
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